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NATURALNESS OF TRANSLATION: A CASE STUDY OF STUDENTS’
TRANSLATIONS OF A FAIRY TALE

Desislava Cheshmedzhieva-Stoycheva

Abstract: Applying Nida’s concept of dynamic equivalence in translation, the paper aims at
analyzing the difficulties encountered by students in translating the English translated version
of an Irish fairy tale into Bulgarian viewed from the concept of naturalness. The paper
provides analysis of inconsistencies which can lead to ambiguity and awkward translation
versions in Bulgarian, as well as offers possible translation choices and gives some practical
advice on how to translate problematic areas.

Keywords: literary translation, naturalness, students’ translations, fairy tales

. Introduction

Translation is a process where mappings between two different cultural domains, one
of a source culture employed in the source text (ST)! and the other of the target
culture or target text (TT), occur. Therefore, a translator should be well acquainted
with both cultures he/she uses in order for the product of translation, i.e. the TT to be
well structured and understandable (see also Nida 1964b: 164).

At the same time, a translated text is already a new product part of the knowledge,
beliefs, views and experience of the translator as he/she has the task not only to
render the source text in a form close or ‘true’ to the original but to render it in a way
understandable and natural in the target language. Thus, the concept of naturalness
comes to the fore as one of the guiding principles in literary translation. As stated by
Landers (1999: 49) “Most translators judge the success of a translation mostly on the
degree to which it ‘doesn’t read like a translation’”.

The paper is structured around Nida’s concept of dynamic equivalence (1964b: 159)
in translation and the four basic requirements of translation, which as stated by him
are: making sense; conveying the spirit and manner of the original; having a natural
and easy form of expression; and producing a similar response (emphasis mine,
1964b: 164). Nida’s ideas of natural form of expression under the term naturalness
were further developed and applied to the translation of the Kuar’an by two Iraqi
scholars — Abdul-Baki As-Safi and Incam Sahib Ash-Sharifi (1997) among others.
As-Safi and Ash-Sharifi view naturalness following Nida’s definition of the concept
as “the closest natural equivalent to the source-language message” (qtd. in As-Safi,
Ash-Sharifi 1997: 160).

The paper applies their findings to students’ translations of an lIrish fairy tale and
attempts to provide practical advice on ways for problematic areas to be translated.
The Irish fairy tale “The Story of Conn-Eda; or The Golden Apples of Lough Erne™?

1 ST — source text, SL —source language, TT — target text, TL — target language

2 The story is part of a collection Once Upon a Golden Apple published in connection with a Grundtvig Project
Memory Boxes: A Garden of Reminiscence



translated by Nicholas O’Kearney was given to third year students in Applied
linguistics with the task to translate it into Bulgarian. The choice of informants was
governed by the fact that being in their third year the students are knowledgeable
enough and could handle the translation of a culture specific text.

The difficulties expected in the initial stage of the study were mostly connected with
students’ proficiency in English. At the same time, fairy tales are part of a people’s
history and tradition and as such they also embody the people’s psyche and its general
view on things and the world. That is why it can be said that fairy tales are culture
specific and due to the cultural codes they carry their translation might prove difficult,
especially in cases when the cultural codes of the fairy tale and the language it is
being translated into do not feature any similarities. However, it was assumed that
students’ drawbacks in English can be compensated by their mastery of Bulgarian as
their mother tongue. Additionally, as everyone loves fairy tales, and their language is
familiar and easy to imitate in one’s own language, it was assumed that the translated
versions would sound natural to native Bulgarians.

Il. Case study

Naturalness of translation can be affected in several ways: lexically, through the use
of lexically inappropriate words in TL; syntactically or at the sentential level, through
the use of word order or other syntactic structures that seem awkward in TL;
idiomatically (using inappropriate collocations or phrases in TL mostly under the
influence of SL) as well as cohesively (lacking or using inappropriate cohesive
devices in TL)®. The distinction between the different ways of interference, however,
in some examples cannot be clear-cut as an inappropriate lexical choice can very
often lead to the use of the wrong cohesive devices and syntactic structure and thus
disrupt the overall meaning that is being transferred.

The analysis is structured in the following way: direct quotation from the tale, the
student’s version, and a suggestion for a more natural translation followed by the
appropriate commentaries.

(1) His queen was a Breaton (British) princess, and was equally beloved and
esteemed, because she was the great counterpart of the king in every respect
(M’Coy 1855: 307)*

Student: Herosa kpamuma Oeme bpurancka mpuHIEca, KOSTO 0 ChIIO TOJKOBa
BB3/II00€HA, 3a1[0TO A0MBJIBAIIIE KPAJSi BbB BCIKO €IHO OTHOIIICHHE.

This first example is a clear demonstration of one wrong and one correct choice of
translation variants at lexical level as well as of omission of a lexical unit in the
translated version.

The student has chosen to render the adjective “beloved” with a contextually
inappropriate counterpart in Bulgarian. The version ,,Bp3mo0ena” sounds awkward

® The levels of naturalness are adapted from As-Safi and Al-Sharifi (1999)

* As the tale was abbreviated in the collection of tales ,,Once upon a Golden Apple” the referent pages that are used
throughout this paper coincide with the online version of the tale shown as source number two in the Source section of
the paper, i.e. M’Coy 1855.



and inappropriate because semantically it refers to a person in cordial relationship
with another person and that is why the word is usually used as a substantivized
adjective in Bulgarian referring to one of a pair in love. Therefore the choice of the
Bulgarian equivalent is also grammatically incorrect as the word in Bulgarian cannot
function as an adjective. The error could be attributed either to influence from the SL
resulting into a neologism, or translationese (see As-Safi, Al-Sharifi 1999: 163), or as
a result of incorrect derivation (the same root morpheme is used in an adjective in
Bulgarian which means the opposite of “beloved” — ,,memomo6san™). In this specific
example a proper translation version in Bulgarian would have been ,,06uuana”.

At the same time, the student has chosen not to translate the other adjective used to
describe the way the queen was perceived by her subjects, i. e. “esteemed”. The
reason for this omission is difficult to guess. One possible explanation could be that
the student could not relate the two English adjectives to a suitable pair of adjectives
in Bulgarian and has decided to go only with the first lexical unit, unsuccessfully at
that. However, it would have been quite natural to translate the phrase as ,,o00nuana u
yBakaBaHa/mouutana” in Bulgarian should the student have considered the use of the
above mentioned adjective. The first inappropriate linguistic choice of a translated
version on behalf of the student obviously has led to inability to render the whole
phrase in TL.

At the same time, the example presents us with a case of a very skillfully chosen
translation equivalent of the noun phrase “the great counterpart”, which, if translated
directly into Bulgarian with a noun phrase ,,Benmko cworBercTBme” would have
sounded quite awkward. However, applying a shift in the class of the translated
phrase and rendering it through the verb ,momsnsame”, the student succeeds in
providing a translated version that sounds natural to a native Bulgarian and at the
same time transfers successfully the idea of the queen being the “other half” that
makes the royal family complete.

The next example is taken from the same part of the tale and it again marks
unnaturalness observed at the lexical level.

(2) It was plainly manifest that heaven approved of the career in life of the virtuous
couple (M’Coy 1855: 308)

Student: ScHo ce Bwkame, ye He0eTO MOAKPENsIUe KUBOTHT M PA3BHTHETO Ha
noOpoaeTenHaTa 1Boika

This sentence of the tale has proven somewhat difficult for the student to translate in a
way that would sound natural in Bulgarian. “Heaven” is the poetic word used for
“sky”. However, the connotation here is not that the sky as such approved of the
actions of the royal couple but rather the superior being(s) who is/are assumed to live
there, i.e. God or gods. Therefore, the suitable way to render the lexeme into
Bulgarian will be ,,6orosere”.

Another difficulty comes from the rendition of the phrase “the career in life” which in
this case denotes a course of action, which in Bulgarian can be rendered through
LHaehcTeus” or ,,moBeacnue” while the student has chosen to translate it using a noun
phrase built around two nouns — ,xuBot u passurtre”. However, the second one



,,passurre” adds information which is not included in the ST and does not clarify the
meaning of the phrase in English. Therefore, this translated version can be regarded
as deviation from the ST. The translation variant which seems to be the most
appropriate in this case reads: ,berie cpBceM SCHO, Yye M GOroBere 0J00psABaxa
JeHCTBUATA HA MOYTEHATA ABOiKa”.

(3) Conn Mor reluctantly yielded to the advice of his Druids and counsellors, and took
to wife the daughter of his Arch-Druid (M’Coy 1855: 309)

Student: KoHH Mop HEOXOTHO CKJIOHM Npeja MNpeJIOKEHHETO Ha JAPYHIUTE U Ha
CHBETHHLIMTE CU U B3€ 3a KEHa JblIepiTa Ha APXAPYUAbT.

This example features more than one inconsistency leading to unnaturalness of
translation, however, the lexeme “Arch-Druid” was translated the same way by
several of the informants. The incorrect rendition of the lexeme is probably due to
influence from the ST or other lexemes in English like “archbishop” or “archangel”
for example, where the prefix “arch-” maintains its form in Bulgarian as a loan. The
case with “Arch-Druid” is different as Bulgarian dictionaries do not feature such an
entry. It can be considered a neologism or a loan word. Checking its existence on the
Internet, 1 have come across the use of ,,Apxapyun” as the nick name of a Russian
gamer of World of Warcraft. The nickname has probably been transliterated from
English and adopted that way. The translated version of the above example which |
would suggest as more natural for a Bulgarian is ,,Konn Mop HEOXOTHO Ce ChIIacH
CbC CBbBE€TAa Ha APYUAUTE M Ha CBBETHHULHUTC CU M B3€ 3a XCHa ObLICPATA Ha
BnpxoBuus JApyun”.

Further in the story the students experience some other difficulties which make their
translation sound unnatural:

(4) The queen won the game, as the enchantress foretold, but so great was her
anxiety to have the prince completely in her power, that she was tempted to
challenge him to play a second game [...] (M’Coy 1855: 310)

Student: Ts crmeuvenuna wurpara, kakto Kaiijiea mpejckasana, HO TOJKOBa Ouja
3arpuskeHa TpHUHIA Ja TaJHE HAMBIHO B HEWHA BJACT, Y€ C€ WU3KyIIWIa Ja To
MpeIu3BUKA Ja U3UTPASIT Ollle eHa urpa [...].

Example four is interesting for analysis as it employs several of the ways naturalness
is achieved or disrupted in some cases. The student here has sucessfully chosen to
substitute the English noun phrase “the queen” with a personal pronoun in Bulgarian
as the doer of the action has already been mentioned in the previous sentence and is
therefore known to the readers. A similar strategy is applied in the translation of the
noun phrase “the enchantress” which in Bulgarian is rendered through the personal
name of the woman whose occupation has been mentioned in the preceding sentence
as well. Thus the student has successfully applied the cohesive devices characteristic
for Bulgarian language and has avoided the use of full repetition which is generally
considered bad style in TL.

The translation of the rest of the sentence, however, features lexical, syntactic, and
cohesive choices which make the translated version sound unnatural in Bulgarian. For
instance: ,,Ho ToTkoBa OmiIa 3arpuskena” — on the one hand, word order in this part



of the sentence is influenced by SL syntactic structure; on the other, there is
ommission of explicit mentioning of the doer in the subordinate clause which could
lead to ambiguity as to who is anxious — the queen or the enchantress.

Thus, a good choice would have been the use of cataphoric reference through the use
of the explicit ,xpammmara” in the Bulgarian version which would have
disambiguated the meaning of the sentence. Additionally, there is a lexical
inconsistency in the transaltion of “anxiety” as the queen is not so much “concerned”
but “eager” to have the prince under her control. This leads us to the next unnatural
part of the transalted version, i.e. “to have the prince completely in her power”
translated as ,,mpuHIa 1a magHe HAaMBJIHO B HeliHa Biact”, which is actually a case of
idiomatic inconsistency. The translation of this part is influenced by the English
phrase which in Bulgarian is usually translated through the metaphorical expression
,JIbpXKa HAKoro B pbiere cu”. Therefore, a more natural translated version of the
sentence in Bulgarian can read: ,,Ts creuenwia urpara, kakro Kaiinea npemckasana,
HO XCJIAaHHUETO Ha KpaJiuiara aa AbP>XU NPpUHLIA B PBLETE CU OMJIO TOJIKOBA CHIJIHO, Y€
Ce M3KYIIWIA J1a To MpeIu3BUKa J]a U3UTPAsT OIIe eHa urpa [...]".

An example of an interesting translated version at idiomatic level is offered by the
translation of the following sentence:

(5) Pursuant to her resolution, by the early dawn of morning she hied to the cabin of
the Cailleach-chearc (M’Coy 1855: 309)

Student: Peuyeno-cTopeHo, u olle B paHHHU 30pH T 3a0bp3a KbM Konubata Ha Kaiinea-
Yyeapk.

In this sentence the phrase “pursuant to her resolution” which literally should be
translated as ,,ciienBaiiku pemenuero cu/ menra cu”, has been translated as ,,peuero-
cropeno” (“no sooner said than done”) which is typical for the style of fairy tales.

(6) The condition you shall make is, that whoever wins a game shall be at liberty to
impose whatever geasa (conditions) the winner pleases on the loser (M’Coy 1855:
310)

Student: YcaoBHeTO, KOETO III€ ITOCTABUIII, €, Ye KOWTO M0o0eau 1e HMa cBodoaaTa Ja
HaJI0XU KaKBOTO U J]a € HAaKa3aHue HaJl moOeaeHus.

Example six offers another case of idiomatic inconsistency in the translation of the
phrase “to be at liberty”. A version which sounds more natural in Bulgarian is ,,uma
npaBoto”. The last part of the sentence also sounds unnatural in Bulgarian. In fairy
tales people are often challenged to some tests. Similarly, in this case the prince is
asked to procure for the queen some objects which are very difficult, even impossible,
to achieve. Thus a more appropriate version would have been: ,,Vcmosueto, koeto e
mocraBull, €, HO6CJII/IT€JI$[T Aa MMa IpPaBoOTO 1a NMOUCKA KAKBOTO U J1a € 0T
noGeneHusi/ 1a HaKapa mo0eleHNs 1a HAPABU BCHYKO, KOETO TO/ modeauTessiT
my kaxe”. This final version of a translation of example (6) provides a suitable
counterpart for the Irish/ British “geasa/ condition”, which has also proven difficult
for the student to translate. That type of mistake is not only connected with
insufficient variety of lexicon but also with insufficient background knowledge of the
genre of fairy tales and the scenarios they usually follow.



There are two examples taken from the same part of the story related to a bird with
human head, which have proven difficult for a student to translate due to some
stylistic, lexical, as well as cohesive differences between SL and TL.

(7) Itis not in my power, nor in that of the Deity | adore, to interfere in your behalf;
but go directly to Sliabh Mis, and consult Ednchinn-duine (the bird of the human
head), and if there be any possibility of relieving you, that bird can do it, for there
is not a bird in the western world so celebrated as that bird, because it knows all
things that are past, all things that are present and exist, and all things that shall
hereafter exist. (M’Coy 1855: 312)

Student: He e mo cuiute My, HUTO M Te3u Ha JlaiieTn, Kosito obOokaBam jaa ce
HaMecBa B TBOsS 110J133; HO HaMpaBo Aa otune npu Muc Ciaudax u 1a ce NOChBETBA C
Eanchinn-duine (ntumara ¢ 4oBemika riaBa) U ako UMa HIKAaKBa Bb3MOMKHOCT /1a Te
0CcBO0OOIAT, Ta31 NTHUIA MOXE Ja TO CTOPH, 32 THAX He e MPOCTO NTHIA OT 3aNagHUs
CBAIT, TaKa Bh3XBAJIIBaHA € Ta3W NTHIIA, 3a1[0TO 3Hae BCHYKO, KOETO € MUHAJIO, BCHYKO
HACTOsIIIe U ChIIeCTBYBA, U BCHUKU Hellla, KOUTO IIIe ChIECTBYBAT clie] TOBA.

Here the inconsistencies are born by the lack of knowledge on behalf of the student of
the fact that it is not only personal names that are capitalized in English but also
objects which are personified. In this case “deity” is simply another word for the
Druid god. However, translating the word as a personal name the student assumed
that it refers to a woman and has therefore used a relative pronoun in the feminine.
Additionally, the name of the place “Sliabh Mis” was associated with a female due to
the similarity between the second part of the toponym with the word denoting an
unmarried woman (which, however, is spelled with a double “s”, i.e. “miss™).

That kind of inconsistency also shows lack of understanding of the source text and
leads to a translated version that is not faithful to the ST. Additionally, the imperative
structures in the direct speech in English have not been translated as such in
Bulgarian and this shifts the meaning of the excerpt. The same is true of the
inconsistencies encountered in the translation of the other two clauses highlighted in
the example — they are obviously a result of misunderstanding which is also
transferred into the TT. The translated version deemed appropriate in this case reads:
,,HHUTO a3, HUTO OOI'bT, KOMTO IIOYMTAM, UMaMe BJIACTTa Ja CE HAMECHUM B TBOS 110J13a,
HO oTwam HampaBo B Cmaitab Muc u ce gonuraii no SHXuH-IywH (OTHIIATA C
YOBCIIKa FJ'IaBa) H, aKO HMMa HsIKaKBa BB3MOXKHOCT Ja TH CC€ IIOMOI'HC, Ta3uW ITHUIA
MOKE Oa ro CTOpH. Hama Apyra TOJIKOBA MMOYWTAaHA MNTULIA B 3allaJHOTO HOJ'IYK’I:J'I60,
IIOHEXKE TA 3HAC BCHYKO, KOECTO € MHHAJIO, BCHYKO, KOETO € B HACTOAIICTO M KOCTO
CBINIECTBYBA, & U BCUYIKHU HEIa, KOUTO II¢ CHIIIECTBYBAT CJIe TOBa .

The next example, similar to the preceding one, shows various types of
inconsistencies between ST and TT which lead to an unnatural translation.

(8) But lest the bird should refuse to reply to your queries, take this precious stone
(leag lorgmhar), and present it to him, and then little danger and doubt exist but
that he will give you a ready answer.” The prince returned heartfelt thanks to
the Druid, and, having saddled and mounted the little shaggy horse without much
delay, received the precious stone from the Druid, and, after having taken his
leave of him, set out on his journey (M’Coy 1855: 312)



Student: Ho, 3a 1a He oTKa)ke MTHIIATa J1a OTTOBOPH HA 3allUTBAHUATA TH, B3EMHU TO3H
CKBIOIICHCH KaMBbK M M IO J1aii, ToraBa I¢ Ma Majka ONacHOCT U CbMHEHHS, HO TOM
me TH Jage roTtoB oTroBop. IIpMHUOBT ce 00bpHA, 32 Aa OJarogapu HMCKpPeHO Ha
Jpyua u 3amou4Ha Ja ocelJiaBa MAJKUAT PYHTaB KOH M 0e3 1a ce 6aBM MHOIO, B3¢
CKBIONEHHUAT KaMBbK OT Jlpyun, u, cjael KaTo MOJy4Hd pa3pelleHue, TPbrHa Ha
CBETO MbTyBaHe.

One could easily observe problems with cohesion, grammar (problems in the
translation of perfect participle structures), as well as with idioms (“take leave of”)
and syntax in the translated version of this excerpt.

The inconsistencies with cohesion are mostly due to the fact that the bird in the tale is
in the masculine, while the noun in Bulgarian is feminine, so the student translating
the tale has automatically rendered in masculine form the personal pronoun used as a
substitute for the noun, thus causing ambiguity as to who will give the answer — the
bird or the precious stone. The unnaturalness of translation is further enhanced by the
lack of any definite or indefinite suffix to “druid” which has been translated as a
personal name and has not been marked for definiteness. The student was obviously
misled by the initial capital letter in the English word denoting a member of an
ancient religious order and has disregarded the definite article which preceded it,
which should have suggested that it is a matter of someone already mentioned in the
text.

Another inconsistency in the translated version of this example, which however, does
not disrupt naturalness, but rather deviates the translated version in Bulgarian from
the original text, is caused by the incorrect translation of the perfect participle as
something that is happening at the moment rather than as a completed action.

Suggestion: Ho, 3a 1a He OTKa)ke MTHIIATa Jja OTTOBOPH HA BBIIPOCHTE TH, B3EMH TO3U
CKBIIOIICHEH KaMBK M M ro Jmai, ToraBa 0e3 ChbMHEHHE TH IIe TH OTTOBOPH BeIHAra.
[Ipunubst OGaaromapu OT Bce chbpue Ha JApPyMaa U ciel Kato Obp30 ocemja
BB3CeIHA MKW PYHTaB KOH, B3eé CKBIOLEHHHS KAMBK, c0OryBa ce C Xpela H
3aroYHa ITbTYBAaHETO CH.

The same set phrase “take leave of” has been incorrectly translated in a different
sentence:

(9) Conn-eda took leave of his dear friend, and the king his brother. (M’Coy 1855:
319), which has been translated as ,,KouH-eqa HamycHa CKbIMAT CH HMPHATEN,
KpaJ 1 HeroB Opar”.

Apart from the idiomatic phrase, the example features another type of unnaturalness
in the translated version. It does not become clear in Bulgarian how many people
were actually involved in the parting. The translation in Bulgarian requires a different
word order if we want to avoid this ambiguity: ,,Konn-ena ce cOoryBa cbc CKbIUSI CH
MpUATEN U ¢ HErOBUS Opart, Kkpais”.

Another example of bad lexical choices and syntactic organization of the TT is
presented by the following example:

(10) When he recovered, he perceived that the steed was quite dead; and, as he thought
there was no hope of resuscitating him, he considered it the most prudent course he



could adopt to act according to the advice he had given him. After many
misgivings of mind and abundant showers of tears, he essayed the task of flaying
him, which was only that of a few minutes. (M’Coy 1855: 316)

Student: [Ilom ce Bb3cTaHOBH, TOH pa30pa, ye KOHAT My € ChBCEM MBPTHB; U KaTo CH
TIOMHCITH, Y€ HAMa HaJeKJa Jla F0 CHKUBH, cHeTe TOBA 3a Hail-O0j1aropasyMHUs XOJ 3a
npeanpueMane, cnopel cbBeTa, KOWTO cu Oemre fgan. Cieq MHOMKECTBO JIOLIH
NMpeTYyBCTBUSA U M300MIHU TOTOIM OT CHJI3W, TOH OOMMCJHM 3aj1ayara aa My ojepe
KO’KaTa, KoeTo Gelle caMo 3a HIKOJIKO MUHYTH.

The translated variant abounds in cases of direct translation of lexemes using their
first meanings regardless of the meaning of the text as a whole. The student has not
considered the preceding sentence of the tale where it is clearly explained that the
prince lost consciousness. The use of Bb3ctanoBu connotes to illness rather than
fainting and that is why it sounds strange and awkward in Bulgarian. Additionally, the
verb “consider” in English is a transitive verb which requires an object but that is not
the case with the Bulgarian ,,cuuram/ perraBam™. Therefore, it is again unnatural to
translate the object “it” in the English version as ,,roBa” in Bulgarian rather than
omitting it altogether. The rest of this sentence also sounds awkward in Bulgarian and
is inconsistent with the ST at the same time. The student has failed to understand the
syntactic links between the different lexemes and parts of the sentence and has also
changed the agent in the last clause (it is the horse that gave the advice, not the
prince). The second sentence in this excerpt features mostly lexical inconsistencies.
The version that sounds more natural in Bulgarian reads:

IIlom ce cbB3e/ CBECTH, TOH BHIS, Y€ KOHAT MY € ChBCEM MBPTHB; U KaTO pa3dpa, ye
HAMa HaJekKIa J1a TO CHXKHBH, pemid, 4e Ou Omio Hail-pasyMHO Ha JeiicTBa, KaKTo
KOHAT TO Oemme mochbBeTBaN TNpIkuBe. Cpel MHOXKECTBO KONeOaHHWS W H300WITHH
MOTOLM OT ChJ3H, TOM 3amo4Ha Ja Aepe KoKaTta Ha MBPTBOTO )KHUBOTHO, KaTO TOBA MY
OTHE CaMO HSIKOJIKO MUHYTH.

Some other examples of translated versions which sound unnatural are:

(11) When he found he had the hide separated from the body, he, in the derangement of
the moment, enveloped himself in it, and proceeding towards the magnificent city
in rather a demented state of mind, entered it without any molestation or
opposition. (M’Coy 1855: 316)

Student: Korato och3Ha, 4ye € OTAEIMI KOKaTa OT TSUIOTO, TOM B MOMEHT Ha
YMOTIOMpa4YeHHEe ce OOBU C Hesl, U MPOIBIDKA KbM BEIHKOJICIHUS TPajl, B MO-r0JIAMAa
cTelneH B M3PO/IEHO ChCTOSIHME HA yMa, HaBje3e B HEro 0e3 HUKaKBO 0e3M0KO0ICTBO
WIHN CHIIPOTHUBA.

The ambiguities here are more prominent in the last part of the sentence, where the
student has not grasped the enhancing function of “rather”, nor managed to render the
result of the actions of the prince correctly into Bulgarian. The translation into
Bulgarian leaves the impression that the prince did not feel any inconvenience and not
that he did not encounter any obstacle on his way into the town.

Suggestion: Koraro Buzsi/ pazopa, 4ye € oTIenmI Koxara OT TSJIOTO, TOM B IyA0CTTa CH
ce 3arbpHa C Hes W KaTo CE€ OTIPaBU KbM BEJIMKOJCMHUS Tpaj B 10CTa OOBPKAHO
CBhCTOSIHHE Ha JyXa, BJIe3¢ B HEro 0e3 Jla CpelHe ChIIPOTUBA U MPEUKa.



The next excerpt is an example of translation choices which are totally unacceptable
in terms of readability or intelligibility.

(12)Here they were both received with demonstrations of joy by the king and his
chieftains; and, when the purpose of Conn-eda’s visit became known to the king, he
gave a free consent to bestow on Conn-eda the black steed, the coileen con-na-
mbuadh, called Samer, and the three apples of health that were growing in his
garden, under the special condition, however, that he would consent to remain as
his guest until he could set out on his journey in proper time to fulfil his geis. (M’Coy
1855: 318)

Student: Tyk u ABaMaTa 0sixa MOCPENIHATH C JeMOHCTPHPAaHe HA PAJ0CT OT Kpajsd U
HETOBHUTE BOXKIOBE; U IOM IieTa Ha noceneHueTo Ha KoH-Ena craHa sicHa Ha Kpais,
TOW CBOOOHO ce ChIIACH JIa My TIoAapy uepHus KoH, the coileen con-na-mbuadh, va
nme Cambp, U TpuTe SOBJIKH HA 3ApaBETO, KOUTO CE OTriekaaxa B rpaiuHaTa My HpH
crenuaHu ycJIoBHsI, o0aue TpsiOBa Jia ce ChIVIACH J]a OCTaHe KaTo HErOB TOCT J0KaTo
HE OTIIbTYBa B IMOJXO/ISIO BPEMeE, 32 JIa U3IIBIHHU 3aIbJDKEHHETO CH.

Apart from some lexical inconsistencies in the choice of translation counterpart, the
student has decided to leave some of the Irish words which are used in the tale in
order to maintain its authenticity. In the English version of the tale the Irish words are
translated so that they mean something to the reader. Leaving these particular words
in their authentic form with no other explanations in Bulgarian is confusing to the
reader, and could lead to misunderstanding of the text or can even make the reader
give up the effort of reading the tale through.

Additionally, the translated version is unintelligible due to the wrong translation of
several expressions. It is true that the English version of the tale at places does not go
smoothly; however, the student could have made up for some deficiencies in cohesion
by adding a noun phrase instead of a pronoun. A suitable translation version would
be:

JlBamara 0sixa MOCpEIIHATH € TOJAMA PAaJ0CT OT KpaJsi W HETOBUTE ChBeTHHUIH/
BOEHOHAYAJTHUIM; U IIOM IenTa Ha rocemennero Ha Kon-Ena crana sicna, kpaast
OXOTHO C€ CBIJIaCH Ja My IOJIapy YepHHs KOH, XpbTKaTa, Ha uMe Cambp, U TpHUTE
A0BIKM Ha 30paBeTO, KOWTO Ce€ OTIJIekAaxa B KpajckaTa My TpaauHa, TpH
n3puyHoTo ycnosue Kon-Ena ma ce cbriacu na ocTaHe KaTro HEroB IOCT JOKAaTO He
HACTBIIM MOAXOASIIMS MOMEHT Aa OTHBTYBAa, 3a Ja 3aBbPLIM 3a/Ja4yaTa CcH
HaBpeMe.

I11. Conclusions

The excerpts reviewed above have been chosen on the basis of variety of translational
inconsistencies and can be considered exemplary of the most common mistakes made
by students which lead to ambiguity and incomprehensibility. At the same time the
analysis aims at offering ways of avoiding these mistakes and improving the quality
of translation in general.

The study has also proven that despite their level of proficiency in English, students
feel overconfident in their knowledge of the language and do not consider it necessary
to check words or idiomatic phrases in the dictionaries but prefer to rely on some
associations they have. In most of the cases it seems that students do not read over



their translated version to check if there are inconsistencies or awkward expressions
and just feel satisfied with the fact they have completed their task.

Another conclusion that can be drawn is that despite the fact that fairy tales are easy
to understand and therefore familiar to young and adults alike, their translation poses
difficulties on all levels of text: lexical, sentential, idiomatic, as well as in terms of
cohesion.
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TRANSLATING NOUN PHRASES FROM ENGLISH TO BULGARIAN ON
THE BASE OF TRANSLATION OF MAINTENANCE MANUAL OF
DRESSER PRESSURE RELIEF VALVE. DIFFICULTIES AND
CHARACTERISTICS

Emiliya Toneva

Abstract: The article deals with problems of translation having to do with the complexity of
noun phrase structure in ESP. What is aimed at is giving some practical solutions of dealing
with a concrete text and foregrounding some difficulties and characteristics.

Keywords: structure of the complex noun phrase in English, attributes, order of elements,
implicitness and explicitness of meaning, English-Bulgarian translation corpus

A noun phrase or nominal phrase (abbreviated NP) is a phrase which has a noun (or
indefinite pronoun) as its head word, or which performs the same grammatical
function as such a phrase. Noun phrases often function as verb subjects and objects,
as predicative expressions, and as the complements of prepositions. Traditionally, a
phrase is understood to contain two or more words. These could include
predeterminers, determiners, postdeterminers, premodifiers and postmodifiers. The
examples in the table below show how noun phrases can grow in length, while their
structure remains fairly clear.

Noun Phrases
Verb phrase
Noun phrase structure

Predeterminer Determi POSt.' Premodifier Head PO.St.' (not part of
ner |determiner modifier | noun phrase)
Buns are for sale.
The buns are for sale.
All the currant buns are for sale.
Not quite all the currant buns are for sale.
Not quite all the hot tasty buns are for sale.
currant
Not quite all the hot tasty buns on the table |are for sale.
currant
. hot tasty on show on
Not quite all the many currant buns the table are for sale.

Not quite all the Very many fine hot tasty |Uns which | are for sale.




currant cooked

A typical noun phrase consists of a noun (the head of the phrase) together with zero
or more modifiers of various types. The chief types of these modifiers are:

e determiners, such as the, this, my, some
e attributive adjectives, such as large, beautiful, sweeter

e adjective phrases and participial phrases, such as extremely large, hard as
nails, made of wood, sitting on the step

e noun adjuncts, such as college in the noun phrase a college student
e prepositional phrases, such as in the drawing room, of his aunt
o relative clauses, such as which we noticed

o other clauses serving as complements to the noun, such as that God exists in
the noun phrase the belief that God exists

o infinitive phrases, such as to sing well and to beat in the noun phrases a
desire to sing well and the man to beat

In English, determiners, adjectives (and some adjective phrases) and noun modifiers
precede the head noun, whereas the heavier units — phrases and clauses — generally
follow it. This is part of a strong tendency in English to place heavier constituents to
the right, making English more of a head-initial language. In systematic functional
grammar (Halliday 1994) the noun phrases are called nominal group. In systemic
functional grammar (SFG), a nominal group is a group of words which expresses an
entity.

Within Halliday’s functionalist classification of this structure, he identifies the
functions of Deictic, Numerative, Epithet, Classifer and Thing. The word classes
which typically realise these functions are set out in the table below:

Deictic  ||Deictic2 ||[Numerative| Epithet ||Classifier Thing

determiner|jadjective|\numeral adjective||noun or adjectiveljnoun

Within a clause, a nominal group functions as though it is that noun, which is referred
to as the head; the items preceding the head are called the premodifiers, and the items
after it the qualifiers. Four types of nominal group are possible: the head alone
(“apples™), the head with premodifiers (“Those five beautiful shiny Jonathan
apples”), the head with a qualifier (“apples sitting on the chair”), and the full structure
of premodification and qualification, as above. English is a highly nominalised
language, and thus lexical meaning is largely carried in nominal groups. This is partly
because of the flexibility of these groups in encompassing premodifiers and
qualification, and partly because of the availability of a special resource called the
thematic equative, which has evolved as a means of packaging the message of a



clause in the desired thematic form™ (for example, the clause [What attracts her to
the course] is [the depth of understanding it provides] is structured as [nominal group
A] = [nominal group B]).

Apart from the traditional view of NP grammar there are some other theories which
describe NP in syntactic, lexical and semantic aspects — binding theory, X-bar
theory™, theory of transformational grammar.

Technical and scientific texts are more straightforward than other text. Texts dealing
with academically scientific material tend to use a more formal register based on
varying levels of subject-specific graeco-latin terminology, which helps to distinguish
this register from the standard. However, this tendency can vary greatly, ranging from
the language of school text books to that of articles in highly specialised journals and
the learned works of established experts in the field. More strictly ‘technical’ texts,
such as manuals and specialist magazines aimed at a wider public, are often much less
formal and display user-friendly features.

The main function of the scientific and technical style is informative. To convey
logical information, prove its novelty and significance is the main goal of a scholarly,
scientific or technical author. This style is used in professional spheres of science,
humanities, technology. The distinctive features of scientific and technical style are
preciseness, clear logic, compressive character, impersonality, formality.

Preciseness is a basic property of a scientific and technical text, and it should be
strictly maintained in translation. A translator must be fully aware of what s/he is
translating to render precisely the content of the text. Special attention must be paid to
terms. To translate precisely, it is not enough to know an equivalent of the term. It is
crucial to know the exact place of the concept, denoted by the term, in relation to
other concepts.

Clear logic is achieved through a system of logical connections and interrelations. A
stock of linking phrases will help a translator make a connection between a point in
the past and future, to refer a receptor forward or back. For example, As we will see...
— Kakmo we ce suou... As I said earlier... — Kakmo bewe rxazano no-pano... Linking
phrases help to develop a point (Moreover... — Ocsen mosa... Despite this... —
Hesasucumo om mosa... According to our estimates,... — B cvomeemcmesue ¢
Hawume u3lm0fzemm...)

English texts, though, often manifest their implicit character and do not verbalize the
thematic component of the sentence. Therefore, a translator has to extend the sentence
by adding an implied thematic element: The fundamental principles of alternating
current are presented in this chapter. Included are the basic principles of some
alternating current machines. — B nacmoswama 2nasa ca npedcmagenu 0CHO8HUME
NpUHyunu Ha nNPOMEHIUBUA MOK. TVK Cd U3I0IHCERU OCHOBHUME NPUHYUNU HA
oelicmeue Ha HAKOU om NPOMEHIUBOMOKOoBUmMeE eﬂeKmpoc)eueameJm.

Impersonality is a measure of the extent to which the producer of a text avoids
reference to him/herself or to the receptor. Such avoidance is far commoner in written
than in spoken texts. Using impersonal and indefinite structures, passive



constructions, infinitive clauses, etc. provides the impression of the impersonal and
objective style. Several experiments were run. — IIpogedenu ca nakoaxo onuma.

Economy and compressive character of the text

A scientific text must provide a reader with maximal information within a minimal
time period and with minimal effort. This stylistic feature is achieved with lexical and
grammatical means, such as: using compressive structures, like attributive clusters (a
liquid rocket — paxema na meuno eopueo), Complex Subject (these devices were
proved to be sufficiently reliable), Complex Object (assume this to make...), reduced
adverbials (if found), article ellipsis (General view is that...); abbreviation (PC =
personal computer; CD-ROM = Compact Disk-Read-Only Memory; NC =Norton
Commander).

A noun modifying another noun has functions of adjective. This modifying noun is
also known as a noun adjunct. Attributive Nouns (Multiple Attributive Nouns are
known as attributive cluster) are nouns in attributive position before another noun and
used as an adjective equivalent.

The attributive cluster is a group of words with a key noun and a number of
attributive components modifying it. The attributes can be expressed by a noun (a
gold ring), by an adjective (a golden heart), or by a compound phrase similar to a
clause (the I-don 't-know-you expression on her face).

The order of attributes is not random. In English, closest to the key noun come the
“factual” (objective) attributes (according to the general rule: the closer in meaning,
the nearer in position), then the evaluative (subjective) attributes. Thus, some
grammarians formulate the rule for the order of attributes before the noun:
“OPSHACOM”, where OP stands for OPINION adjectives (beautiful, horrible, nice),
SH for SHAPE adjectives (long, short, round, narrow), A for AGE (old, new, young),
C for COLOR (red, black, orange), O for ORIGIN (British, Canadian, German), M
for MATERIAL (plastic, metal, aluminum). For example, it is correct to say a nice
long new black Chinese wooden pen, and it would be unnatural to change the word
order. Semantic relations between the components of the attributive phrase can vary.
Besides those mentioned, the attribute can denote the following: place (a beach
house), time (evening newspaper), characteristics (overtime ban), reason (sickness
pay), object (fish export), source (membership fees), purpose (face cream), subject
(UNESCO call) and others.

There may be phrases in which the semantic relations could be interpreted in different
ways. For example, Hong Kong proposals can be understood as a) proposals made in
Hong Kong (place), b) proposals concerning Hong Kong (characteristics), c)
proposals made when Hong Kong did not belong to China, before it got a new name
of Xianggang (time). In this case only the context gives a clue to the correct
understanding of the meaning. English and Bulgarian attributive groups differ in their
vectors. The English phrase is regressive, that is, it develops to the left, with the
headword being the final element on the right. The Bulgarian attributive phrase is
progressive; it develops mostly to the right, with the attributes used in postposition:
US car safety expert — amepukancku cneyuanucm no 6esonacnocm Ha



asmomobunume. This is also true of clusters with restrictive apposition: secmuux

,,Hapoono odeno” — the Narodno delo newspaper; xomen ,, Mmnepuan” — the Imperial
hotel.

Thus, to translate a multi-structured attributive group, it is necessary to analyze the
meaning of its immediate constituents and then to adapt them to a proper Bulgarian
structure. For example, to translate the phrase a life support system control box, we
single out its head noun, which is on the right and then do a kind of semantic
immediate constituent analysis:

a life support system — control box (purpose) — nyam 3a ynpasienue
a life support — system control (object) — box — nyam 3a ynpaenenue na cucmemama,

a life — support system (characteristics) — control box — nyam 3a ynpaenenue na
cucmemama 3a nooovpIIcaHe,

a life support (object) — system control box — nyam 3a ynpaerenue na cucmemama 3a
1n000vpIICaHe Ha HCUBOMA.

Not all attributive phrases are as easily rendered as the above example. Some
attributes may refer to either a key noun or another noun attribute. In the phrase a new
control system the word new may modify the head noun system (nosa cucmema 3a
ynpaenenue) Or the noun attribute system (cucmema na nosomo ynpasnenue). Care
should be taken not to confuse a head word with its attribute, as this misunderstanding
may result in a distorted translation: control system — cucmema 3a ynpaenenue, system
control — ynpasnenue na cucmemama.

Attributive clusters can be translated through modulation, or logical development. For
example, council house rents is rendered as waem 3a obwuncko curuwe, Since
council here implies ‘city council’ or ‘city administration’, corresponding to the
Bulgarian ‘o6muna’. Taking into account the more laconic and compressive character
of English speech, it is sometimes necessary to extend the structure when translating
into Bulgarian: a five-man committee — xomumem, cvcmosiw ce om nem Oywiu,
opinion poll — npoyusane na obwecmeenomo muenue, peace committee — Komumem
3a 3awyuma Ha mupa.

There are some rare cases when an English attribute follows the noun: the man next
door — uosex, orcuseewy 6 cocedcmso, cvced. Sometimes the position of the attribute
changes the meaning of the phrase:

He is a hardworking and responsible employee. — Toii e mpyooniobus u omeosopen
pabomuux

Versus

You will be the person responsible if anything goes wrong in the project. — Tu we 6v0ew
BUHOBEH, AKO Hewo ce 06‘pra 6 npoexkmada.

I'd like to thank everyone concerned for making the occasion run so smoothly. — Bux
uckan ad 6/za20()apﬂ HAa 6CUYKU, KOUMO umant omHouteHue Kem moed, 6CU4YKO aa npemuHe
be3npobremMHo (enadko)

Vversus



Concerned parents have complained about the dangerous playground. — O6esnoxoenu
pooumenu ce #angam om ONACHAMA 0emcKd NiouaoKd.

Sometimes English attributive groups may correspond to a single Bulgarian word.

Gerr™ viewed one of the characteristics of Language of Science and Technology as
follows:

— An increase in the size and complexity of vocabulary to keep pace with a growing
body of knowledge, for instance, compounding, the combination of two or more
words into a new syntagmatic unit with a new meaning independent of the constituent
parts, is common to both natural and sublanguage but in a sublanguage, compounds
are created more systematically and regularly to fit into terminology system. They are
generally developed from regular occurring collocations and convert phrases into
fully lexicalized or terminologized units, e.g. a stud for clamping — ‘clamping stud’, a
bearing with needle roller — ‘needle (roller)bearing’, etc.

The analyzed text is Maintenance Manual of Dresser Pressure Relief VValves. This text
represents very well the main characteristics and functions of the technical texts. It
contains terms of the field of mechanical engineering. Therefore it is suitable for an
object of research.

This text contains total of 11942 English words. The original English text of
Maintenance Manual was used and its translation into Bulgarian for bilingual corpus
building. The corpus was manually extracted from the English text and it contains
only attributive clusters as a subject to research.

The analyzed text contains 576 unique NPs (all NPs including repetitions were not
counted) from which:

— NP = determiner + noun — 63(11%)
— NP = numeral + (adjective) + (noun) + noun — 18 (3.15%)

— NP = adjective + (noun) + noun 288 (50.5 %) (They are not included in this
corpus)

— NP = attributive cluster = noun(s) + noun — 207 (35.37%)

Two or more words formed the noun phrases. NPs containing two words are 326 and
these containing more than two words are 248 in this manual. From investigation
“article + noun” NPs were excluded.

After the extraction of the English corpus the corresponding Bulgarian translation of
each of the included attributive clusters was added.

Total English words in the corpus — 516
Total Bulgarian words in the corpus — 704

Bulgarian words are more than English by 188 or we may say that the English text is
approx. 27% shorter then Bulgarian.

The purpose of this study is to present various ways of translation into Bulgarian and
distinctions to be outlined in both languages.



It is obvious that English NPs were translated in different ways. Some of the
Bulgarian phrases in the corpus are noun phrases too but they are “adjective + noun”
phrases (in Bulgarian language “noun + noun” phrases are impossible apart of “noun
+ proper noun” phrases), other ones are prepositional phrases and there are one-word
terms.

“adjective + noun” phrases “adjective + noun” prepositional single word
(with prepositional phrases) and phrases (without phrases (without
prepositional phrases with prepositional adjectives)
“adjective + noun” phrases phrases)
{1} {2} {3} {4}
38 41 114 9

Examples for {1}:

maintenance and engineering MHKCHEPEH MePCOHAI U TIEPCOHAI 110

[206] | personnel TEXHUYECKATA MOJIPHKKA
JEHCTBHUATA Ha MSCTO Ha CEPBU3HHTE
[197] |Field Service Engineers’ activities | umxeHepu
[184] | valve nameplate ¢abpuuna Tabeska Ha KianaHa
[174] | Spindle-Washer Bearing Radius OrnopeH pajauyc Ha maibaTa Ha MIMTUHICTA

Examples for {2}:

[156] | Test Gags W3nuTBaTeHu 3arnyiku
[180] | Temperature Class TemrmepaTypeH Kiac
[201] | repair department PEMOHTEH OT/IeN

[138] | verification test KOHTPOJIHO M3ITUTBaHE
[128] | mirror finish OrJIe/laliHa TOBBPXHOCT

Examples for {3}:

[27] Factory Repair Facilities ChOopBKeHHs 32 PEMOHT B 3aBOJIa

[22] Replacement Parts Planning [Tnan 3a cMsiHAa HA YacTHUTE

[45] valve parts JaCTH Ha KJaraHa

[71] Flange protectors [Mpenmasureny Ha (IaHIHTE
Examples for {4}:

[34] |instruction message HHCTPYKITAH

[15] | Lapping Procedures JlenuHroBane

[91] |drip pan KaIKOYyJIOBUTEI




[98]

cotter pin

IIIICHT

Bulgarian prepositions that occur in the translation:

Preposition Occurrences nggﬂ?gcnigf
3a 42 22.45%
o 4 2.14%
Ha 111
(In 10 of Bulgarian phrases more 59.36%
than one ,,na” prepositions occurs)
B 9 4.81%
c/cve 4 2.14%
o 4 2.14%
oT 7 3,74%
BBPXY 2 1,07%
10 1 0,53%
o 3 1,61%

During the translation of NPs there are found 10 unique prepositions which occur
with different frequency. The most frequently used preposition is ,,ma” with 111
occurrences.

This analysis explores the complexity of NP translation from English to Bulgarian
technical texts. If the context is not available, the translator does not possess technical
literacy or does not know technical terminology he/she might be hampered and he/she
might not be confident in the correctness of translation. This is due to the fact that a
NP (even structured by two words) may be translated in several ways and only one
will be correct. The translator must make a choice. How much the translator will be
hampered in choosing the correct translation depends of his/her experience,
background knowledge and knowledge of Bulgarian language.

Some examples from the corpus are presented bellow:

Example 1

[163]

test report

JIOKJIaJ OT M3IIUTBAHETO

It is possible for the English NP to be translated in the following way:

1. ,recroB mokman’ — we might take into consideration “the first noun in NP
plays the role of an adjective” concept. This way of translation can be found
in the corpus 79 times (“adjective + noun” phrases (without/with
prepositional phrases) or as frequency of occurrence — 38%.




or

2. ,JOKJIajJ Ha M3NMTBaHETO” — ,,Ha” preposition is used. This method is most
frequently found in the translated corpus of phrases. The total number of
prepositional phrases is 187; total number of ,,ma” is 111; consequently the
frequency of occurrence of ,,ua” is close to 60%.

or

3. ,,qokman 3a m3nutBane” — the ,,3a” preposition is used. ,,3a” is frequent found
in the corpus of translated phrases. The total number of prepositional phrases
is 187; the total number of ,3a” is 42; consequently the frequency of
occurrence of ,,3a” is 22%.

The translator has chosen a fourth option ,,moxman ot msnureame” because this option
best represents the meaning of the English term.

Example 2

[187] |design change NPOMSIHA B KOHCTPYKIIHATA

“design change” may be translated according to the above stated considerations in the
following ways:

1. ,,KOHCTPYKTHUBHA MPOMsIHA”
or
2. ,.IpoMsHa Ha KOHCTPYKIHSATA”

Both suggestions are possible but ,,mpomsira B KoHcTpyKIHsATa” has been accepted as
the most appropriate Bulgarian expression.

For translation of NPs one has to be pay close attention to the information which the
NPs hold.

NPs in technical sentences are used to describe in detail concrete information about
conditions, processes, parameters, procedures, positions, etc.

For example:

NPs determining conditions:

[203] | product modifications MOJIEPHU3UPAHE Ha MPOIYKTUTE
[187] | design change MPOMSIHA B KOHCTPYKITHSATA
[168] |spindle straightness, MPaBOJIMHEHHOCT Ha MIMHHIEa

NPs determining processes:

[152] |applying gags, MOHTHPAHETO Ha 3ariyHIKHTE

[137] |valve operation (GYHKIIMOHMpPaHE Ha BEHTUIIA

NPs determining parameters:




[186]

seating tightness.

CTETHATOCT ClIeH NUTH(OBaHE

NPs determining procedures:

(80]

Quality Control Program

[Tporpama 3a Ka4eCTBEH KOHTPOI

(81]

test program

nporpama 3a H3IHUTBaHEe

NPs determining positions:

[57]

Bore Area

BwTpenina moBppXHOCT Ha IUIMHABPA

[66]

Outlet Size

W3xonen auaMersp

NPs determining characteristics:

[67]

opening direction

ITocoka Ha oTBapsiHE

[90]

cast iron flanges

YyTryHEeHH (IiaHIn

NPs determining reasons:

[122]

steam cuts

HapaHsBaHUA OT IapaTta

NPs determining sources:

[5]

USCS values

MEpHH equHULY 110 cucteMaTta Ha CAIL]

NPs determining purposes:

[19]

Steam Testing Procedures

Hpoue;[ypI/I 34 U3MUTBAHC C Tapa IMOoJ HaJIATraHe

NPs determining objects:

[154]

temperature change,

MpOMsIHATa Ha TeMIlepaTypara

[177]

inventory plan.

ITnau 3a ynpasiIeHHE Ha 3aIaCUTe

NPs determining places:

[26] Field Service OO6ciyKBaHe Ha MSICTO

Translation of multi-structured NPs (with more than 2 nouns) creates complications.
In this case the first noun may refer to the head of NP or may refer to the next noun in
the sequence.

For example:

[70] Seat Tightness Pressure HN3onupariio HaasiraHe Ha JIETII0TO

1% noun — Seat
2" noun — Tightness

NP’s head — Pressure




Both the 1% and the 2™ noun are references to the NP’s head. The 2™ noun is
translated as an adjective of the head; the 1* noun is translated using a prepositional
phrase.

Example 2:

[94] valve body temperature TeMIepaTypa Ha TSJIOTO Ha KialaHa

1% noun — valve
2" noun — body
NP’s head — temperature

The 1% noun is referring to the 2" noun and both may be examined as one composite
noun which refers to the head of NP:

[valve body] temperature

Using the mathematical concept of bracketing we may translate given NPs step by
step:

Temmeparypa Ha [valve body] = Temmeparypa Ha [TSI0TO Ha KilanaHa]

Example 3:

[104] | resurfacing ring laps BB3CTAHOBSIBAHE HA MPBCTCHOBUIHU MIAWOH

The 1% and 2™ noun refer to the NP head.

resurfacing [ring laps]

The 1% step of the translation will be: resurfacing [mpbcTeHOBHAHN MmaitoH]
2nd step: Bp3cTaHOBSBaHE Ha MPHCTEHOBUIHU IIAH0H

This technique is used for analyzing NPs for the purposes of development of systems
for machine translation.

Conclusions

NPs are frequently used in the English language and English technical texts in
particular. Noun phrases (NPs) are a crucial part of the natural language, exhibiting in
many cases an extremely complex structure. “Noun + noun” phrases are phrases
which often create problems during translation. They are translated by means of noun
phrases and prepositional phrases in Bulgarian. In technical texts multi-structured
NPs occur often. There may be phrases in which the semantic relations could be
interpreted in different ways.

English attributive strings are laconic and compressive and they suggest that English
texts are shorter than Bulgarian.

NPs in canonical English often refer to entities or expressions either concrete or
abstract, consisting minimally of a noun or pronoun which acts as the head of a noun
phrase, which can be accompanied by dependent elements before or after it and
commonly is a part of a sentence. NPs in technical sentences are used to describe in




detail concrete information about conditions, processes, parameters, procedures,
positions, etc.
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CORPUS

[1] Pressure Relief Valves Dresser IMpenmasen Bentia “Dresser”

[2] Maintenance Manual PBHKOBOICTBO 3a TEXHUYECKA MOIPHKKA
[3] Consolidated® Safety Valve Ipeanasen Bentun Consolidated®

[4] Conversion Table Tabnua 3a mpeobpa3yBaHe

[5] USCS values MepHHU eauHuIM 110 cuctemara Ha CAIL]
[6] conversion factors: Koe(UIHeHTH 3a Ipeobpa3yBaHe

[7] valve configurations KOH(UTypanus Ha KJIanaHuTe

[8] Product Safety Sign and Label System | Cucrema ot npeaynpeanTeHi 3HAH U eTHKETH
[9] Safety Alerts Mpenynpesxaerns 3a 6e30MacHOCT

[10] Safety Notice WucTpykims 3a 6e30MacHOCT

[11] Warranty Information Nudopmarus 3a rapaHiust

[12] Valve Terminology HM3non3BaHa TePMUHOJIOTHS

[13] Safety Valve Installation MoHTHpaHe Ha TPEANA3UTENHHS BEHTHII
[14] Maintenance Instructions WHCTpyKIMY 32 TEXHHYECKO 00CITyKBaHe
[15] Lapping Procedures JlenmaroBaHe
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[16]

Spindle Runout

W3mecTBaHe Ha mIMUHIETA

[17] Spring Washers [py>KMHHY [AH0H
[18] Part Replacement IMoaMsiHA HA YacTH
[19] Steam Testing Procedures TMporeaypH 3a U3NUTBAHE C Mapa MO HAJSTaHe
[20] Test Gags W3IHUTBATEIHH 3aTITyIIKI
[21] Maintenance Tools WHCcTpyMeHTH 3a TEXHHYECKO 00CITy)KBaHE
[22] Replacement Parts Planning ITnan 3a cMsiHA Ha YACTUTE
Manufacturer’s Field Service, Repair Iporpama Ha IPOU3BOAUTEIS 32 00CITyKBaHE,
[23] and Training Program PEMOHT U 00ydYCHHE Ha MSCTO
[24] Factory Setting B 3aBoza
[25] Field Setting Ha msicto
[26] Field Service OGcity>kBaHe Ha MSACTO
[27] Factory Repair Facilities ChOpBKEHHS 38 PEMOHT B 3aBOJIa
OOyueHne 3a TEXHUUECKO 00CTyKBaHE Ha
[28] Safety Valve Maintenance Training npeIa3Hu KiarnaHu
[29] Sales Office Locations MecrornonoxeHue Ha oprcHTe 3a Mpoaaxoa
[30] signal word CHTHAJIHA JlyMa
[31] center panel LEHTpPAJICH MTaHes
[32] human or product interaction KOHTAKT HA YOBEKAa HJIH IPOAYKTa
[33] human hazards OMACHOCTH 3a Xopara
[34] instruction message HHCTPYKIMU
[35] unsafe practices OTACHH MPaKTHKH
[36] product or property damage [IETH BHPXY MPOJIYKTa UM HMYIIECTBOTO
[37] valve exhaust/leakage points TOYKH Ha M3IyCKaHe/Ted OT KJIarnaHa
[38] plant safety regulations BBTPEIIHO3ABOICKH NPaBMIIa 38 6€30MaCHOCT
[39] valve adjustment peryJupaHe Ha KiiarnaHa
[40] ring adjustments peryiupane Ha IpbhCTeHa
[41] discharge side CTpaHara Ha U3IyCKaHe
[42] Hearing and eye protection AHTU()OHH ¥ TIpEITa3HA OYHIIA
[43] process medium, TEXHOJIOTHYHA Cpeia
[44] system pressure HaJIAraHe B CUCTEMATa
[45] valve parts 4acTH Ha KIlaraHa
[46] valve performance paboTa Ha KilanaHa
[47] ear drum protection 3aIIMTa HA ThlTaHYeBaTa MeMOpaHa
[48] eye protection, Npe/Ina3Hu CPECTBa 32 OUHTE




[49][50] | valve work area. paboTeH yJacThK Ha KJIaraHa
[51] customer information UHPOPMALHS 32 KIHCHTA
[52] training schedules, rpaduim 3a 00y4eHHe
[53] Warranty Statement TapaHIHOHHH YCIIOBHSI
[54] Dresser’s inspection Wucnekmust ot Dresser
[55] warranty repair service CepBu3 3a TapaHIIOHHN PEMOHTH
[56] pressure units. MEpHH CJIMHHUIIU 33 HAJISITaHe
[57] Bore Area BbTpeniHa NoBbPXHOCT Ha IUIHHIBPa
[58] Bore Diameter Brvrpermien nuamMeTsp
[59] seat bushing. BTYJIKA Ha JIETJIOTO
[60] Inlet size Pasmep Ha BxoIa
[61] pipe size JMaMEThp Ha Tphbara
[62] Leak Test Pressure Hansirane 3a M3MUTBaHE Ha XEPMETHYHOCT
[63] standard procedure. CTaHJapTHa [POLELypa
[64] spring loading NPYXKHHHO HaTOBapBaHe
[65] inlet flow passage KaHaJl 32 BXOJIEH IIOTOK
[66] Outlet Size HW3X0/1eH TuaMeThp
[67] opening direction IMocoka Ha oTBapsiHe
[68] pressure media cpejia Moj1 HajisraHe
[69] design lift MPOEKTEH X0
[70] Seat Tightness Pressure W30smpalio HajisraHe Ha JIETJIOTO
[71] Flange protectors Mpennazutenu Ha (aaHuuTe
[72] sealing plugs VILTBTHSBAIH TAIH
[73] power conveyor, MeXaHU3UpaH KOHBEHep
[74] fork lift truck. BUJIKOB TTOBJIUTay
[75] discharge neck, W3XOJIEH HAKpaHHKK
[76] lifting lever. JIOCT 3a MOBJIUTaHe
[77] steel structures CTOMaHEeHH KOHCTPYKIIUK
[78] overpressure situation, CHTYyalHsl HA CBPbXHAIISTAHE
[79] product manufacture. MPOM3BOJICTBO Ha MPOIYKT
[80] Quality Control Program IMporpama 3a Ka4eCTBEH KOHTPOI
[81] test program mporpamMa 3a U3MUTBaHe
[82] Base Stud [nunka HAa OCHOBaTa
[83] Stud Nut laiika Ha mMIKaTa




[84]

Compression Screw

BHUHT 3a PETYJIMPAaHE HAIPATAHETO Ha IIpYyXKHUHAaTa

KOHTparaika Ha BUHT 3a PeTyJupaHe HalpsraHeTo

[85] Compression Screw locknut Ha TIpYy>XUHATA
[86] Release Nut OcBoGoxJaBalla raiika
[87] Lever Pin TudT HA MOCTA
[88] steam connection, MapoIpOBO
[89] face-to-face dimension Pa3CTOSHUETO OT YeJIO JI0 YEeNI0
[90] cast iron flanges 9yryHEHHU (IaHy
[91] drip pan. KarKOyJIOBUTEI
[92] valve body, TAJIO Ha KJIaraHa
[93] inlet flange, BXOJICH (pIIaHelr
[94] valve body temperature TeMIIepaTypa Ha TAJIOTO Ha KiarnaHa
[95] Weather shielding 3aIUTa CPEILY BHHIIHATE YCIOBHSI
[96] steam pressure HAJIITaHE Ha Tapara
[97] cap screw BUHT Ha Karaykara
[98] cotter pin HITUIEHT
[99] spring washer assembly KOMIUIEKTA Ha NPY>KHHHATA [ai0a
[100] spring number HOMEp Ha NpY)KHHATA
[101] combination guide KOMOWHHpPAaH BOJa4Y
[102[ Component Inspection IpoBepka Ha yacTuTe
[103] service life CPOK Ha eKCILIOATaIHs
[104] resurfacing ring laps BH3CTAHOBSIBAHE HA MPBCTCHOBUIHU IAHOH
[105] Grinding Compounds [lnmudoBsunu macTu
[106] maintenance Tools and Supplies HHCTPYMEHTHTE M KOHCYMATHBH 32 00CITy)KBaHe
[107] reconditioning time BpEME Ha Bb3CTAHOBSIBAHE
[108] boiler outage. NPECToil Ha KoTena
[109] seat surface MOBBPXHOCT HA JIETJIOTO
[110] machining technique MammHHa 06paboTka
reestablishing disc and seat bushing MaliMHHa 00paboTKa 3a Bb3CTaHOBSIBAHE Ha
[111] dimensions. pa3MepuTe Ha JHCKa U BTYJIKaTa Ha JIETJIOTO
[112] indicator runout OTKJIOHEHHE B TOUKHUTE
[113] lip thickness neberrHa Ha 9eJI0To
[114] spring force CHJIa Ha MPYKHHA
[115] Spring wire NpY>XUHHA TPOBOJIKA

[116]

spindle check stand

CTEHJ 3a IPOBEPKa Ha WINMUHACTA




[117]

ball end

cauma

[118] machinists indicator HITOCEPCKH ABIOOKOMED
[119] spindle shoulder pPaMoTO Ha LIMHH/ENa
[120] Disc Machining Dimensions TeXHOJIOTHYHHU pa3MepH Ha JJUCKa
[121] seat damage HOBpeZia Ha JIETI0TO
[122] steam cuts HapaHsIBaHUA OT ITapara
[123] replacement criteria KPUTEPHH 3a MOJAMSIHA
[124] thread damage, noBpe/a Ha pe3bara
[125] spindle bearing surface damage MOBpE/ia Ha HOCEIINTE IIOBEPXHOCTH Ha IINHUH/Ea
TeXHOJIOTHYHHU pa3MEpH PH HHCIICKIHS 32
[126] Disc Rework Inspection Dimensions BB3CTAaHOBSBaHE HA JIUCKOBETE
[127] alignment problems npo0JIeMH B HAITACBAHETO
[128] mirror finish OrJie/IallHA TOBBPXHOCT
[129] Seat profile Ipoduin Ha JIerIoTo
[130] head flange (naner Ha TaBaTa
[131] bearing surfaces HOCEIIX MOBBPXHOCTH
[132] disc pocket THE3/I0 Ha JUCKA
[133] pressure gauge MaHOMETBP
Boiler and Pressure Vessel Code
[134] Section Ko10Be 3a KOT/IM U ChIOBE IO HAJISITAHE
[135] boiler pressure HaJIsITaHe B KOTela
[136] Pressure Tolerance JIOMYCTUMO OTKJIOHEHWE HA HAJSTAHETO
[137] valve operation (yHKIMOHHpaHe Ha BEHTHIIA
[138] verification test KOHTPOJIHO U3MUTBaHEe
[139] | CODE SYMBOL STAMP [IIAMITA ChC CIMBOJI HA KOJIA
[140] lifting lever assembly. MOHTa)XEH Bb3€J1 Ha ITOBJUTaINs JIOCT
[141] valve popping point TOYKATa HAa OTBapsIHE
[142] reseating point TOYKATa Ha 3aTBapsiHe
[143] presetting instructions, HHCTPYKIMUTE 38 HACTPOHKA
[144] ring pin hole, 0TBOpa Ha I Ta HA IPHCTEHA
[145] blowdown standard, CTaHJapTa Ha MPOIyXBaHe
[146] completing final setting. 3aBbpPIIBAHE HA OKOHYATEIHUTE HACTPOMKU
[147] gagging procedure nporeypa 3a u3MepBaHe
[148] test pressure TECTOBO HaJSTaHe
[149] safety valve trouble npo0ieMUTe BbB BEHTHIIA




[150]

safety valve setting,

HaCTpOfIBaHe Ha BCHTHUJIA

[151] seating surface OIOPHATA TIOBBPXHOCT
[152] applying gags, MOHTHPAHETO Ha 3arTylIKATEe
[153] valve spring NpYKMHATA HA BEHTHIIA
[154] temperature change, IpOMSHATa Ha TeMIlepaTrypara
[155] superheater valves BEHTHJINTE Ha HarpeBaTels
[156] Test clamps W3nuTBaTENHU CTATH
[157] the test gag screw BUHT Ha H3MHUTBATEIHATA 3aTTyIIKa
[158] disassembly procedure pasrio0siBaHe
[159] nozzle bushing, I'BPJIOTO Ha BTYJIKaTa
[160] starting position MO3HIIHS 33 CTAPTHPAHEe
[161] full lift steam testing. [IBJIHO M3MUTBAHE 32 33/ICHCTBAHE C Mapa
[162] Adjusting Ring Settings Hacrtpoiiku Ha peryJupamuTe npbCTeH
[163] test report. JIOKJIAJl OT U3IUTBAHETO
KaJMOPUPAHETO Ha U BHOPAIUUTE BHPXY
[164] gauge calibration and vibration, MaHOMETbpa
[165] Steam line vibrations Bubpanuu nmo maponpoBouTe
[166] Part misalignment HecbocHocT Ha "acTuTe
[167] seating surfaces lapping JIETHHTOBaHE HA OMOPHUTE MOBBPXHOCTH
[168] spindle straightness, NPaBOJIMHEHHOCT Ha IITIHHENa
[169] inlet pressure drop naJ Ha BXOJHOTO HaJsraHe
[170] redesigning inlet piping. MPEU34YKCIIBAHEe HA BXOTHUTE TPHOH
[171] Part No. Ne Ha wacr
[172] Application Points To4YKH Ha PUITOKEHHE
[173] Spindle Tip-Ball End HakpaliHuk cbC cauma Ha LINMUHeIa
[174] Spindle-Washer Bearing Radius OmnopeH panuyc Ha 1mai6aTa Ha IIHHeTa
Hocern kpaif Ha BUHT 3a peryJIupaHe HalpsraHeTo
[175] Compression Screw-Bearing End Ha TPY)KHHATA
[176] SOURCE CONTROL KOHTPOJI HA JOCTABYMKA
[177] inventory plan. [nau 3a ynpapieHue Ha 3amacure
[178] Parts Classification Knacugukarms Ha yacTuTe
[179] Replacement Frequency YecroTa Ha MOAMSIHA
[180] Temperature Class TeMmmepaTypeH Kiac
[181] Serial Number Cepuen HOMep

[182]

Part Name

HaumeHnoBanue Ha yacTute




[183]

outlet flange.

M3XO0JIeH (raHer

[184] valve nameplate (abpuuHa TabenKa Ha KilanaHa
[185] Retrofit Kits Komrmiekt 3a Moaudukanust
[186] seating tightness. CTETHaTOCT e/ uTH(OBaHe
[187] design change MPOMSHA B KOHCTPYKIUATA
[188] field operating conditions paboOTHH yCIIOBHS
[189] factory test conditions ycioBust Ha (GabpHUYHO M3MUTBAHE
[190] manufacturer’s control KOHTPOII OT [IPOU3BOIUTEIS
[191] header nozzle design MOZEIN Ha IIyIepa
[192] Shipping or storage damage IMoBpena Mmpy TPaHCIOPTHPAHE UK ChXpaHsIBaHE
[193] (at @) moment’s notice. (6e3) penynpexIcHne
[194] prompt response, CBOEBPEMECHHA PEAKIIUS
[195] off-hour emergency situations aBapuM B U3BBH pabOTHO Bpeme
[196] Service Engineer CepBU3€eH HHXEHED
[197] Field Service Engineers’ activities JICHCTBHUSATA Ha MSICTO Ha CCPBU3HUTE HHKCHEPH
[198] Field Service Office. Oduc O6cnyxBane Ha MACTO
[199] purchase order number HOMED Ha 3as1BKa 32 MTOKYIIKa
[200] Field Service representative. IMpencraBuren Ha OOCITyKBaHe HA MICTO
[201] repair department PEMOHTEH OT/IeN
[202] manufacturing facilities CHOPBKEHHS 32 IPOU3BOACTBO
[203] product modifications MOJICpHU3HPAHE Ha MPOIYKTUTE
[204] bushing replacements MOAMSTHA Ha BTYJIKHUTE
[205] service seminars CeMHUHApH 10 00CITyKBAHETO
WH)KEHEPEH MEPCOHAN M MEPCOHAI MO TEXHAYECKATA
[206] maintenance and engineering personnel | moaapexka
[207] valve safety. be3omacHOCT Ha KiianaH

[208]

component inspection,

peryie] Ha KOMIIOHCHTUTE




RE-INTRODUCING OWN-LANGUAGE USE, CODE-SWITCHING AND
TRANSLATION IN FL CLASSROOMS THROUGH INTRALINGUAL
STRATEGIES AND APPROACHES

Irina lvanova

Abstract: The article focuses on a recent paradigm shift concerned with re-introduction of
own-language use, code-switching and translation in foreign language classrooms. It offers
some practical suggestions for activities which integrate intra- and crosslingual startegies and
approaches, suitable for students of different proficiency levels. The examples show how
intralingual bottom-up and top-down processing, as well as process and product approaches
can be used in translation/interpreting activities in class.

Key words: own-language, code-switching, translation, intralingual, crosslingual

One of the fundamental questions in foreign language teaching, which has always
served as a dividing line between academics, teachers and learners is whether to use
learners’ own language in class or avoid it at all costs. In a recent state-of-the-art
review of own-language use in language teaching and learning Hall and Cook (2012:
278) point out that: “twelve years into the twenty-first century, there is evidence that
this division, which, in many contexts, might arguably be characterised as one
between theory and practice, may be coming to an end, and that the existence and
advantages of using the learners’ own language in class are increasingly recognised”.
They see this new development as resulting from a combination of factors, such as the
social turn in applied linguistics, which acknowledges complexity, diversity,
difference and uncertainty within language and language learning; and theories, such
as complexity theory, sociocultural theory and ecological approaches (ibid.).

The majority of EFL contexts in Bulgaria do not exclude Bulgarian completely from
either teacher’s or students’ talk in class at all levels of education. Strictly
monolingual instruction where only the new target language is used by both teachers
and students is limited to private schools, especially if the teachers are native speakers
who do not speak the language of their students, high schools, exam classes,
preparing student for high-stake exams such as Cambridge, IELTS, TOEFL, etc., and
university courses where English is the language of instruction. Own language use is
more and more perceived as a necessity in the reality of globalised multilingual
discourse. On the other hand, the changing status of English as a global lingua franca,
inevitably has its effect on the way languages are taught. Therefore maintaining one’s
identity as a FL learner and speaker makes using one’s own language, code switching
and translation acceptable and normal in language classrooms (Levine 2009). In
addition, code-switching and translation activities work towards an increased
intercultural communicative competence, since they allow for making not only
linguistic but also cross-cultural comparisons.

These changes and the need for lifelong learning have recently led to a change in
traditional ELT terminology, so that it better corresponds to the multilingual focus of
language learning. Thus, according to Hall and Cook, it is more appropriate to use the
term own language instead of mother tongue, first language or native language; and
new language instead of second, foreign or target language. The teaching and
learning involving both students’ own and new language is called crosslingual,



whereas instruction done only by means of a new language is called intralingual (for
a detailed discussion see Hall and Cook 2012: 273-274). The use of these terms
requires some clarification for the purposes of the present discussion. In full
awareness of this difference, by own language in this article I will mean Bulgarian,
which is the official language, whereas students’ mother tongue can vary between
Bulgarian, Turkish, Romanes, Armenian, etc. The effect of bi- and multi-lingualism
on studying a new language is not underestimated, it is just not a focus of the present
discussion.

Intralingual (monolingual) teaching was the norm, at least in theory, for most of 20th
century, and as such was associated with high quality and prestige, small classes in
private schools taught by qualified teachers, predominantly native speakers.
Nowadays the situation hasn’t changed much, and although most mainstream school
teachers admit to using Bulgarian in class, they don’t do it as a planned decision and
look for all kinds of excuses for its use, including the size of the classes, the low
proficiency level of students, students speaking minority languages, and time
constraints or discipline problems.

Originally the assumption underlying language teaching in the communicative and
post-communicative era has been that the goal of language teaching is to prepare
students to communicate in monolingual environments and to emulate as far as
possible the use of the new language by its native speakers — a goal which for many
learners is neither useful, nor desirable or attainable (Davies 1995, 2003). On the
contrary, a lot of students in mainstream schools fail to achieve the desired level of
proficiency — a fact which is detrimental to their motivation and self-esteem (for a
detailed discussion see Boyadzhieva cited in Templer 2014: 9).

The drawbacks of excessively intralingual teaching become particularly evident when
high school graduates with a relatively high proficiency level have to engage in
translation and interpreting activities at university. Although their proficiency is
higher compared to that of graduates of schools with less intensive tuition, the
exclusion of cross-lingual activities, own language use and translation from the
classroom activities repertoire leads to their underperformance in translation and
some of the theoretical linguistic courses, which rely on students’ systematic
knowledge of their own language system.

The advantages of crosslingual teaching are well grounded in the theory of cognition
and language learning and they presume building on prior knowledge, which is
encoded in students’ own language and activated through noticing and developing
language awareness. In the process of learning, prior knowledge and the learners’
own language provide a cognitive framework through which new knowledge is
constructed and regulated (see Hall, Cook 2012: 291). Sociocultural theories, on the
other hand, view own language use as a cognitive tool for scaffolding new language
learning. This happens when learners use their own language for collaborative talk
during tasks, such as jointly explaining the nature of tasks, solving problems and
maintaining focus. This helps them understand task content, focuses their attention on
form, and helps establish and maintain interpersonal collaboration and interaction (see
Swain & Lapkin 2000).



The two types of teaching — intra- and crosslingual — should not be seen as opposites
which exclude each other, but rather as complimentary, in a “continuum whereby
learners’ own languages will be used in different ways and to differing extents at
various stages during instruction” (Stern 1992: 279). In this continuum the learner’s
own language is used as a reference system for the new language and the transfer of
learning and communication strategies is seen as a prerequisite for successful second
language acquisition. The argument of the continuum is further extended by
Widdowson (2003: 149-164) in his discussion of ‘bilingualisation’ (the process of
acquiring a new language), where he argues that monolingual language teaching
procedures fail to recognise the ways in which all bilingual language users fuse their
knowledge of two languages into a single system of compound bilingualism.

A balanced combination of both intra- and crosslingual teaching procedures is
probably the best way to avoid the extremes of overuse of either of these instruction
modes. Teacher’s choice of instruction mode and activities should depend mainly on
the purpose and context of learning. Thus, in intensive exam preparation, including
the maturity exam in Bulgaria, intralingual teaching should dominate. On the other
hand, if the teaching is aimed at developing student’s knowledge of the new language
and the skills for its use, mediating activities such as translation and interpreting and
other crosslingual strategies can be incorporated into classroom procedures. To
emphasize the complimentary character of intra- and crosslanguage teaching Stern
suggests that intralingual teaching strategies will be more effective, if they are used in
crosslingual activities such as translation, use of bilingual dictionaries, consecutive
and simultaneous interpreting and interpretive treatment of texts (1992: 295). Own-
language use on the other hand, should compensate for the limited time and exposure
to the new language which learners need to decode in order to understand its
meaning, and then use creatively to produce new meanings. Research shows that
code-switching and own-language use facilitate learning by reducing the processing
load for learners in cognitively challenging tasks, where learners resort to the so-
called private verbal thinking (in their own language) or mental translation.

Although the term ‘own language use’ is more general than translation, they should
not be treated separately. In his book Translation in language teaching G. Cook
(2010) argues for a major reassessment and reintroduction of translation into language
teaching and learning. His arguments are based on language learning theory and
educational research and present translation as a natural and effective means of
improving language learning, raising language awareness, intercultural competence
and understanding of conceptual metaphors and literary texts. Malmkjeer (1998: 8)
even gives translation the status of an important “fifth skill> which is inclusive of the
other four skills and should be practised together with them.

A question arises as to how translation and own language use as crosslanguage skills
can be integrated with the other four skills, which are intralanguage. And how is it
possible to use intralanguage strategies to develop a crosslanguage skill? In order to
answer this question I will focus on two examples of possible integration. The first
one concerns bottom-up and top-down processing, strategies normally used for
developing receptive skills (reading and listening). The second example is of two



approaches used to teach writing — process and product, and their potential for
integrating with translation/interpreting activities in class.

1. Bottom-up processing

Bottom-up strategies in listening involve processing single items, such as acoustic
signals, sounds, words, and segmenting speech into larger units such as phrases,
clauses, sentences and intonation patterns. Meaning is inferred from the available
clues in the speech flow, and lexical knowledge is employed to assign meanings to
words and use logical reasoning to infer the relationships between them. In the
process of inferring the meaning predictions are made about what might come next.
During these processes the load on short-term memory is heavy as listeners try to
hold various parts of the message in mind while inferring meaning and deciding what
is necessary to retain. Overload can occur if there is too much unfamiliar information
and, as a result, a greater part of the message can be lost. In such cases only the gist of
the spoken message is retained and stored in the long-term memory, and its detailed
structure is lost (Hedge 2000: 231). This is exactly what happens when students rely
mainly on bottom-up reconstruction of meaning where the amount of unfamiliar
vocabulary is too big.

One of the activities based on optimising bottom-up processing in listening is
dictogloss. It facilitates intensive listening and encourages students to work together
and produce language forms collaboratively by reconstructing a text presented to
them orally. In a dictogloss, the teacher reads aloud a short text at a normal pace
while students jot down any words or phrases they know as they listen. The students
listen to the text three or four times and each time add new words or segments of text
which precede or follow the words they have put down in the previous listening. Then
they work in small groups or pairs to reproduce the text as closely as possible to the
original text. In the original version of dictogloss (Wajnryb 1990), students should
use the target language to discuss the accuracy of their language use. The teacher’s
role is to monitor students’ activities and provide feedback, correction or language
input. Finally, the reconstructed text is analyzed, compared with the original, and
corrected by students and the teacher together. At this stage, students discuss the
choices they have made, and the teacher helps them understand and fix their linguistic
problems. The text used for a dictogloss can be authentic or constructed/ modified by
the teacher.

The overload of the short-term memory in this activity could be reduced by
modifying the task, so that the discussion and all collaborative work is done by
students in their own language. Thus students’ efforts are redirected to remembering
and reconstructing the text as a final product, and time is not wasted on thinking
about the correct wording of discussion language. As a follow-up activity the whole
text can be divided into several parts and translated orally into Bulgarian by different
students in turns. This could be done as a whole class activity, so that all students can
listen to and discuss the suggested versions and offer changes and improvements on
the spot. In this way oral translation, which involves quick code-switching is made
easier, because the students are already familiar with the text since they have been
engaged in intensive decoding of meaning in the previous activity.



The procedures for applying bottom-up strategies in reading are similar, though with
the major advantage of visual support. A noticing and highlighting activity can be
used for identifying the key vocabulary and structures which help students deduce the
main meaning of the text. Then these prompts can be translated into the new language
and different translation equivalents can be compared and discussed. This bottom-up
scanning activity can be done collaboratively in pairs or groups and then the results
can be discussed whole class. Students’ own language can be used to reduce the work
load and to save time for producing a translation, which again is discussed whole
class with feedback offered by teacher and the students in their own language. The
same exercise can be done with a source text in students’ own language which has to
be translated into English. This will save effort, time and will increase students’
confidence and motivation to achieve their goal and work towards an end product
rather than struggling with the new language as a means. It is important for the texts
to be short, and to contain the new language which has already been taught in class,
so that students would not need to spend time looking words up in dictionaries. These
mini-translation or interpreting activities should be short and used mainly for revision
and consolidation of items and patterns previously taught.

2. Top-down processing

Top-down strategies involve activation of prior knowledge before reading/listening to
the text. They rely on students’ ability to infer meaning from contextual clues and
schematic knowledge, which might differ culturally. Thus for example ‘Once upon a
time” or “They lived happily ever after’ signal the genre of a fairy tale but this might
not be the case for a Bulgarian student unless the teacher has drawn their attention to
the corresponding phrases in Bulgarian. Recognition of formal schemata helps
students activate their knowledge of different speech events and their characteristic
features. Content schemata, on the other hand, include general world knowledge,
sociocultural knowledge, topic knowledge and local knowledge (see Hedge 2000:
233). Predictability of speech events vary depending on the culture and it is important
for the teacher to draw students’ attention to the formal correspondences between the
routines or scripts, such as buying things in a shop, going to the doctor, asking for
directions at the station, etc. The teacher should also raise students’ awareness of the
pragmatic appropriateness and socio-cultural aspect of different speech events. Using
prior knowledge as a strategy for effective listening/ reading is vitally important, and
it can be used in cross-lingual translation activities, so that the students can easily
retrieve corresponding scripts in either their own or in the new language. Both
interpreting and translation, require quick retrieval of memorised and automatised
chunks of language, so an own language discussion or brain storming could probably
facilitate code switching and lead to better end products.

Here is an example of a business telephone conversation which can be used for either
bottom-up or top-down processing with the use of own language and translation
depending on students’ needs and the teacher’s preferences:

Switchboard operator (S.0): Good morning. Hollings Plastics. Can I help you?



Caller: Hello. My name is Monique Chapuis. 1'm the personal assistant of the
marketing director of the Laboratoire du Valin. I°d like to speak to the sales director,
please.

S.0. Right, I'll put you through....Sorry, his line is engaged. Would you like to hold on
or call back later?

Caller: I think Il hold on, thank you.

S.0. Sorry to keep you waiting. The line is still engaged. Would you like to leave a
message?

Caller: No, Thank you. Perhaps | could speak to his assistant or secretary?
S.0. Of course. Hold the line please and 1’1l try Mr Carpenter s assistant.
Assistant: Hello, Jennifer Davis speaking.

Caller: Hello, my name is Monique Chapuis and | wanted to speak to the sales
manager. Can | explain my problem to you?

Assistant: By all means, 1’'m his personal assistant.

Caller: Well, thank you very much. You've been most helpful. I shall confirm my
request in writing. Goodbye.

Assistant: We’ll look forward to hearing from you. Goodbye. (Dozhra, Janio-Pauel
2000: 133)

In a bottom-up procedure the students can be asked to listen to or read the
conversation and pick up/ highlight the key language. The corresponding translation
equivalents can be elicited from the students or given by the teacher. Then they can
be practised in isolation in a limited one-sentence context. Finally, the translation of
the whole conversation can be done orally or, alternatively, a similar conversation can
be elicited from the students. The key language and its equivalents in Bulgarian can

include the following items:

switchboard operator — menegonucm

to put someone through to — da cewvparca naxozo

the line is engaged — Jlunusama e 3aema /Hasa 3aemo/
to hold on — uzuaxeam

to call back — a ce 06aos omnoso

to hold the line — usuaxsam, ne sameapsim

to keep someone waiting — kapam nsxozo oa uaxa
Jennifer speaking — [oicenughop e /na menegpona/

by all means — ecmecmeeno, pazoupa ce

Students’ attention should be drawn to the pragmatic features of the speech event,
such as the structure of the conversation, turn taking, and politeness in expressions



like: can | help you; look forward to hearing from you; you ve been most helpful;
would you like to..., please, etc. As an alternative follow-up (could be done as
revision or consolidation several days later) the target text can be reconstructed back
from prompts, given in students’ own language. These resemble instructions for a role
play, but the difference is that the prompts are in Bulgarian. The instruction can be
written in role cards for the participants. Here are some examples:

Tenegponucmom:
1. Bue cme meneponucm 6 Hollings Plastics. Omeogopeme na ob6asicoanemo.

2. Kaoiceme, ue we cevpoiceme kauenma ¢ oupekmopa no npooadxcoume. Kasxceme, ue
dasa 3aemo u nonumaime 0any KIUEHMA we no4axa uiy we no36bHu N0-KbCHO.

3. Uszeuneme ce, ue 20 kapame 0a uaka, HO TuHusmMa éce owe e 3aema. [lonumaiime 20
0anu ucka 0a ocmasu CvboobuyeHue.

4. Cvenaceme ce, xasiceme 0a He 3ameapsi 3a 0d 20 CEbPICEME C ACUCHEHMA U M. H.
Kauenmom:

1. Ilpedcmaseme ce na auyemo, koemo goucHe mene@oHa u Kadceme ¢ Ko2o diceiaeme
da paszeoeapsame.

2. Kamo Bu kasicam, ue menegponvm oasa saemo, omeogopeme Oanu uckame 0a
uzuaxame, 0da NO36bHUNE OMHOBO UIU Od OCMAsUme CboOueHue.

3. Ilonumaiime oanu modice 0a 2o8opume ¢ ACUCHEHMA UAU CeKpemapkama Ha
oupexmopa u m.m.

3. Process and product approaches in translation

Both product and process approaches have their advantages and their application in
teaching writing depends mainly on students’ needs and proficiency, the type of text,
teacher’s preferences and other factors. In product approach students are encouraged
to study and mimic a model text. The approach has several stages, which include: 1.
Studying and highlighting the characteristic features of a model text, such as a formal
letter or any other genre with relatively stable and recognisable genre features; 2.
Controlled practice of the highlighted features in isolation; 3. Organisation of ideas;
4. Writing a new text by mimicking the original.

The process approach, on the other hand, is much more interactive, making use of
brainstorming, group discussion, oral feedback, etc. The process usually goes through
the following stages: 1. Generating ideas through brainstorming; 2. Discussing their
relevance to the topic and selecting the most important point to be used as prompts in
writing; 3. Organising ideas and planning through mindmaps or linear sequences; 4.
Writing the first draft in pairs or groups; 5. Exchanging drafts, feedback and peer-
correction; 6. Writing a final draft.

As it can be seen the two approaches differ mainly in their beginning stages. While in
product approach students see and discuss the target product right from the beginning,
in process approach they start from scratch and create the text gradually,
concentrating first on the meaning, and then on the formal features of the text. Thus,
the considerable freedom of the process approach is opposed to the preemptive focus



on form and structure in the product approach which requires pre-teaching of lexical
and grammatical features to be used as building blocks for students’ texts. An
important consideration which is related to the relevance of either of these approaches
is that certain genres “lend themselves more favourably to one approach than the
other” (Steele 2004). Genres with fixed features are more suited to a product
approach with a focus on layout, style, structure of the text and its grammatical
correctness.

Applied to translation, this refers to texts belonging to media, business or academic
discourse. Translation of fictional texts, on the other hand, will benefit more from
applying a process approach, where generating and comparing different versions is
important for choosing the best translational equivalents. Another advantage of the
process approach is student-teacher collaboration, scaffolding and support by the
teacher in providing students with the language resources they need for expressing
intended meaning. Here is an example of a product approach, in which students can
see both the source text (Bulgarian) and its translation right from the beginning:

Estat Index na 6usnec knumama

Hscnedsanemo e nposedeno 6 nepuoda 6-14
auyapu 2003 2. cpeo 399 Qupmu e u
npeocmasumenHo Ha pasHuuje pabomewyu
npeonpusimus. Kpumepuume 3a noobop Ha
Gupmume om uzeadkama ca pecuow, cexmop,
Opoli Ha Haemume u mun coOCMEEHOCH.
Memooukama Ha uHoexca u
MAmemMamuyeckusim Mooel ca paspabomenu
om Azenyus 30 COYUAIHU U MAPKEMUHSOBU
uzcneosanus Estat.

Cned kpas na nocieOHomo mpumecedue Hd
2002 200una unmespupanama CMoOUHOCM HA
Estat Index na Ousmec waumama e -2.55.
Pezucmpupanomo HamaneHue Kamo
abcomomna cmounocm e HesHawumenro (-
0,71 nynxkma), uHoekceom  ocmaea 6
HeympaiHama 4acm Ha CKaiama, Kb0emo
cbcmosiHuemo  Ha  OusHec —Kiumama — ce
Xapaxmepusupa Kamo ,, Humo 01a2onpusmHo,
Humo Hebnazonpuamuo’. Bwnpexu moea
obaye Estat Index nokasea ycmoiiuuea
MEeHOeHYUsL Ha HAMANABAHE, KOEMO e CUSHA
3a NOCMENEHHO LOUABAUOMO Ce NONOJCEHUE
Ha bu3nec cekmopa 6 cmpanama.

Estat Business Climate Index

The survey was carried out in the period
between 6 and 14 January 2003 among 399
firms and is representative of operational
enterprises. The criteria for selection of the
company sample are region, sector, number
of employees and type of property. The
methodology of the index and the
mathematical model have been developed by
the Agency for Social and Marketing
Research Estat.

The Estate Index compound value stood at -
2,55 as of end Q4 of 2002. It registered an
insignificant decline of -0=71 points over the
fourth quarter of last year and remained in
the neutral section of its range, where the
condition of the business climate is
characterised meither as favourable nor as
unfavourable’. Despite this fact, the Estat
Index has shown a sustained tendency for
decline, signalling a gradually worsening
situation in the country ’s business sector.

In Business, April 2003, p. 80

The procedure might involve activities connected with: 1. Identifying the source of
the text, its audience (target reader), the main purpose of the text and its genre. 2.
Asking students to find the key features of the text which signal the genre. 3.



Highlighting key vocabulary and structures in source text and target text. 4
Identifying different types of translation shifts — structure, class, unit, or intra-system
shifts (see Munday 2001:81). These could be features related to: word order, e.g.
Creo kpas na nocieonomo mpumeceyue na 2002 eoouna unmespupanama cmouHocm
na Estat Index na 6usnec knumama e -2.55. — The Estate Index compound value stood
at -2,55 as of end Q4 of 2002.; omission, e.g. mpedcmasumenno Ha pasHuuye
pabomewu npeonpusmusi — representative of operational enterprises; change of
syntactic structure from passive to active — Pecucmpupanomo namanenue xamo
abcomomua cmounocm e nesnayumenno — It registered an insignificant decline,
collocations — ycmouiuusa mendenyus na namanseane — Sustained tendency for
decline, shortening of a clause by means of a participle — xoemo e cuenan 3a
nocmenenno enowasawomo ce nonoxcenue — Signalling a gradually worsening
situation, etc.

Applying the product approach to this type of text has the advantage of saving time
and providing students with specialised knowledge (e.g. of terminology) which they
are not expected to have. It does not mean that the product approach is not suitable for
translating fiction.

The process approach, on the other hand, has its benefits in that it involves students
actively, keeps them focussed and promotes collaboration for achieving better results.
It contradicts the traditional idea of translation as a solitary self-sustained process and
allows for intensive scaffolding and peer learning throughout the process. When
presented with the source text students are involved in a brainstorming process of
eliciting ideas about the text, which activates their mental schemata and helps them
map the text against background knowledge, either elicited from them or provided by
the teacher. The translation is done together in pairs or groups and the versions are
then compared and discussed with the whole class.

4. Own language use and code-switching in class

Incorporating cross-lingual strategies and own-language use are inseparable from
translation and interpreting activities in class. Research has identified some important
pedagogic functions of own-language use by teachers, among which are grammar
instruction, classroom management and administration, demonstrating empathy or
showing solidarity with the learners, providing translations for unknown words and
compensating for learners’ apparent lack of understanding or responding to learners
already speaking in their own language (Polio, Duff 1994). Among other reasons for
using students’ own language is its reassuring role in class to minimize the potentially
alienating effects of monolingual teaching (Littlewood, Yu 2011). Another benefit of
own language use is in neutralising anxieties which naturally arise in mixed-
proficiency classes where some students avoid contributing to discussions not
because they don’t have much to say but because they don’t have the language to
express themselves. As Allwright and Bailey (1991: 173) observed, “banishing the
learners’ first language deprives them of their normal means of communication and
so of the ability to behave fully as normal people”.

Translation and code switching activate the potential of cross-lingual transfer, which
is one of the main prerequisites for the development of students’ interlanguage.



Cummins (2007) identifies five types of cross-lingual transfer depending on the
sociolinguistic and educational context: transfer of phonological awareness;
pragmatic aspects of language use; metacognitive and metalinguistic strategies, such
as vocabulary acquisition strategies; specific linguistic elements; conceptual elements.
Thus Cummins emphasizes that learning is likely to be more efficient if teachers draw
learners’ attention to the similarities and differences between their languages,
coordinating and reinforcing learning strategies across languages. Although
contrastive analysis has lost its popularity within the intralanguage paradigm it gains
new recognition in the revival of form-focused instruction and translation as relevant
classroom activities. Recent research shows that learners taught unfamiliar
vocabulary items via translation did better in a subsequent retention test than those
taught solely through meaning-focused instruction and, what is more, produced better
translations (Laufer, Girsai 2008).

To sum up, there are important advantages in incorporating intralingual and
crosslingual strategies and approaches in teaching students of various age and
proficiency levels. Own language use has always been present in foreign language
classrooms with a different degree of intensity, but it would be interesting to look into
students’ and teachers’ attitudes to it in order to decide if there is a principle change
in its status in contemporary teaching methodology. Although there has been some
recent revival of interest in contrastive form focused crosslingual instruction and
translation, and their effect on learners’ achievement in class, the area still needs to be
researched further in order to obtain more conclusive evidence.
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“I NEVER SEEM TO GET IT RIGHT”: UNIVERSITY STUDENTS AND THE
CHALLENGE OF TRANSLATION

Radostina Iglikova

Abstract: The following article is based on certain observations upon the specificities of the
process of university student translation and the particular problems and challenges such
tasks involve. More specifically, the paper stresses the resulting lack of conscious awareness
on the part of university students regarding the purpose of translation in the context of their
university education. The lack of such understanding is considered not only a fundamental
obstacle to good translation and a major source of frustration, but is also seen as detrimental
to the achievement of the objectives of translation tasks as part of university education.

Key words: university students, translation training tasks, English-Bulgarian translation

This paper focuses on the specific challenges associated with the translation of
original English and American literary texts into the mother tongue of Bulgarian
university students and more specifically, the translation-related tasks and activities
featuring in university curriculum. It is important to distinguish between this type of
translation and the various other kinds of student- and non-professional translations
which exist, in order to be able to assess adequately and appropriately the specific
characteristics of the situation, as well as the relevant factors which affect the
performance of the act of translation.

Contemporary research into FL teaching and acquisition firmly underscores the
importance of mastering reading skills and expanding background knowledge for
achieving linguistic and communicative competence (Moss, Fenster 2002; Paulson et
al. 2003; Snow 2006). A similar emphasis on the need for a systematic approach in
the training of translators can be observed in the field of Translation studies (Baker
1992; Landers 2001; Newmark 1988; Venuti 2000).

Regardless of the developments in these fields of research and their sound theoretical
and practical foundations, however, the practice of teaching translation is still largely
inconsistent with contemporary theory. The present practice of translation training
exhibits particular patterns which are clearly discrepant with the theoretical
developments and current trends in the field of translation. Some directly observable
inconsistencies include:

o the length of the source text — students are assigned relatively short abstracts
of up to 30 lines;

o the selection of source texts — the materials for translation are selected and
extracted from a wide variety of literary works by British as well as American
authors, often representing different literary periods and traditions; the
selection may appear arbitrary as the criteria for selection tend to be vague,
subjective or simply unavailable to students;

o the lack of emphasis on developing the students’ research skills — in their
classes, students are allowed to consult dictionaries and any available



reference sources (including the internet); however, they are not specifically
instructed or encouraged to do so and no explicit or systematic guidance is
provided as to the specificities of doing research in general, the process of
and strategies for finding and evaluating information — its relevance,
appropriateness and the reliability of its source;

e the lack of systematic approach towards improving the students’ familiarity
with the specificities of various discourses in their native language —
translation practice classes often leave students to their own devices and
sense of stylistic appropriateness as native speakers of Bulgarian to guide
them through the translation task; they are not specifically required,
instructed or encouraged to familiarize themselves with relevant original
literary works in their native language or to consult, compare and analyze
officially approved translations of the assigned texts;

e the lack of relevant and timely theoretical background — in their translation
practice classes, students are not provided with (or required to consult) any
theoretical information and/or literary criticism concerning the specificities of
works such as the particular period or literary school they represent, the
specific choice of topics and the manner in which they are discussed, as well
as the unique style of the particular author;

o the inadequate duration of the translation task — students are seldom given an
adequate amount of time to spend on drafting their work, with the practice of
“completing” translation tasks within approximately an hour;

e the inadequacy of the product of student translation regarding the upholding
of the standards of textuality for the written medium — students are seldom
required to write down more than one draft of their translations; literary texts
may even be “translated” in class orally, as a series of oral attempts at
interpreting the original text, without the final product (or the various
suggested variants) being written down — this approach involves an overall
disregard for editing the drafts in order to produce translations which meet
the basic standards of textuality, or which are at least cohesive and coherent.

For the purposes of the present analysis, the aforementioned specificities shall be
grouped in three categories. The first group will be taken to subsume factors which
stem from the choice of texts for translation, i.e. the passages students are assigned.

Contrary to the commonly held assumptions among students that “longer texts” equal
“harder translation tasks”, the relative shortness of assigned texts deprives the
translator of the most important sources of clues for producing a successful
translation, namely its co-text and context. The 30-something lines of the typical
translation assignment can hardly contain enough information about the specificities
of the particular text as a literary work from a particular cultural background, a
specific author, period and literary school. As a result, students are very likely to fail
to achieve a satisfactory level of comprehension and draw incorrect conclusions about
the type of text and the specific discourse it represents, the general intention of the
authors and their specific stylistic choices. This invariably affects negatively and even



irreparably students’ decision-making process and their choices in terms of the style,
register, tone, syntactic patterns, tense, vocabulary and use of literary devices in
producing their translation.

Moreover, despite the undeniable benefits of the notion of exposing students to the
widest possible selection of literary works, styles, authors and periods in order to
enrich their background knowledge and translation experience, current practice shows
that in certain circumstances it may also prove detrimental to the process of
translation training. The fact that students are typically required to “switch” in a
matter of minutes between texts of fundamentally different cultural, historical and
stylistic backgrounds (from an 18" century work of English literature to a post-
modernist American author, for example) is extremely challenging for their ability to
process the immense information flow. What is more, it affects their abilities to map
the input information to their own background knowledge and fail to recognize its
proper correspondent (in the widest sense of the term) in the output text and thus
achieve similar or equal effect. The resulting information and processing overload
poses unrealistically high requirements on students, as it involves the simultaneous
performance of complex and multi-directional, even mutually exclusive procedures.
At the base of the translation process, for example, are the time- and attention-
consuming, top-down tasks of text analysis and comprehension, whose objective is to
decode the underlying deep structure. The production of the translated text, then,
involves the opposite process of bottom-up procedures for constructing a similar or
equal surface structure in a different language. In addition, the rapid change of the
object of translation renders the amount of invested effort inefficient and hardly
worthwhile, since the time and energy involved yield an inadequately small result — a
short passage of translated text which students would probably never have to deal
with again. The resulting frustration and sense of futility are further aggravated by the
fact that after completing one such task, students are often immediately required to
start all over again and perform all these procedures on an entirely different text. Such
an erratic change of pace and direction of processing is indeed exhausting and may
ultimately result in confusion, thus negatively affecting students’ motivation and
sense of achievement.

The second group of problematic factors has to do with the fact that students rarely if
ever receive practical instructions on the specificities of doing research, finding and
evaluating relevant information and implementing it in the task at hand. Although
students are usually allowed to consult dictionaries (bilingual as well as monolingual)
and other reference sources (such as the internet), they are seldom required to do in-
depth preliminary work. Even less popular is the practice of encouraging students to
familiarize themselves (let alone provide them with pre-selected information or
approved sources) with relevant texts in their native language as a means of
refreshing and enriching their background knowledge and vocabulary on particular
topics, historical periods, literary schools, and authors. Similarly, no actual attention
is allotted to retrieving, comparing and analyzing existing publicly approved
translations of the assigned text, either before or after the actual translation task is
completed.



The third and last group of factors which shall be discussed within the limited space
of the present study concern the time limitations students have to face in their work in
class. The widely spread practice of prioritizing quantity over quality often results in
expecting students to complete tasks within extremely limited time — in the course of
one or two hours. Consequently, students often struggle to complete a single draft of
their translation after reading the entire passage only once, and direct most of their
efforts towards more problematic points (mostly vocabulary). Very limited time is
then left for proof-reading and correcting the first draft, and almost never do students
have the opportunity to do research or consult reference works/sources, with the
exception of looking up particular items of vocabulary in a bilingual dictionary. In the
worst possible cases, there is no actual writing involved in the “translation task™ at all.
Instead, it is substituted for reading out loud separate sentences or small groups of
sentences by each student and then discussing their suggestions for a possible
“translation” or rather interpretation. The result of this procedure hardly deserves to
be called “translation”, as it lacks the specific characteristics of a written text and
therefore often fails to meet the requirements for textual cohesion and coherence (let
alone other standards of textuality). Instead, students produce improvised
interpretations with mutual efforts, which transforms the task of translation into a
pseudo reading comprehension and interpreting activity.

As a fundamental fault underlying the aforementioned problematic factors can be
seen to emerge the lack of awareness on the part of students as to the most basic
purpose of practicing translation as part of academic discourse. As a result, the
importance of creating a text which (hopefully) has the potential to evoke similar or
equal effect as that of the original it is based on is compromised for the sake of
mechanically completing as many tasks as possible, at the highest possible speed.
Thus, the basic characteristic features of written text and written translation are
substituted for qualities more appropriate for an oral medium — the pursuit of (albeit
elusive) precision and equivalence gives way to priorities such as improvisation,
approximation, and efficiency. The unfortunate consequences of such training include
the misunderstanding and lack of awareness on the part of students as to the actual
requirements of the process of translation practiced as a profession, or as a part of
their exams. Therefore, it is hardly surprising when a vast majority of our (potential)
future translators are left with the impression that they “never seem to get it right”.

Therefore, there seems to be a pressing necessity for a reevaluation of current
practices with a clear emphasis on bridging the existing gap between the expectations
for quality results on the one hand, and the flaws of the methodology involved in the
teaching of translation at university on the other hand. The adoption of an approach
characterized by a certain degree of systematicity emerges as an intuitive strategy for
overcoming most (if not all) of the aforementioned difficulties. Such an approach
would involve a change of attitude towards the process and activity of translation
itself and would be aimed at transforming it into a meaningful, result-producing
creative act rather than a meaningless mechanical necessity for passing university
exams.

The fundamental features of such a systematic, integrated approach would naturally
stem from the aforementioned problematic aspects and the necessary adjustments



could, at least as a starting point within the limited space of the present article, be
similarly structured:

the length of the source text — students could be assigned entire texts of
varying, gradually increasing length in accordance with their level of
linguistic expertise; thus, they could start with magazine or newspaper
articles on a certain topic an progress onto short stories and entire novels by a
particular author;

the selection of source texts — despite the undeniable importance of exposing
students of translation to various texts, doing so at a hectic pace is hardly the
most efficient and effective option due to the extreme and sometimes
unbearable levels of pressure upon the students; in this sense, it might prove
useful to focus on a particular author and literary period in order to ensure
that students have achieved an adequate level of familiarization and have also
increased their practical ability to recognize the specificities and deal with the
particular challenges effectively before moving on to another object of
translation.

the lack of emphasis on developing the students’ research skills — the
dramatic effects of this particular problem are observable on a regular basis
as a result of the very nature of the process of translation with its reliance on
reaching optimal understanding of the source text (including the specificities
and idiosyncrasies of its author’s style, language and culture) and,
respectively, the retrieval and selection of the optimal equivalent in the
translated text; no adequate results of this kind could be achieved, except in
the case of extremely simple or familiar texts (which is quite unusual both in
translation training assignments and the professional life of a translator);

the lack of systematic approach towards improving the students’ familiarity
with the specificities of various discourses in their native language — the
integration within the curriculum of a systematic way of exposing students to
relevant original literary works in their native language seems to be a
prerequisite to the development of quality professional translators; this,
however, needs to be done in such a way that would foster an active and
involved attitude on the part of the students — in this regard, allotting
adequate time for interactive analyses and evaluations of approved
translations of the assigned texts, as well as discussions of their own and their
colleagues’ work could provide a valuable context;

the lack of relevant and timely theoretical background — the integration of
relevant theoretical highlights immediately preceding the onset of a
translation, as well their inclusion during the ongoing process could also
contribute to the establishment of a context of reference for the specific task
at hand; another advantage of such an approach against the introductory
theoretical courses traditionally featured in university curricula is its
efficiency and the specific effect of immersion in the subject which it creates;



the inadequate duration of the translation task — due to the high level of
specificity and the uniqueness of each text, it seems to be more appropriate to
abandon attempts at fitting every task into the same time frame (the duration
of a single class or two classes, for example) and focus on the execution of
the process of translation instead; in this case, the average time for the
completion of each task could be estimated on the basis of the time which the
lecturer/course leader him/herself would require for completing the task;

the inadequacy of the product of student translation regarding the upholding
of the standards of textuality for the written medium — along with the
necessity for requiring that students present their work in writing, the explicit
emphasis on the need for editing and producing several drafts of translation
assignments is an important priority; this would enable students to create for
themselves a relatively realistic idea of what the profession of a translator
involves; moreover, it could improve students’ (and aspiring translators”)
motivation by giving them a sense of achievement and fulfillment when they
see the final product of their efforts in its entirety; an additional incentive for
students with a marked talent for translation and an interest in practicing the
profession could also be the opportunity to see their work published and
appreciated by a wider public.

The present article is by no means exhaustive in its treatment of either the practical or

the theo
and trai

retical aspects of the problems of translation as part of university education
ning programs. Its goal is rather to outline certain inconsistencies within

university translation training programs and the profound negative effects they have
upon the overall attitude of students towards the process of translation. In addition to
being inefficient, such currently existing practices often prove to be also ineffective
and, what is even worse, detrimental to students’ motivation for doing translation

work. U

nfortunately, this could cause students possessing the specific combination of

qualities for becoming successful translators to neglect their valuable abilities and

give up

on the profession entirely — which is something that the present world of

global (mis)communication can hardly afford to overlook.
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THE HUMAN FACTOR — A PREREQUISITE FOR GOOD TRANSLATION

Rumyana Todorova, Zlatko Todorov

Abstract: The present paper deals with some of the issues taken into consideration while
translating texts. As a point of orientation it takes a Swedish/Norwegian fairy tale The
Princess and the Glass Mountain (translated into English) from a book Once upon a Golden
Apple published in connection with a Grundtvig Project Memory Boxes: A Garden of
Reminiscence and its translated version into Bulgarian by two BA English Studies and Applied
Linguistics students. The translations are then checked against the authors’ knowledge and
preferences of choices. It is actually a small-scale case study aiming at pointing out some of
the mistakes made by students and the differences ensuing due to the human factor in
translation. The paper presents some of the errors students make grouped into categories.

Key words: translation, human factor, prototypes, Gestalt, equivalence

When there is a text for translation there are a number of parameters which should be
taken into consideration. Some of them have to do with the translator’s background
knowledge, previous knowledge about the world, i. e. different semantic and episodic
knowledge they have, as well as social, cultural and linguistic knowledge. The reason
for all this is the fact that there is an interrelation between translation, text linguistics,
and culture. If students have to translate a text they start doing it right away without
any preparation of their own related to reading the whole text to grasp the idea of the
information. In some of the translated options students might have checked the words
they do not know and are not sure about in dictionaries but because of lack of other
types of knowledge they might not have been able to render the stylistic choices and
adapt their text to the required format of information. Our hypotheses before checking
the translated versions were that in some cases they might have taken some
information for granted and not even thought of checking it in any references. Thus,
for example, it turned out that one of the students had decided to follow the
grammatical rules related to tenses and apply them in her translation without taking
into consideration the fact that different tenses are used in English and in Bulgarian
while telling stories and tales, namely: in English the past simple is used while in
Bulgarian it is the preterit. So, in this case she is obviously not aware of the fact that
in English the past simple is used for past events, in tales in particular. The format of
the tale also requires the use of a special language. The students have translated “But
it chanced one day that he could rouse no game...” with ,,Cny4aitHo Toii pa3zdpai, ue
ToBa He e urpa...”. In this case, there are two mistakes due to the lack of knowledge of
game in one of its meanings; from then on a completely wrong translation followed as
the path that the student was following had taken the wrong direction, hence the
wrong ‘move’ (if we use Levy’s term applied to translation as a decision process; see
Levy 2000: 148). Finally, last but not least the word chanced was translated with
,,ClTydaitHo”, but the better version which corresponds to the Bulgarian way of telling
stories is: ,,Ciyunno ce Taka, 4e €IWH J€H HE YCISLI Ja BIWTHE/OTCTPEIS HHUKAKBB
nuBeu”.

In principle, the translator’s job is a difficult task to perform and it has always been a
debatable question causing a lot of problems. In most cases, when we have to decode



some information, we do it with the help of clearly defined and more general concepts
stored in our minds. We as humans are used to thinking in terms of categories,
prototypes, stereotypes, codes, frames and schemes. The prototype theory is
conditioned by sociocultural factors and on the basis of perceived similarities between
representative and non-representative members of a family (see Snell-Hornby 1988:
27-29). It has to do not only with features that we would normally expect to appear
and be taken for granted but also with features that have something in common
though at times not that much. Quite often, the boundaries between different
representatives are fuzzy, i.e. blurred and not clearly outlined. We are also used to
thinking in terms of the Gestalt theory, which has to do with human behaviour and
interaction with and functioning in the world and with reactions in a given situation
(see op. cit.). What matters is the whole which is more than the sum total of its parts.
Moreover, an analysis of the parts cannot provide an understanding of the whole (see
Lakoff 2003).

What also helps us understand certain information is categories, which are mental
representations of objects from the real world in a box-like manner. Information in
texts is constructed around frames and schemes. Students know from their text
linguistics course that on the one hand, frames are global-knowledge patterns helping
people form a mental picture of what they read or hear in no logical order. On the
other hand, we perceive information on the basis of the logical order events and
processes are presented, which has to do with schemes. These, together with
stereotypes, are of crucial importance for the correct understanding and transference
of the information from a source language to a target language. Here again text
linguistics comes into play and its standards realized differently in different languages
because of the type of text, the situation of occurrence of the text, the discourse it
appears in, the structure of the respective language, the interrelations of texts
influenced by the semiotic web of culture, and last but not least the recipient’s
decoding and interpretation of the respective text.

The borderline between translation studies and culture studies is becoming fuzzier
and fuzzier as there are culture-specific things which have to be taken into
consideration while translating texts and which can help understand the culture of the
Other from translated texts, especially in cases in which the text receivers are not
familiar with the source language and culture. The first thing one has to bear in mind
is the primary or source language text on its own and then in relation to the translated
text, i. e. the secondary text, and at a still later stage the secondary text perceived as a
primary text if the recipient does not have the SL text or does not know the source
language and cannot compare the two texts. In the case of the fairy tale which was
given to the two students to translate they do not know Swedish or Norwegian
(neither do we) but they know English. Yet, there might be some culture specific
details which we, Bulgarians, may not even sense or predict. As cultures are
constantly brought into contact, some multicultural considerations should also be
taken into consideration together with the idiosyncrasies of each culture. Anyway, the
way it sounds does not make us think that there would be any culture specific aspects
which would be an obstacle for the translation of the text.



As David Crystal and Derek Davy (1993: 5-7) point out, with native speakers of a
language, expression of thought is connected with ‘intuitive knowledge about the
language, about linguistic appropriateness and correctness’. With foreign speakers of
a language, because of lack of such intuitiveness what inevitably influences their way
of expression and is taken into consideration are all those extralinguistic aspects such
as our own culture, society, religion, ethnicity, politics, nation, age, and so on.

There are, however, cultural universals which are common to all societies and
communities, such as communicating by using language, distinguishing between
good and bad, etc., though, for example in relation to what is good or bad, it depends
on whose side one is taking and whose views and policies they are supporting. What
is more, what is accepted in some cultures as good is considered bad in others. Thus,
the dragon in fairy tales is definitely considered to be a paragon of something bad,
something to be fought against in a number of cultures, Bulgarian culture including.
In Chinese culture, however, it is accepted as a good creature. So, once again we
cannot make universal claims and conclusions as to different categories. They are,
more or less, one and the same within the same culture or within the same social
group, but different for different cultures.

As language and culture are inseparable, the extent to which a text is translatable
varies with the degree to which it is embedded in its own specific culture. As for
language use, there are lots of cases of different linguistic structures, lexicological
inconsistencies, non-translatable concepts, lack of some notions in one of the two
languages, false friends, etc., all of which cause difficulties in translation as it is
practically impossible for 1:1 rendering of structures to exist.

What is more, the translator has to decide what part of the implicit message has to be
left as it is in the source language and what part has to be explicated. This issue is
connected with inner translation because of those genetically acquired mother tongue
structures. Thus, for example, there is a place in the text in question in which the text
goes as follows:

He at once sent for wood and beams, and had a small house or cage built...

One of the students has translated the first clause in exactly the same way as in the
source language text: ,,Toi Bemmara m3mpaTu 3a abcku W rpemau...” What remains
implicit in the primary source, however, but should be explicated in the target
language, i. e. Bulgarian, is the second action apart from send and it is bring. Not that
it cannot remain in the same way, but it would sound much better from a stylistic
point of view if bring were added: ,,Toii BemHara m3mpaTH aa JOHECAT IBCKA U
rpend...”.

A similar example in which part of the information in the English text is left implicit
but it should be made explicit in Bulgarian is the following:

...not one rode up more than a little way before tumbling down again head over heels.

(...HI/IKOfI OT KaHAWAATHUTE HE HU3KA4YWJI MNOBCUC OT HM3BECTHO PA3CTOAHUC IPCAU Ja
MaJaHe Mpe3 riiaBa Ha,uony.)



There is no way for the idea of success in climbing not to be overtly expressed in the
Bulgarian version. So, it can be:

...HUKOM OT KaHAUJATUTE HE yCIissl 1a €€ M3Ka4YW MHOI'O HAaBHMCOKO MNpE€Ar Aa MaaHe
pe3 rjiaBa Haao0Jy.

What is more, noseue om uzeecmmno pazcmosnue does not sound Bulgarian at all.

When translating information from one language into another, the translator has to
decide whether to translate part of a text following the principles of formal or
dynamic equivalence (to use Nida’s terminology of equivalence; see Nida, Taber
1969: 200). Dynamic equivalence has to do with the response of the receptor in the
same way the original receptor will understand the message. In our case, there is no
way to presuppose in what way the original receptor will decode the information
because we do not have the necessary feedback. As an example for dynamic
equivalence Eugene Nida uses a phrase from the Bible “Lamb of God” which is
translated in different ways depending on the target culture. A literal translation
would create problems in some cultures as is the case with Eskimo culture where the
lamb is not a symbol of innocence, and as it is not even widely known, the dynamic
equivalence is “Seal of God”; the seal being naturally associated with innocence in
this culture (see Snell-Hornby 1988: 19).

The issue of “false friends” based on mother tongue interference or of lack of culture-
specific knowledge can also cause problems in translation, especially in cases in
which the translator is confident enough that they know the meaning of the source
language word (see Baker 1996: 25). Thus, in the respective text, one of the
characters is the wild man. It is a question of personal choice for the translation of this
collocation. It can remain exactly the same (,,quBus uosekx™), but it can also be
rendered by one word (,,quBaxa”). What surprised us was the fact that a completely
different collocation was used and it was ,nymaus wosex”. When asked what the
reason behind this choice had been, another student had mentioned the fact that he
had connected the collocation with the expression “he’s going wild”, which,
according to him, corresponds to “he’s going crazy/mad”. In principle, our thinking is
related to storing of information in boxes in our minds. So, we can see that boxes
referring to one and the same notion can be different depending on the associations
each translator makes as regards the respective translation. Another example in
support of this statement is the translation of the word peephole which has a number
of meanings depending on the context in question. The student has rendered it as
mrorka” which does not fit the fairy tale context at all. But that is one of the recent
meanings of the word used at present times. The more relevant interpretation will be
»aymnka”. The clause goes in the following way:

...and a peephole was left in the middle of the wall through which food might be thrust.

What we can also conclude about this part of the translation is that the way peephole
is rendered does not fit into the global knowledge pattern about this fairy tale, the
frame in particular. A small house in the woods does not presuppose the existence of
mrorka”. In the same way the student’s equivalent of the little man (,,MmbHUKBT”) iS
inconsistent with the respective frame. The Bulgarian word can somehow refer to a
small child rather than to a grown-up person who is short.



In a similar way, instead of translating trumpets with mpw»6u students have rendered
the word by mpomnemu in the following part of the sentence:

When all was ready the signal was given by horns and trumpets...
(CurzanbT O JaIEH OT POTOBE U TPOMIIETH IIIOM BCHYKO OWJIO TOTOBO. .. ).

This is a very good example of false friends because the students have taken it for
granted that the Bulgarian equivalent is the same as in English and/or because they
lack extralinguistic knowledge of the respective instrument, they have not even
thought that they should check the word in the dictionaries. Trumpet in English
corresponds to two different instruments in Bulgarian: mpoynem and mpw6a.

An important issue that one of the students has not taken into consideration is the fact
that if in English it is easy to refer to someone as you as there is no singular and polite
distinction that is not the case in Bulgarian. In the Bulgarian version of the tale the
king in the translated versions is referred to as ,,tu”:

Tpsi0Ba 12 3aIbPKULI TUBHSL YOBEK KATO 3aJI0XKHUK
which is the equivalent of
You should keep the wild man a captive

The conclusions which we can make are that most probably this way of translating
the pronoun comes as a result of the way young people use language while addressing
somebody, i. e. in an informal way. There is no any other explanation for the reason
why the king’s subjects (his “people” as they are called) would refer to him in this
way.

Another mistake has to do with aspect. A competed action is presented in Bulgarian
as incomplete as is the case with the following example:
When the king had listened to them he said nothing for a long time.

(Koraro kpayst ru ciylanie Toi He Kaza HUIIO.)

What is also disregarded in this example is a succession of activities. So, the
translation should be: ,,Korato xpanst ru usciyman Toi ocTaHaa MBIYAINUB JIBJITO
Bpeme”.

Another inconsistency in the translation of the tale refers to the style used in the target
language text. It should be nearer the orality end of the orality — literacy continuum as
this type of text uses everyday language because of the fact that it is often retold
orally to children whose knowledge of language is limited. Thus, for example, part of
the text goes as follows:

And another time when you have need of me, | will help you in return.
The translated version is:

A Koraro Apyr mbT ce HyXJaell 0T MeH, a3 Lie T MOMOrHa Ha cBoil pex (emphasis
authors’).

A much better version, nearer the style of the fairy tale, will sound in the following
way:



A KoraTo apyr IsT TH (0)TpsiéBaM, a3 e TH IIOMOTHA Ha CBOM pej (trans. authors’).
Yet another example:

And when he did reach shore his first question was whether the wild man had been
well guarded.

Translated as:

U xoraro Toi (LapsAT) NpUCTUTHAN Ha Opera, MbPBHUSAT MY BBIPOC OWI JAJU JIyIUST
(muBakbT) € OmII JOOpe OXpaHABaH.

Preference is given to:

W koraro TO# TpHCTHTHAI HA Opera, MBPBUAT My BBIPOC OWII Taid ca Ma3HJIH
JUBAaKbBT 100pe.

Here, again, students use words they come across at present times rather than consider
the use of words and phrases that would be more appropriate for this type of text and
for bygone times.

Translators should also be aware of the way gap fillers are rendered in the respective
languages so that the text sounds more appropriate to the respective situation. An
example in this respect is the translation of “ah” which cannot remain the same in
Bulgarian as it sounds awkward in our own language, but should be rendered by ,,O-

9.

0”’:

— AX — Ka3zaji JyIusT — ako TOBa € XKeJlaHUEeTO TH, a3 Mora Jia TH IoMorHa!
Instead:

—  0O-0 — Ka3aJ JUBaKbLT — aKO TOBA € JKeJaHHUETO TH, a3 MOTa Jja TH ITOMOTHa!

In some cases, the aim of the students is to render the text as closer to the source
language equivalent as possible without even thinking of better options for translating
the respective information. Such is the following example in which scuuxu ycunus
does not sound quite good. A much better option should have been maxcumannu or
EVeN ecsakakeu yCuius.

The princess’s suitors were about to give up the contest; for none of them had won the
prize, though each had done his best.

(Kananparure 3a ppkaTa Ha NpUHIIECAaTa THKMO ILIEJH Ja C€ OTKa3BaT OT ChCTE3aHHUETO,
3aI10TO HUKOW OT TAX He OWJI credenus Harpajara, Makap Bceku na Oe (better: Owi)
TIOJIOXKMJT BCHUYKH yCHIIHSL.)

There are quite a number of other examples but they are more or less of the same kind
as the ones presented in the paper, so there is no need to mention them.

To sum up, we can say that what we as translators have to take into consideration is
not only language transfer having to do with text linguistic issues but the human
factor and cultural transposition as well.

References:

Alexieva 1993. Alexieva B. “A cognitive approach to translation equivalence.” In Zlateva P.
(ed.) Translation as Social Action. London & New York: Routledge, 1993. 101-1009.



Baker 1996. Baker M. In Other Words. A coursebook on translation. London & New York:
Routledge, 1996.

Crystal, Davy 1993. Crystal D., D. Davy Investigating English Style. Harlow, Essex:
Longman, 1993.

Lakoff, Johnson 2003. Lakoff G., M. Johnson Metaphors We Live By. Chicago: University of
Chicago Press, 2003.

Nida, Taber 1969. Nida E. A., C. R. Taber. The Theory and Practice of Translation, With
Special Reference to Bible Translating. Leiden: Brill, 1969.

Snell-Hornby 1988. Snell-Hornby M. Translation Studies: An Integrated Approach. Vienna:
University of Vienna, 1988.

Levy 2000. Levy J. “Translation as a decision process”. In Venuti L. (ed.) The Translation
Studies Reader. London & New York: Routledge, 2000. 148-159.

Source:

“The Princess and the Glass Mountain”. Once upon a Golden Apple (collected by H.
Miettinen). Helsinki: Inkerin kulttuuriseura, 2014. 16-20.



NOMINAL SUBSTITUTE ONE/ONES AND ITS BULGARIAN
ALTERNATIVES

Snejana Obeyd

Abstract: The article presents a comparative analysis in which I investigate the means and
mechanisms through which substitution and more precisely the nominal substitute “one/ones”
is projected onto Bulgarian. | apply the theory into practice by providing examples and their
translation variants, illustrating the text-forming nature of substitution. Additionally, the
paper provides a detailed comment on the function of the linguistic means projecting the
nominal substitute “one/ones”.

Key words: substitution, nominal substitute, presupposition, reference, pronominalization

The use of the substitute one suggests that there should always be some negation
included: “not what was referred to previously, but a different one” (Halliday, Hasan
1976: 95). Though this is the typical form the contrast takes, it may not be the only
form. Sometimes, it is in the form of specification, as in the following example:

[1] The UAW does not condone illegal strikes.
Goddamit, then! Stop this one!
(Hailey 1971: 24)

The use of one, in this case, may be regarded as a typical instance of nominal
substitution. One functions as head of the nominal group this one and substitutes
strike, which happens to be head of the nominal group illegal strikes. Though the
substitute normally “carries over” only the head of the presupposed nominal group, it
does not mean that the original modification should necessarily be rejected. Here the
context shows that the modifier illegal also belongs to the presupposing area. In
addition, the contrast — fundamental for the use of the substitute — is provided by the
determiner this. As such, it specifies and even differentiates “thing” from the general
class of “things”. Hence, the meaning of the presupposing nominal group must not, in
all circumstances, be referred to as identical with the one that is presupposed.

The Bulgarian alternatives of [1] are:

[1,] — O6enuuenusT TPOGCHIO3 HA ABTOMOOIIHATE PAOOTHHUIIM € TPOTHB HE3AKOHHHTE
CTAYKH...

— [IloM e mpoTHB — HAMECETE CE U CIPETE Tas3H, IO ASIBOIHUTE!
[1,] — To msBosUTE, TOTaBa. Cripu Taswu!
[15] — To msBOMMTE, CripeTe s Torasa!

In [1,] and [1;], the case is rendered by means of the demonstrative masu functioning
on its own. Here masu has a substitutive and identifying function. The interpretation
is facilitated by the occurrence of the same word in the immediate context, though the
bond is not of cross-reference. The identifying function of the demonstrative is
additionally supported by the number and gender concord between the demonstrative



and the noun cmauxa. It is worth noting that in Bulgarian the category of gender is
very strong and is primary for the realization of the dependency among the parts of a
clause. Number and gender categories in Bulgarian are explicated by means of
morphological markers.

In [15] the short form of the objective pronoun s stands for cmauxa. The relation is the
same as in the previous example. Since it functions as a substitute, the mechanism is
considered pronominalization. According to E. Dobreva and 1. Savova,
pronominalization is operative when “a content-carrying word” is replaced by a
pronoun (Dobreva, Savova 2000:228).

Though the relation established by substitution is at the lexicogrammatical level, the
semantic aspect could not be ignored. It is only the general class of “things” that ties
the presupposed with the presupposing item and the meaning is “a non-identical
member of the identical class” (Halliday, Hasan 1976: 307). The rejection of items
from the presupposed instance is essential for the differentiation to be made explicit.
However, rejection often happens to be implicit, as in [1] and the following example:

[2] “Someone mentioned breakthroughs,” Adam answered “The most important ones,
which we can see coming, are in materials which will let us design a whole new breed
of vehicles.” (Hailey 1971: 66)

Here, breakthrough is carried over anaphorically. The modifier the most important
resolves the contrast by adding a specification to the presupposing item whereas there
is nothing of the kind before. What is rejected is implicit: “breakthroughs other than
the most important ones”. Semantically, the relation could be considered as one of
inclusion: “the most important breakthroughs” constitute part of the general class of
“breakthroughs”. But as far as the relation of substitution is concerned, there is a
redefinition in the presupposing instance. In Bulgarian it can be rendered in the
following way:

[2,] Hskoit Tyk crmomena 3a OTkKputus, — mnoie Apam. — Haii-HemocpeacTBeHo
MIPEJCTOSIINTE Ca CBEP3aHH C MaTEPHAIIHTE. .

[2,] Hsxoii cnomeHa mOCTHKEHHS — 3amodHa Apjam. — Haii-BakHHTE, KOHTO
MIPEICTONT. ..

[23] ...Haii-BaxkHUTE OT TSX, KOUTO TEBPBA MPECTONT. .

[2,] and [2,] are elliptical constructions. [2;] contains the classifier wuau-
neocpeocmeeno npeocmoswume —and [ 25] - wuati-eascnume, Whose syntactic
functions are attributive. As such, they possess grammatical endings for definiteness
implying that they refer to already known entities presupposed from the first sentence.
In these examples the clauses display structures that clearly show them to be
presupposing. The syntactic function of the subject is taken by the attributive phrases,
which grammatically agree with it. In Halliday and Hasan’s terms the attribute
remains “the head of the elliptical nominal group” (Halliday, Hasan 1976: 156).

[23] is rendered by means of pronominalization. Whereas nouns refer directly to
entities in the “real” world, personal pronouns refer indirectly to entities mentioned
by other nominal groups in the text. We can only interpret the meaning of a personal
pronoun by first identifying in the text the noun of the nominal group to which it



refers (exceptions are first and second personal pronouns, because they refer to
“active” participants in the speech situation). Pronominalization is only used when we
make an anaphoric (backward) reference to determine the identity of the pronoun
(Dobreva, Savova 2000: 230). In this example the objective pronoun msx refers to the
noun omgKpumusl.

Semantically, the substitute can designate the same “thing” as what is in the original
instance, but from another angle, which in turn provides the contrastive setting, as in
this example:

[3] Adam pondered the decision he had to make. He was aware it was a tough one for
which he  would be blamed — justly or unjustly — if it went wrong.

(Hailey 1971: 108)

One in this case stands for decision. The presupposing nominal group contains the
epithet tough, which presupposes the use of the substitute. What is rejected is
implicit: “decision in its non-tough aspect”. The use of one is further imposed, on the
one hand, by the impossibility of using ellipsis after tough, and on the other, by the
impossibility of using the reference item it modified.

But the same principle does not concern the Bulgarian versions:

[31] Mucrneire BbpXy pelieHHETO, KOETO TpsiOBaiie aa B3eMe. OTIMYHO 3HAEIIE, Y€ aKo
TOBA PEIEHHE CE OKAKE MOTPEIIHO, [sTaTa BUHA Iie ObJie HEroBa M Ha HUKOM JAPYT.

[32] Anam oOMucIsIIE pEIIEHHETO, KOETO TpsOBalle 1a B3eMe. 3Haellle, 4e € TPYIAHO U
aKo Crpelelie, 1siaTa BUHa e Ce CTOBapH BbPXY MY.

[33] ...3Haeme, ue TO € TPYIHO...

[1,] is translated by means of lexical repetition: the noun pewenue occurs in two
neighboring sentences. The repeated lexical item is typically accompanied by a
demonstrative (in this case mosa), identifying the identity of reference of the two
occurrences of pewenue.

In [3,] the subject of the clause pewenue is omitted. When there is no need of
emphasis and the verb is in the 3" person singular, it is a syntactical requirement for
the same subject in two successive sentences to be omitted. In this case the validity of
the subject is maintained by the grammatical conjugation of the verb (Dobreva,
Savova 2000: 229).

In [3;3] the neuter personal pronoun mo stands for the noun pewenue. The two items
are co-referential. When a 3™ person pronoun is used anaphorically, it always serves
as a device for realization of co-reference within the framework of two predications
(Nitsolova 1986: 38).

The rejected modification need not have the same structural function as the
modification of the substitute:

[4] Automobiles, however, produced the bulk of the laboratory’s problems. A recent
one stemmed from the revised styling of an established model car.

(Hailey 1971: 112)



What is rejected is the quantitative determiner the bulk of, with the genitive classifier
laboratory’s also included in the presupposition. In the presupposing instance the
modifier recent is a circumstantial classifier and is essential for the redefinition of
laboratory ’s problem.

The nominal group a recent one may have several equivalents in Bulgarian:

[4,] EctectBeHO, Hali-MHOTO TPIXH Ha J1abopaTopusiTa Ch3JaBaxa aBTOMOOMIHTE.
Hackopo nmaxa ceprno3HM NpoOJeMU C HOBHS BapWaHT Ha €AWH OTJaBHA HaJIOXKEH
MoJeIL.

[4,] Komute, obaue, cb3gaBaxa MO-rONsAMaTa 4YacT OT JIAOOPATOPHHUTE MPOOIEMH.
TaxbB, HACKOPO, BH3HWKHA PY TIPETJIe/ia Ha HOBHS MOJIEN Ha HaJIo)KeHa MapKa KoJa.

[43] ...Enu OT TsX, HACKOPO, BH3HHUKHA IIPH...

In [4,] the nouns epuorcu and npobremu could be considered contextual synonyms,
because of their co-reference in this particular text. But if taken out of this context
their synonymous relation would be lost.

In [4,] the substantive entity, realized in the presupposed clause by the noun
npobaemu, in the presupposing clause is omitted and the demonstrative maxwvé serves
to signal the identification of the presupposition. Semantically, maxw»s denotes
gualitative identity of two “things” as a result of their comparison. Though its
attributive nature, in this case it could be considered partially or fully substantivized,
thus it stands for npoérem and is used as a stylistic means for avoiding repetition (see
Petrova 1977: 74). But according to M. Dakova, maxw»e cannot be substantivized. In
this case in [4,] if we apply her interpretation the pronoun maxwe should stand for the
modifier za6opamopen with ellipsis of the noun npo6rem (see Dakova 1988: 98). But
since abopamopen does not denote a quality, but classifies the noun npobaem the
relation between them is strong and it is more appropriate to consider maxwe as a
substitute for za6opamopen npobrem.

In [45] the case is organized by means of pronominalization: the objective form of the
personal pronoun msx anaphorically refers to npotaemu.

The analysis shows that both in English and in Bulgarian substitution and its
corresponding equivalents are connected with some kind of givenness that draws the
reader’s attention to the need to reconstruct something from the context. They provide
a way of avoiding duplication and contribute to the economy and stability of the text
as a system.
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TRANSLATION, MEANING, CORPORA
Temenuzhka Seizova-Nankova

Abstract: The paper deals with problems of translation based on the assumptions that
‘translation should preserve meaning ’ and that meaning is unconscious (Jackendoff 2012:47).
The center of attention are some types of meaning. Corpus data is used to provide empirical
evidence and facilitate Bulgarian learners of English in the translation process and the
decision making. Solutions are not easy to come by. Some issues are raised with sentence
meaning, complementation patterns of behavior, collocational meaning, meaning of
compounds and reflexivity, etc. Lexemes are in principle polysemous. But it is lexical items
that exhibit different collocational properties and these pose problems for foreign language
learning. Two types of valency, qualitative and quantitative, are discussed. Some concrete
examples are given as an illustration.

Keywords: source and target language (SL-TL), linguistics, types of meaning: empirical
corpus data, Bulgarian learners of English perspective

This article deals with some problems concerning translation. | choose to approach
the question of translation by using corpus analysis in order to describe different types
of meaning, hence the title of the paper. We will mention compositional and non-
compositional meaning and the related literal and non-literal, collocational, sentence
and lexical meaning. There are different types of meaning and that’s why it is only
natural that everybody who is learning a foreign language is liable to have problems
in comprehending, interpreting and rendering meaning from target language (further —
TL) into source language (further — SL). Because of this fact and because of the
complexity of the issues connected with meaning in language, there are different
disciplines that deal with that. One of them is Translation theory which deals
specifically with how meaning is rendered in translation from one language to
another. Literary studies also explore meaning connected with the language and
culture in literary works and different styles of writers, etc. Cultural studies explore
culture and language as closely related. A basic discipline concerned with language in
general and inevitably with meaning is Linguistics. It covers all the aspects mentioned
so far. The different branches of linguistics like Sociolinguistics and
Psycholinguistics deal with special perspectives of the context of meaning. The
former is concerned with meanings and social practices expressed in language which
may differ from language to language, and the latter discusses meaning in the mind of
speakers. The latter, thinking of meaning as in the mind of speakers would be the
focus of attention. What is more, we will look at this from the foreign language
learner point of view. Essential part in that discussion takes the idea that meaning is
unconscious. That is why, it often happens when reading a book, we come upon a
word which we consider familiar, part of our lexicon®, but still we feel that in fact we
can’t grasp its meaning in that particular context and that there is something
concerning meaning that is difficult to pin down. That’s why, the discussion will
focus on ways of facilitating the process of decoding information from the linguistic

® the vocabulary of a person, language, or branch of knowledge. https://www.google.bg/#g=lexicon
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expressions by using the tools and methods of corpus linguistics. We start with the
assumption that

... the basic approach of modern linguistics is to think of language users as having a
system of principles in their heads. But when we talk about the rules of grammar and of
phonological structure being in the mind, we are not talking about anything conscious.
Speakers can’t tell you what the principles are, and no process like psychotherapy can
uncover them. The principles are inaccessible to introspection as the condition of your
spleen. Speakers just use them intuitively — that is, unconsciously. This makes no sense
in the traditional perspective that equates ‘mental” and ‘conscious’. (Jackendoff 2012;
99)

1. The precede/follow example

Every time we write or speak, we think we are faced with a lot of choices not only
choices of what to say but of how to say it (LGWSE 2002: 2; CCSG 1990/2011). The
latter is going to be discussed here. What’s more, we are going to try and find out
how these choices are then to be transferred into another language. So we can say that
language use is inevitably connected with decision making. We are trying to find out
some regularity, thinking of the procedure which will eventually tip the balance one
way or another in the solution process. This is where corpus analysis comes in
facilitating with finding evidence and testing our decisions against other data.

For example, we want to describe a situation in which one person follows the other.
We can choose between two lexical verbs: precede and follow. They both include two
participants: X and Y. Our choice will be dictated by what we really want to say. If
we want to say something about X we would say,

[1] X is following Y.

We are talking about X and/or predicating or stating something about X, more
specifically that X is ‘following Y’. But we can reverse the situation and say Y is
following X. Then the reason for the communication is entirely different, the
known/old information is Y and the new information is to do with X, the former is the
theme of the message and the latter is the rheme.

Other factors we are interested in are the people we are talking to, the setting, the
medium, either spoken or written, etc. The vocabulary and grammar that we use every
day presents patterns of behavior that have to be considered and rendered in the target
language in a proper way. Such considerations had not traditionally been included as
part of grammar. The focus was mainly on the form, structure and classes, usually out
of context and less so on the patterns. These former tell us what choices are available
in the grammar, but if we are interested in real communication, we also need to
understand ‘how these choices are used to create discourse in different situations’
(ibid.). The corpus-based grammars (LGWSE 1999; CCSG 1990) show how forms
and meanings are actually used in spoken and written discourse.

Since translation is about preserving meaning, and since there are different kinds of
meaning, we have to see to that first. One type of meaning, called compositional
meaning, comes from the sum total of the meanings of the words that constitute the
sentence. So word meaning is important, it contributes to the meaning of the whole



sentence. But that’s not all, there is more to it. If we say, X is following Y, it means
one thing and if we say Y is following X, it means an entirely different thing. Word
order in English is a decisive factor in distinguishing meaning when we have the
same situation, the same participants but only different position of the elements of the
sentence which influences the meaning. The same will happen if we change the verb
follow with precede. Anyway, rendering this meaning in Bulgarian is not a problem,
we choose the lexical verb, very often in Bulgarian we have to specify the type of
action by adding affixes to the verb (Ivanova 1968, Nedelcheva 2012), etc. We use
this example as an introduction to the types of meaning.

In the BNC online Simple Search we may look for different values of X and Y (see
below). X is usually [+ANIMATE] but Y is not necessarily so. Besides some of the
examples illustrate specific collocations with that verb, consider the example:

JXJ 389 It may be that if others did not follow the rule we think best we would have, in
that fact, a reason not to follow it ourselves.

In the sentence Freddy follows the rules the chunk® follow the rules’ is a ‘deviation’
from the prototypical case where Y can reverse its position for we cannot say *The
rules precede Freddy. Collocations, to use another word for chunk, express a higher
affinity of the words in them to go together, the fixedness is greater than in free
combinations and hence their idiosyncratic characteristics in behavior. Another
equally powerful factor that has to be considered when translating is intonation (for
spoken language) and punctuation (for written language) (Seizova-Nankova 1994).
Intonation is so powerful that over and above the semantic meaning, imposes another,
communicative kind of meaning. Thus, besides semantic meaning we also speak of
pragmatic meaning, the meaning the language user wants to convey on a particular
instance of use, a kind of meaning beyond words. Thus we can say X is following Y
putting an extra emphasis on every word, as in X is following Y, or X is following Y or
X is following Y. We have one and the same proposition (predicate and argument
structure, semantic meaning). But we express different pragmatic meaning in each
example, as in terms of communication they mean different things. Sometimes in
translation word order plays vital role in combination with intonation. Bulgarian word
order is not as fixed as English word order so it can compensate for the great
functional load of English intonation. What we can draw as a conclusion so far is that
when rendering meaning from one language (SL) to another (TL) not only lexical
meaning is important but also all the linguistic resources of a language (like word
order, collocations, intonation) are to be combined in such a way as to be best suited
to the basic requirement with translation — preservation of meaning.

2. Ergative pairs example

Another example including change of perspective and different information structure
is the case with the so called ergative pairs — e.g. The sun melted the ice vs. The ice

® (in psychology or linguistic analysis) group together (connected items or words) so that they can be stored or
processed as single concepts.“pupils are able to chunk phrases or propositions into units”
https://www.google.bg/#q=chunk
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melted as well as the ‘pseudo-intransitive’” verbs like in the e.g. Glass breaks easily
which express ‘the facility of a participant to undergo a process (Locke, Downing
2006). They pose a lot of problems to Bulgarian learners of English when translating
in both directions. The problem with these pairs reflects in the students’ inability to
see the pattern behind the verb, because the verb ‘looks’ the same even though it
changes its meaning due to the different pattern. We will call that pattern meaning.
Theoretically, this can be compared to the question of the status of transitive and
intransitive verbs in English (Molhova 1977, 1979; Stanchev 2001). Do we have one
lexeme and two senses or two different lexemes, hence different entries in
dictionaries — a lexicographic problem. We take it that we have two different patterns
of the same word and that is proof enough to consider, even in the cases where the
meaning of the verb does not change, that they differ in the functions they serve in the
sentence. That is directly related to Hornby’s dictionary (OALDCE 1989, for more
details see Hornby 1954) where he applies the pattern approach to foreign language
learning later to become part of the valency theory (Herbst et al. 2004; Herbst 2010,
and others). Here are some examples with move: Move the chair closer to the fire vs
It was calm and not a leaf moved or It’s your turn to move (in chess, etc.) (OALDCE
1989). The first is an illustration of VP6A pattern, which has a ‘noun or pronoun as
direct object. Conversion to the passive voice is possible’ (ibid.) and the other two to
the VP2A pattern which is for ‘verbs which may be used without a complement. Such
verbs are called complete intransitive verbs. Adjuncts are possible but not
essential.’(ibid.) My aim here is not to analyse the verb move in all its patterns but
just to make a point about the pattern approach used in that dictionary. Hornby does
not present a fully developed theory of patterns to language analysis and in fact it was
hardly possible at that time. In the remote year of 1954, his finding proved most
insightful and much ahead of his time because it was much before the new
technologies were in the position to sustain it. His purpose was actually directed to
usage® not academic analysis. For example, he excludes the subject from the verb
patterns. But subjects are really important especially with polysemous verbs which in
some of their senses may impose semantic restrictions on the realizations of the
subject. Ergative pairs of verbs are illustrative in that in the case of a transitive
construction the subject is usually [+ANIMATE] while in the other member of the
pair the subject most often is [-ANIMATE]. This generalization is lost on the learner
who finds the two uses (patterns) in one and the same sense definition in the
dictionary entry (sense 1 — OALDCE 1954). According to Levin (1993) there is a
relation between verb meaning and syntactic behavior to be seen in what she calls
verb alternation patterns. Venkova (2007: 78), drawing on Levin (1993), points the
following components of meaning: motion, contact, change of state, and causation
which serve minimally to distinguish the verbs participating in the alternations. While
this phenomenon is very well expressed in English, in Bulgarian it is limited to only
some of the alternation types (ibid.). Compare some English examples Time flies, He

7 Spasov (1978) calls them verbs with passive connotation.

® Usage/use — the term usage refers to conventions, most often to those of language. When we refer to ‘word usage,’
we mean the conventions for using words, when we refer to ‘use of words,” mean only the employment of words:
“This text describes the principle of word usage.” “He is noted for his frequent use of wrong words”. (GC 2011)



is flying a kite. There are certain limitations with these patterns as they are item-
specific. The first example is limited to just the word time. Besides, BNC returns only
14 examples of this:

EX5 670 Think how time flies in periods of intense, purposeful activity. KA8 197 So —
can | please appeal to those of you (teachers and class members) who are having
difficulty in deciding just what fund raising ideas to put into operation — 1985 is now
upon us — and — Time flies’.KD8 6516 God how time flies KP4 4048 Time flies when
you 're smoking dope . etc.

It should be noted that not all verbs can be used in this way — with one or two
participants. Thus, valency theory distinguishes qualitative valency (the possibility of
lexical items to take different types of complements) and quantitative (their ability to
take different number of complements) (Herbst 2010). Here are some more verbs that
behave in that way from Locke and Downing (2006)

burn I’ve burned the toast. The toast has burned.

break The wind broke the branches. The branches broke.
burst She burst the balloon. The balloon burst.

close He closed his eyes. His eyes closed.

cook I’m cooking the rice. The rice is cooking.

fade The sun has faded the carpet. The carpet has faded.
freeze The low temperature has frozen the milk. The milk has frozen.
melt The heat has melted the ice. The ice has melted.

run Tim is running the bathwater. The bathwater is running.
stretch I stretched the elastic. The elastic stretched.

tighten He tightened the rope. The rope tightened.

wave Someone waved a flag. A flag waved.

Within this alternation there is a set of basically intransitive volitional activities (walk,
jump, march) in which the second participant is involved either willingly or
unwillingly. The control exerted by the Agent predominates in the causative-transitive
(ibid.):

He walked the dogs in the park. The dogs walked.

He jumped the horse over the fence. The horse jumped over the fence.

The sergeant marched the soldiers. The soldiers marched.
It is also possible to have an additional agent and an additional causative verb in the
transitive clauses of ergative pairs:

The child got his sister to ring the bell. Mary made Peter boil the water. (ibid.)

Literal and non-literal meanings follow the same valency pattern. Cf. AJA 1172 The
distance between Avonmouth, near Bristol, and Poole in Dorset is only 65 miles as
the crow flies. C8B 930 His latest in a long line of thrillers, As the Crow Flies
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(Hodder and Stoughton, £14.99), is published this month. (to give but a few
examples). These are easily checked on the BNC which provides numerical evidence
on the basis of which generalizations can be drawn. This is one of the advantages of
using corpus data besides the fact that examples are authentic and illustrative of
native speakers’ competence. That’s why this dictionary has usage bias, it helps
language learners to encode their performance in correctly formed sentences. So, here
we can distinguish meaning based on pattern description as opposed to meaning
based on structure that relates to the linguistic or academic approach to language and
linguistic analysis. We will now turn to the structural approach.

3. Structural analysis example — a random sentence

Here is an example of a random sentence: ‘I have a client who asked me if | could
give him a single English word that indicates something works very well.” ° Students
when asked to translate the sentence managed to do it but had difficulties at parsing it,
i.e. in identifying clause constituents/elements, as well as noun phrases (NPs) and
verb phrases (VPs).

My assumption is that in order to do a translation, knowledge of syntax of the TL is
necessary. And indeed, to discuss translation, one should start with discussing
meaning. The essence of translation is preserving meaning. Obviously the students
relied on their natural feeling for the language to disentangle the intricacy of the
sentence and produce good translations. They have some idea about the meaning in
their heads but are entirely unable to describe it. This is to confirm the fact that first,
meaning in general is unconscious, and secondly, meanings of sentences are built
from the meanings of their parts (Jackendoff 2012: 45). So it is not only words but
also the rules that underlie the process of forming bigger syntactic structures that
contribute to the meaning of the whole sentence. That is exactly the point — how to
make something that is unconscious, conscious knowledge. Where to look for
information? How do we judge about meaning? The first thing that comes to mind are
dictionaries. Students should be aware of different types of dictionaries.® Another
possibility is the use of electronic corpora which provide authentic data on every
possible question on the TL. But here we suggest something to do with the
architecture of the sentence.

So in order to analyze this sentence not only words should be familiar to us but also
the way they combine to form bigger units. The possibility for words to combine in
order to form bigger linguistic units is a property of syntax and this process of making
bigger and bigger units is practically limitless and could continue ‘forever’ if some
semantic limitations do not impose themselves or such concerning memory. We will
show how this is done with the example by starting with the smallest unit:

very well AdvP

® The example is from Grozdanova and Bagasheva (2012: 3) Analyzing English Grammar.

Y CALD, CCD 1990, Eurodict 2014, CCSG 1990, MMD 2014, OALDCE 1989, Herbst et al. 2004, OCD, CCD 2007-
2013, LDOCE 2014, CD 2014.



works very well VPf + AdvP

something works very well S1-> VP1 + AdvP
indicates something works very well VPf->V +S1
that indicates something works very well S2 -> NP1+ VP2 +S1

a single English word that indicates something works very well
NP2->Art Adj* Head+S2
if I could give him a single English word that indicates something works very well
S3->NP + VP3 + NP3 + NP2

who asked me if | could give him a single English word that indicates something works
very well S4 -> NP4 + VP4 + NP5 + S3

a client who asked me if | could give him a single English word that indicates
something works very well NP6 -> Art + Head +54

have a client who asked me if I could give him a single English word that indicates
something works very well VP5 ->V + NP6

I have a client who asked me if I could give him a single English word that indicates
something works very well S-> NP7 +VP5

Look at Table 1 in the Appendix for tabular presentation. The sentence expresses a
proposition and that is what we call propositional meaning. The center of the
propositional meaning is the verb, in this case it is have which takes two arguments
(X,Y): X has Y. If we take the simple sentence | have a client, it consists of a subject
and a predicate. The subject is the first noun phrase under the S node and the
predicate includes everything with the exception of the subject. The predicate is have
a client. According to the principle of compositionality, the meaning of the sentence
consists of the meanings of its parts (Portner 2006: 142). Simple noun phrases like |
and a client refer to particular things in the world. Their meaning is what we call
referential meaning. The referent of | is the speaker. The referent of a client is one
individual from a set of people and may refer to different individuals on different
occasions of use. To know the meaning of a predicate like have a client means to be
able to pick up one individual from the set. So, the particular client is specified by
another proposition of the verb ask (S4) which takes three arguments: X asks Y(sb)
Z.s(smth)™. X, one of the arguments of the verb ask, is realized by a wh-word
functioning as relative pronoun in subject position, Y is the speaker (I=me) and Z. is
a whole proposition (S3) realized by an indirect question. The direct question ->
Could you give me Zg.? takes the form of an indirect one: -> if | could give him Zgi.
The verb give takes three arguments: X (speaker) gives Y(client) Zg. (smth), the
latter being realized by a complex noun phrase: a single English word that indicates
something works very well whose post-modifier is realized by a relative subordinate
clause introduced by the subordinating conjunction that in the position of subject (S2)
that indicates Zigicae (SMth). Here (smth = something works very well). But Ziygicate

! The Z participant which is extended and realized by a clause is specified in the subscript according to the verb it
makes a part (ask, give, indicate)



(smth) itself is realized by a finite subordinate clause (S1) (something works very
well). The verb indicate is a two-place predicate and Zjgicare Stands for a definition
which can be put in quotes: ‘something works very well’. Roughly, the meaning of the
whole complex sentence (S) consists of the meanings of the four propositions, the
meanings of the propositions consist of the meanings of the verbs with the arguments
until we get to the smallest units of meaning like morphemes, for example, indicates
consists of the verb indicate + -s (3™ p sg) which is a marker of the subject — verb
concord™ and is meaningful. The arguments are elements necessary to complete the
meaning not only of verbs, but also nouns, prepositions or adjectives. This means that
not only verbs are valency carriers. The meaning of the proposition is described in
terms of truth conditions. The statement expressed by the proposition can be true or
false. This means that | have a client is true if and only if (iff) | corresponds to the
speaker of the utterance and a client corresponds to one individual of a set of people.
This branch of linguistics is called formal semantics (ibid.).

If it is the case that to get at the meaning of the whole sentence we should get at the
meanings of its parts, then one of the approaches to sentence meaning is to find its
constituent parts. Every structural part is headed by specific words that help identify
the structure and that can be used as a clue to finding the noun phrases, the verb
phrases, etc. Typically, the NP begins with the article or other determiner class and
that can help to identify NPs. The VP typically begins with a finite auxiliary, also
called operator (primary auxiliaries and modal verbs) to single it out from the
auxiliaries if they are more than one (up to four is the possible number). Even if the
phrase is realized only by the lexical verb as in the case with primary tenses (present
and past simple tenses) this is still considered from a syntactic point of view a phrase,
for it has the potential to expand. As already discussed, on the syntactic level
expansion of units is practically unlimited. VPs though are the only type of phrase
that consists only of verbs. This is not the case with the other types of phrase. Almost
every phrase can embed within its structure other phrases of different type (NPs,
AdjPs, AdvPs, PPs) and/or clauses. Adjectives can be freely inserted between the
determiner and the head noun and this process is called recursion™. A kind of
recursion is another syntactic phenomenon called embedding™. In linguistics it
means that some linguistic material can be inserted in a certain structure so that it
becomes part of that structure. Thus, who in S4 should be reinterpreted to mean
‘relative pronoun’ not a pronoun functioning in the nominative position and as to S1,
its subordinator (that) has been omitted but in the Bulgarian translation™ has to be
obligatorily supplied (inserted). So, some elements of structure are missing while
others are not what they look — these are the pitfalls of interlingual transfer that have
to be accounted for. In terms of language acquisition all this makes processing more
difficult. This fact is compounded with the differences between TL and SL, hence

12 For details of the Bulgarian subject-verb agreement, see Osenova (2001).

3 Wikipedia 2014 <http:/en.wikipedia.org/wiki/Recursion>

¥ Wikipedia 2014 <http://en.wikipedia.org/wiki/Center embedding>
5 Grozdanova (2005).
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translation problems may always arise as the more complex the structure, the more
time it takes to process.

4. The evade example

Let’s consider the evade example and as a first step consult a dictionary. Eurodict
(2014) gives the following four meanings of evade: 1. M36sarBaM OT, U3ILUTE3BAM C€
oT; t0 ~ pursuit orspBaBam ce (M3MBKBAM C€) OT MpecieBane; 2. 3a00UKaIIM (3aKOH,
evnpoc); 3. 3aHeMapsiBaM, H30CTaBsIM, NpeHeOpersam (zadwiowcenue u np.); 4.
H3ILITB3BaM ce, He ce mommasam; this is a feeling that ~s definition Tosa uyscTBO HE
Moke TouHo ma ce ompexern. (http://www.eurodict.com/bulgarian_properties.html).
One can say He evaded the question, or Something evades definition. The Bulgarian
way of saying the latter is by using a verbal expression — the [da_Clause] as a
complement. As becomes clear from the dictionary entry, in sensel the verb is
followed by a prepositional phrase [or_NP] instead of the English [NP]-complement.
In sense4 we see idiomatic use of the verb which poses great difficulties to the
Bulgarian learners of English. The adjective complementation pattern in which the
verb evade is used as a [to_INF]-complement is not mentioned at all (see e.g. [2]
below). About the other two senses, sense2 and sense3, the syntactic environment
seems to coincide in both languages but the lexical selection and the context have to
be observed. Consider the examples

[1] CCD 2392 Alianor evaded the question.

Example [1] has two participants: Alianor and the question. When we translate, we
usually do not do that word for word. The verb evade has an inherent negative
component in its semantic structure™ just like fail, the difference between them being
that the latter verb can be rendered in Bulgarian only by using explicit negation while
in the former case there are two options: with implicit (u36se6am eéwnpoca) and
explicit negation. In that sense we can say that the semantic prosody'’ of the verb
evade is negative and the meaning of the sentence is non-assertive (see also Sinclair
1991; Stefanowitsch, Gies 2003).

According to the theory of the argument structure of the sentence (Goldberg 1995;
Croft 2001; Herbst 2010) the verb is the organizing center of the sentence and it
opens up slots for the other elements of the sentence, the arguments to the verb. This
guestion is of basic importance for syntactic theories and one problem that has always
been controversial concerning argument structure is whether it is syntactic or
semantic in nature (Stefanowitsch, Herbst 2011). To put it another way, whether it
follows strictly the syntactic rules of a language or whether the lexical character of
the verb takes control of the situation, and dictates the conditions of use, or both. The
answer is not an easy one, because it depends on the way you approach the issues.
We choose to try and answer this by using the linking theories of syntax (Barker
2000) in combination with corpus linguistics.

%6 see Grozdanova on negation (1989/1990)

7 Semantic prosody, also discourse prosody, describes the way in which certain seemingly neutral words can be
perceived with positive or negative associations through frequent occurrences with particular collocations. Similar to
linguistic prosody. (Wikipedia 2014 <http://en.wikipedia.org/wiki/Semantic_prosody>).
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As a first approximation we will be using the Simple Search of the online British
National Corpus (BNC online). We need the empirical evidence on which to base our
argumentation. The Search will return 50 random examples of the keyword. At the
beginning of each concordance line one can click on the icon and find out the source
of the example. Besides, if you repeat the search several times, you can get more
examples (with some repetitions, of course) which you can save in a .doc file and
refer to these examples later, whenever you need authentic language and if you want
to see how native speakers (NSs) of the language use the respective keyword.

The verb evade is a randomly chosen verb and we will try to make some
generalizations concerning the way non-native speakers of English (NNSs) may
happen to deal with this verb. Such questions can be dealt with in the comfort of your
home just by using the BNC Simple Search and some online dictionaries.

Here’s the CCD definition: 1. If you evade something, you find a way of not doing
something that you really ought to do = [Vv n], 2. If you evade a question or topic,
you avoid talking about or dealing with it = [v n], and 3. If you evade someone or
something, you move so that you avoid meeting them or avoid being touched or hit,
= [V n] (CCD online 2007-2013).

The common environment in which the verb is used as the predicator is with a noun
phrase [NP]-complement (e.g.[1]). In (e.g.[2]) it is used as a complement to an
adjective (a [to_INF]-complement) in a predicative construction. So the basic
realization of the verb in English is as follows:

Vevade + NP (eg[2])

That’s how we interpret the symbols in the definition: [v n]. However, other
realizations follow here which include embedding within NP structure:

Nattempt/ef‘forts + [tO_INFevade] (eg[3])

Here’s a short list of collocates of the verb “evade”+ the fact/ the press/ definition/
questions/ taxes/ control by monetary authorities/ capture/ the truth/ a straight
answer/ it/ her (pronouns), etc.

It becomes immediately clear that the dictionary definition includes but only one of
the possible realizations (Beware that the purpose of this description is not to give a
full profile of the verb). Dictionaries can be used just as a first approximation to
approaching translation but not at all as a reliable tool to judge about a word’s
behavior.

The syntactic environment also shows that the verb can be used in active and in
passive clauses. The latter have very low frequency (only three examples were found
in the BBC). This gives us important information about the particular properties of
the verb within a discourse context. This means that ‘it is in fact possible to extend
the study of langue/grammar/competence to take the communicative functions of
linguistic forms into account’ (Van Vallin 2002). To explain what that means we will
refer to linking theories in syntax which ‘characterize the connection between verb
meaning and syntactic structure’ (Barker 2000). The use of semantic roles (also called



thematic roles or semantic cases) is a way to link the meaning of the verb to syntactic
structure. Here are the different levels of analysis:

Syntactic structure: [Alianor] [evaded [the question]]

Syntactic function: Subject Object
Verb-specific roles: Evader The thing/person evaded
Semantic roles: Agent Patient

Thus the linking rules for English must guarantee that the verb-specific evader role
,»always comes to be associated with the grammatical subject of the sentence” (ibid.).
The active participant, the initiator of the evading event is usually realized as the
subject of the sentence. The verb evade also has causative meaning to the effect that
the Agent brings about the avoidance of certain event. This strong agentivity is
expressed in the infrequent passive realizations (e.g. [4]). Passive sentences are ‘a
systematic variation on the basic pattern in which the normal basic linking is
deliberately reversed for discourse purposes.” Obviously, in this case, the Agent is felt
to be a substantial participant of the evading event and this results in its preferred
usage pattern realization as the subject of the clause.

[2] CBA 610 They were, however, unable to evade their low social status.
ABE 117 His rules of taxation were that a tax should be fair, easy to predict, easy to
collect and difficult to evade. AK6 549 However, Cardiff’s backs were not quick
enough collectively to evade the home side’s conscientious cover. H8L 831 It was an
unfair advantage, though; it made it harder for him to evade answering.

[3JAHE 728 The independent Electoral Reform Society said the drop was largely due
to efforts to evade the poll tax. B2L 516 Every attempt by local government to evade
central spending restrictions has been met by a new rule to make evasion more
difficult. JY1 1936 ‘Leave me alone!’ she screamed when her efforts to evade him
proved useless and a pair of iron hands fastened on her arms.

[4] CA8 1447 At 8,000 feet numerous Bf109s attacked but were evaded in cloud, and
the section broke up. K1X 1208 But the question of refugee status for Bosnian patients
after treatment was evaded by the Minister and diplomatically dealt with by the boy’s
mother. KS7 830 As the game entered the closing stages, both sides had good chances
to score; the first fell to Steve Jenkins who was evaded by inches from Mickey Wiggins’
cross, whilst up the other end, Warner had to be on his toes when he held a point blank
header from John Parry.

Thus, ‘[O]n entailment-based theories of thematic roles, if a verb entails that a
participant intends for the event described by the verb to come about, or causes it to
come about, then that participant will (be more likely to) be expressed as the subject
rather than as the direct object.” (Barker 2000). The fact that this is the active
participant’s intended meaning can be seen in the following example:

B20 100 Aranyos had evaded the question once, but after some hesitation, now
continued, ‘I don’t mind telling you.

The generalization to draw here is that “to some degree at least, the meaning of verbs
clearly interacts with the syntactic form of sentences containing those verbs.” (ibid.)
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hence, syntactic structure gives clues as to the sentence meaning and is important for
translation.

5. Reflexivity & word formations (composition) — examples

The question of data elicitation is basic when language issues connected with usage
are concerned. Nowadays the happy answer is that corpora are available and the
answers of questions can easily be found there. Reflexivity is one basic problem for
Bulgarians in translating into English for very good reasons (Alexieva 1981;
Stamenov 1977) (see section 2.Ergative pairs example, for some verbs form such
pairs one member of which is the reflexive construction. Reflexivity is a language-
specific phenomenon which can be expressed on every level of language: the
morphosyntactic level by the use of reflexive pronouns and the PossNPs in object
position (Seizova-Nankova 2010a, b; Seizova-Nankova, Atanasova 2001) and lexical
level (part of the semantic structure of verbs) e.g.: He washed and went out. Students
find it difficult to mark reflexivity when working with the book The verb in the
Structure of English (Spasov 1978). Most often they use internal translation in order
to make their decisions if the construction is reflexive or not. This strategy is entirely
wrong for the simple fact that languages differ on this aspect. Making judgments and
drawing inferences on the Bulgarian translation is a dead-end street, there is no way
out. For more informed decisions we have to check dictionaries and above all —
corpora.

The case with word formations like composition (and not only) also raises problems
but here they are twofold. On the one hand, some combinations of words look just
like non-fixed word groups which follow syntactic rules of phrase formation and they
do not at all conceptualize them as compounds. One such example is working girl
(CCG 1990) which presents one concept in English. One reason for that is that in
Bulgarian compounding as word formation is not as common as it is in English
(Bagasheva 2012) and does not find much space in the minds of Bulgarian learners of
English who very often have difficulties with English composition as a derivative. A
way to find out about compounds is to see if they are included in a dictionary,
because dictionary entries do not include free combinations. As a whole, the dilemma
— compound or free word combination — is a difficult one for it is hard to pin down in
every single instance because of the fuzzy boundaries and different degrees of
fixedness due also to processes of lexicalization and language change.

Hopefully, the adduced examples from the BNC have contributed to illustrate diverse
approaches to meaning and hence, how important that is for translation.
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Appendix Table 1

1. very well AdvP
2. works very well | VP1 -> \Y AdvP
3. something | S1  -> VP1
works very well
4. indicates something | VP2 -> S1
works very well
5. that indicates something | S2  -> NP1 VP2 | S1
works very well
6. a single English word that indicates something | NP2 ->Art Adj* | Head | S2
works very well
7. if I could give him a single English word that indicates | S3 ->NP3VP3 | NP4 | NP2
something works very well
8. who asked me if | could give him a single English word | S4 ->NP5VP4 | NP6 | S3
that indicates something works very well
9. a client who asked me if | could give him a single | NP7 ->  Art Head | S4
English word that indicates something works very well
10. have a client who asked me if | could give him a single | VP5 -> \Y NP7
English word that indicates something works very well
11. I have a client who asked me if I could give him a single | S -> NP8 | VP5

English word that indicates something works very well
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ON THE LEXICAL REPRESENTATION OF THE CONCEPT OF FEAR IN
ENGLISH AND BULGARIAN

Aglika Dobreva

Abstract: The article discusses certain aspects of lexical representation of the concept of fear
in English and Bulgarian in dictionaries, paying attention to etymological aspects, definitions,
synonyms, collocations. The emotion of fear is described as having a source/cause and
experiencer. Explanations of fear introducing the cause of this emotion show that fear can be
grounded or groundless, it has different intensity. Although dictionary definitions are aimed at
explaining or giving synonyms, metaphorical and metonymical expressions, accompanying
definitions, constitute a substantial part of the construal of meaning.

Key words: lexical representation, concept, fear, metaphor, conceptual meaning

Introduction

For the purposes of the current analysis we will rely on the working definition of a
concept combining two parts: conceptual meaning and cultural or connotative one.
Conceptual meaning constitutes the basis of lexical meaning recorded in
lexicographical sources such as etymological, monolingual dictionaries and
dictionaries of synonyms, various definitions and references of a concept. Some traits
of cultural or connotative aspects are revealed in collocations.

Lexical representation of the concept of fear in dictionaries

1. Lexical representation of the concept of fear in etymological dictionaries. The
detailed reference to the etymology of the words ‘fear’ and ‘crpax’ is aimed at
examining common Indo—Europen roots of origin. An etymological analysis shows
the following. The Old English f&r, from which fear originates, meant “calamity,
disaster,” but not an emotion engendered by such an event. This corresponds to the
meaning of the prehistoric common Germanic word *féraz, “danger,” which is the
source of words with similar senses in other Germanic languages, such as Old Saxon
and Old High German far, “ambush, danger,” and Old Icelandic far, “treachery,
damage.” Scholars have determined the form and meaning of Germanic *féraz by
working backward from the forms and the meanings of its descendants. The most
important cause of the change of meaning in the word fear was probably the existence
in Old English of the related verb f&ran, which meant “to terrify, take by surprise.”
Fear was first recorded in Middle English with the sense “emotion of fear” in a work
composed around 1290 (cf. American Heritage Dictionaryof the English Language).

The Bulgarian word ‘ctpax’ comes prom the pre-Slavic *straxs, from which the old
Slavic cmpaxw (ancient Greek @o6foc), ancient Russian cmpaxws, from which the
Russian cmpax, Ukranian cmpax (Genitive -y), Bulgarian cmpax, Serbian and
Croatian cmpax (Genitive ctpaxa), Slovenian strdh (Genitive straha, strahi), Check
strach, Slovak strach, Polish strach have originated. The original meaning
‘Buenenenue’ (petrification) is close to the Lithuanian stregti, stregiu (petrify, turn
into ice), Lithuanian szrégele, meaning icicle, Old High German stracken ‘be



stretched” Anglo Saxon ondrecan meaning ‘be frightened’. The comparison with the
Latvian stragés meaning ‘devastation, defeat, falling to the ground’ is arguable. It is
compared with the Latvian strudstét, strudstit ‘threaten, warn strictly’.

The etymological account of the lexemes ‘fear’ and ‘crpax’ shows no common Indo-
European roots. The comparison between the above definitions shows that from
etymological point of view the English word ‘fear’ is related to what can cause it i.e.
‘danger’ whereas with the Bulgarian word ‘ctpax’ it is the actual physical expression
of the emotion of fear (petrification) that matters. Physiologically, the emotion of fear
is associated with real fall of body temperature and inability to move as well as other
bodily changes such as the desire to flee. Other bodily changes typical of ‘fear’ and
‘ctpax’ could be found in metaphorical expressions of the said emotions.

2. Lexical representation of the concept of fear in monolingual dictionaries. In
English monolingual dictionaries the definitions focus on what causes fear. For
example, in OALD (Oxford Advanced Learner’s Dictionary) the noun ‘Fear’ is
defined in the following way: “Feeling caused by the nearness or possibility of danger
or evil.” The examples, accompanying the definition are the following:

They stood there in fear and trembling, frightened and shaking. (He was overcome by
fear.) The thief passed the day in fear of discovery. Grave fears are felt for the safety of
the missing climbers. A sudden fear came over him. He obeyed from fear. He was
unable to speak for fear. (OALD)

The examples, following the definition show that fear is conceptualized
metonymically in ‘stay in fear and trembling’ where trembling is the physical
expression of fear and metaphorically structured as an opponent in ‘fear came over
him’.

Another monolingual dictionary (http://dictionary.sensagent.com) proposes the
following definitions:

1. An overwhelming feeling of fear and anxiety; 2. An emotion experienced in
anticipation of some specific pain or danger (usually accompanied by a desire to flee or
fight); 3. A feeling of profound respect for someone or something “the fear of God”; 4.
An anxious feeling “they hushed it up out of fear of public reaction®.

Apparently, more subconcepts are used in the above definition ranging from low,
medium to high degrees of fear. Moreover, meaning 3, for example, shows that fear
can be perceived positively in certain contexts.

A Bulgarian monolingual dictionary shows the following definition with examples:

Crpax, ChII. — CHJIHO AYIIEBHO OE3MOKOMCTBO Mpes NeHCTBUTEIHA HIIN BhOOpaxkaeMa
OTNIACHOCT, MBUHOTHS U JAp.; 6053bH, ynaaxa. Some instances of use are: Ctpax ot 6ora
6uno Havamo Ha BcsAka MBApocT. (Xp. boreB) M3mmrBam crpax. [Ippxka B cTpax.
B3emam cTpaxa HSKOMY — CHJIHO M3IUIAIIBAM, IPaBsi HIKOW Jia ce CTpaxyBa OT MEHe.
Crpax Jio3e na3u — MoroB. — 32 03Ha4YaBaHe, 4Ye U3BECTHA MPE/a3IuBOCT HE € M3JIHIIHA
(Andreichin et al. 2007)

An interesting difference in conceptualization between English and Bulgarian is seen
in the above-mentioned expression ‘Bzemam Hsikomy ctpaxa’ and its equivalent ‘put
the fear of God into someone’, where body is the container of the emotion and the



emotion is perceived as an object but the directions of the motion implied by the
verbs ‘put’ and ‘Bszumam’ (take) are opposite.

The evidence from monolingual dictionaries of English shows that definitions are
based on the causal relationship between fear and what can cause fear (danger — real
or imagined). This is in keeping with the etymological background of the word fear
(originally meaning calamity, danger i.e. the cause of the emotion). Moreover,
examples of the usage of the lexeme in English language dictionaries show that fear is
metaphorically structured as an opponent. It is often personified (see Kovecses 2000).
In English language monolingual dictionaries some physical expressions of fear are
mentioned accounting for it as an emotion ‘usually accompanied by a desire to flee or
fight” which is a behavioral reaction not present in Bulgarian monolingual
dictionaries. Both in English and Bulgarian, fear is viewed as a protective tool,
especially in expressions such as ‘the fear of God’/ ‘ctpax ot 6ora’. Expressions such
as these also introduce the cause of a specific type of fear often rendered by the
synonyms ‘awe’ and ‘crpaxomoumrtanme’. It iS a language specific feature of
Bulgarian language to form verbs for emotions with reflexive pronouns (‘6os ce’,
‘ctpaxyBam ce’). It is also the case with other emotion verbs ‘pagsam ce’, ‘sgocBam
ce’l ‘ruemst ce’). That aspect lays emphasis on the direction of impact and closer
connection between the experiencer and the cause of emotion, and even a degree of
dependence. English seems to be more neutral in that respect, having no reflexive
pronouns accompanying the above-mentioned verbs. With Bulgarian reflexive verbs
the activity (or state) is perfomed upon the experiencer of the emotion who is at the
same time the actant. The reflexive pronoun ‘ce’ is used with the emotion verb in
Bulgarian. | would even suggest that the reflexive pronoun contains the idea of one’s
control and responsibility of controlling emotion, evident especially in the expression
‘e ce crpaxysait’ (‘Do not fear’). Interestingly enough, the positive imperative
sounds unnatural (*’ctpaxymaii ce’) except in proverbial sentences such as
‘CrpaxyBail ce or JlaHaiiuuTe mopu M TOraBa, KOraTo TH NpaBsT nojapbuu.’ In
psychology that interval between stimulus and reaction can involve conscious
cognitive effort i.e control over the emotion. The reflexive verb points at the double
directionality of the activity, the close relationship/dependence between the subject
and the object i.e. the cause and the experiencer of the emotion. English lacks such a
double-directionality.

A typical feature of English is its power to form homonyms belonging to different
parts of speech classes which is not typical of Bulgarian at all. Thus, fear can be both
noun and verb in English, whereas in Bulgarian there exists another verb ‘crpaxysam
ce’ formed from the noun ‘crpax’ by means of affixation.

As verbs ‘fear’ and ‘crpaxyBam ce’ have the following meanings in English and
Bulgarian.

The verb “fear’ is interpreted as:

1. be afraid or scared of; be frightened of “I fear the winters in Moscow”, “We should
not fear the Communists!”; 2. regard with feelings of respect and reverence; consider
hallowed or exalted or be in awe of “Fear God as your father”, “We venerate genius”;
3. be uneasy or apprehensive about “I fear the results of the final exams”; 4. be sorry;



used to introduce an unpleasant statement “I fear | won’t make it to your wedding
party”; 5. be afraid or feel anxious or apprehensive about a possible or probable
situation or event “I fear she might get aggressive” (http://dictionary.sensagent.com).

As with the noun ‘fear’ the verb is used with different degrees of intensity
corresponding to different degrees i.e. from minor to more significant threats.

Bulgarian definition with examples goes as follows: ,,.CtpaxyBam ce — M3murBam
cTpax; 0os ce, mama ce, 0e3rmokos ce, omacsiBam ce. CTpaxyBaMm c€ OT ThMHOTO.
CrpaxyBam ce, 4e He Mora na Bu nomorHa.” (http://www.t-rechnik.info) The degrees
of ‘crpax’ are also different, ranging from more intense to less intense.

‘Ctpaxysam ce’ and ‘fear’ are used to introduce a statement often in cases of polite
rejection. The verb ‘fear’ seems to cover a wider range of meanings in comparison to
‘ctpax’. This statement is confirmed by the greater number of synonyms of fear as
compared with ‘crpax’. Its second meaning is closer to the Bulgarian verb ‘6ost ce’ in
expressions such as ‘fear God’. Though ‘fear of God/ ctpax ot Bora’ is a typical
collocation in Bulgarian, the expression ‘crpaxysam ce ot bora’ (fear God) is less
typical and is rather used in second person singular questions (Ctpaxysar iu ce/ He
ce nu ctpaxysam oT bora?). It is also rather used with the meaning of ‘fear of
retribution’. On the other hand, the expression ‘ctpax me e’ is typically used with
expressions with a meaning related to danger rather than expression of misgiving or
awe.

3. Lexical representation of the concept of fear in dictionaries of synonyms.

The number of synonyms of ‘fear’ (34) according to Sensagent dictionary is slightly
greater than synonyms to ‘crpax’ (26) (Pernishka 2012).

Basically, two types of fear emerge. Obviously, fear cannot be regarded as a strongly
negative emotion. One version of it is the protective fear. Another one ‘mamomxymme’,
nervousness is the negative fear. The following lists show synonyms of ‘fear’ and
‘cTpax’.

The following table shows synonyms of ‘fear’ and ‘ctpax’ and throws light on the
way they are organized in dictionaries.

Synonyms of ‘fear’ are: affright, alarm, angst, anxiety, apprehension, awe, care, concern,
consternation, dismay, disquietude, dread, fearfulness, fright, horror, initial hesitation, initial
inhibition, initial resistance, nerves, nerviness, nervousness, panic, phobia, qualms, reverence,
scare, solicitude, suspicion, tension, terror, timidity, worship, funk (old), veneration.

(‘http://dictionary.sensagent.com/fear/en-en/#synonyms/)

The following is a list of synonyms of ‘ctpax’.

(cpmr.) ymmaxa, MajoAyIlide, HEPEHIMTETHOCT, claboaymiue, 00sS3bH, OOS3IUBOCT, TPETIET,
HAIUIAIICHOCT, 3aIllaxa, yrpo3a, ONACCHHE, YXKac, CTPAXONOYHWTaHWe, IOYTUTEICH CTpax,
YBa)XXEHHE, PECICKT, MaHWKa, CMYT, CyMaToxa, OC3MOKOHCTBO; IMOJO3pEHHE, HEIOBEpHE,
HEIOBEPYHMBOCT, ChMHEHHUE, MHUTENHOCT;TpeBora (Pernishka 2012)




The meaning of synonyms varies according to the degree of intensity of the emotion
in question. In Bulgarian dictionaries synonyms are ordered from the lower to higher
degrees of intensity whereas in English dictionaries of synonyms the order is from
higher to lower degrees of the intensity of the concept. The concept of ‘fear’ has the
same connotations in English and Bulgarian.

4. Lexical representation of the concept of fear in bilingual dictionaries.

As might be expected, there is no full overlap in meaning between the synonyms
following the first dictionary equivalent to a word in bilingual dictionaries. In the case
of fear the items following the first equivalent of fear in an English-Bulgarian
dictionary are ‘omacenue, 60s3bH, yxac’. The following are listed under a second set
of meanings: ‘omacHoct, puck, BeposTHOCT, Bp3MoxkHocT’. With Bulgarian-English
dictionaries the equivalents that follow the first one are dread, fright, apprehension.
A closer look and a comparison between ‘onacenue’ and ‘dread’ shows that ‘dread’
covers a wider range of meanings just as ‘fear’ does. Not only can it be used as a
noun and a verb but its meanings vary, focusing on different degrees of fear, whereas
‘omacenwne’ is weaker in intensity. Similarly to fear ‘dread’ can be used for ‘6os35H,
yxac’. With the noun ‘onacenue’ the case is a bit different. Its meaning is narrowed
down to apprehension, misgiving and the more general ‘fear’, too. The following
examples illustrate the correspondences between English and Bulgarian in bilingual
dictionaries. Evidently ‘fear’ includes more subconcepts such as chance or
probability.

Fear (E-Bg) 1. cTpax, omacenue, 60s3bH, y’ac 2. 0HaCHOCT, PUCK, BEPOSTHOCT, Bb3MOKHOCT

Crpax (BG-E) 1. fear, dread; (ymnaxa) fright, (onacenue) apprehension, dread

5. Corpus data about the lexical representation of the concept of fear.

The search in the BNC showed a random automatic selection of 50 solutions from the
8977 found of the noun ‘fear’. My analysis shows that 10 uses of “fear’ are related to
life/health-threatening causes of fear whereas 32 uses are related to an
unidentified/general cause and 8 are related to minor threats. Fear can be a cause of
one’s future actions or caused by a number of events. The greater the fear the greater
the probability of a physical expression. The latter fact is well expressed in language,
especially in metaphorical language. Obviously, in both English and Bulgarian, fear is
less related to life threatening events than general and minor threats.

Out of the 30 random automatic selections from Bulgarian National Corpus 10 uses
are related to life/health-threatening causes of fear, 9 uses are related to an
unidentified/general cause and 10 are related to minor threats.

Part of the following collocations throw some light on the causes of fear: cmbpTen
crpax/ mortal fear, crpax na He ce ynaps/ for fear of hurting oneself. The following
expressions show different degrees of fear from neutral (Ctpax me ¢/ be afraid (of)) to
more intense fear (Yxacuo me e crpax ot/ be terrified of) dwspxa B crpax/ keep in
awe/ fear.



The following collocations are related to sources of fear: sxuBest mox cTpax 3a KHBOTa
cu/ go in fear of one’s life, mox crpax or cmbpTHO Hakazamue/ under/ on pain of
death; under penalty of death, crpax ot cmbprra/ fear/ dread of death, crpax npen
umemsBectaoro/fear of the unknown. In Bulgarian most frequently the nuances of
meaning are associated with more significant dangers. In the Bulgarian monolingual
dictionary quoted above the Bulgarian noun ‘ctpax’ is defined as ‘cunHo ayrieBHO
oesmokoiictBo’/ strong spiritual alarm. Nevertheless, it is closer in meaning to
‘omacenue’ in the expression ‘ot crpax ma me/ ue’.

The following collocations are specific for Bulgarian: mmam ctpaxa Ha HsKOro/fear
someone; crpax Jio3e maszu/take no chances; B3emam HikoMmy cTpaxa/put the fear of
God into someone/ TITbTBaM CH T'paMaTHKaTa/cannot speak because of fear.

Conclusions

1. No major differences in the conceptualization of ‘fear’ and ‘crpax’ were found.
This statement supports the thesis that fear is a universal concept and as such it is
conceptualized in a similar way in English and Bulgarian. Differences occur primarily
on the level of collocations. 2. The concept of fear is composed of subconcepts of
different intensity. In English it seems to cover a greater range of degrees from
slightest dangers to life threatening events. 3. Fear is not necessarily grasped as a
negative concept especially if it should prevent one from making mistakes. Examples
of this connotation are the religious ‘subconcept’ of fear and fear as self-preservation
instinct. 4. The emotion of fear is described as having a source/cause (grounded or
groundless), experiencer and actant. 5. Although dictionary definitions are aimed at
explaining or giving synonyms, metaphorical and metonymical expressions
accompanying definitions constitute a substantial part of the construal of the meaning
of the concept of fear.
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WHAT DOES A NAME MEAN?

Aleksandra Aleksandrova

Abstract: the problem of meaning of proper names has been discussed both by philosophers
and linguists. There are two main theories about name meaning: the total meaningfulness
theory and the total meaninglessness theory. Modern linguistics, however, deals not only with
the presence or absence of linguistic meaning in proper names, but with the specific kinds of
meaning that proper names can possibly have.

Keywords: proper names, meaning, denotation, connotation, sense, reference

The meaning of names has been an issue widely discussed as early as language
appeared. It has been the object of interest for philosophers, psychologists and
linguists. As Lyons has stated, one question that has been most hotly disputed is
whether names have any sense at all. He adopts the philosophical view that names
may have reference, but not sense, and that they cannot be used predicatively purely
as names (Lyons 1991: 219). He also maintains that some names can be said to have a
symbolic, etymological or translational meaning but “they do not have sense, or some
unique and special kind of meaning which distinguishes them as a class from
common nouns” (Lyons 1991: 223). He even puts forward the question whether
proper names belong to a particular language system in the way other words do. Mill
(1882) developed a theory in which he states that names are connotatively
meaningless. In his view, they have only reference and do not have sense and the
application of any name to an individual is purely arbitrary. On the other hand,
supporters of the descriptive theory such as Frege (1892) and Searle (1958) view
names as denoting an item only if it matches the characteristics or description that is
associated to the item the name is attributed to. Russell has claimed that the meaning
of a proper name is equivalent to the meaning of descriptions that are associated with
the name by speakers (Rusell 1905).

According to Mill’s theory, names are not connotative (Mill 1882). They denote the
individuals that are called by them, but do not indicate or imply any attributes as
belonging to those individuals. As he points out, proper names are attached to the
objects themselves, and “are not dependent on the continuance of any attribute of the
subject” (Mill 1882: 41). He gives examples with the names John and Dartmouth. In
his view, a person may be called John because that is the name of his father, or a town
to be called Dartmouth because it is situated at the mouth of Dart. But “it is not part
of the signification of the word John, that the father of the person so called bore the
same name; nor even of the word Dartmouth to be situated at the mouth of the Dart”
(Mill 1882: 41). He points out that if the above circumstances change, this has
nothing to do with the name of the object and therefore it is not to be changed as well:

If sand should choke up the mouth of the river, or an earthquake change its course, and
remove it to a distance from the town, the name of the town would not necessarily be
changed. That fact, therefore, can form no part of the signification of the word; for



otherwise, when the fact confessedly ceased to be true, no one any longer thinks of
applying the name (Mill 1882: 41).

In Frege’s view, names have sense and reference (1892). According to him the sense
of a proper name is the definite description of the referent. He attributes to proper
names both sense and reference. He explains the difference between the two by
comparing the following statements:

a/ The morning star is the morning star.
b/ The morning star is the evening star.

The second statement is informative but the first one is not because the description
provides sense: the morning star has a different sense from the evening star, though
both have the same reference, i. e. they refer to the planet Venus. However, Frege did
not view the morning star and the evening star™® as true proper names. He points out
that the sense of real proper names may fluctuate as in the case of Aristotle, which
could mean ‘Plato’s pupil’ or ‘Alexander the Great’s teacher’.

In Naming and Necessity, Kripke (1980) calls names ‘rigid designators’. They
designate the same object in “any possible world” (48). In his view, proper names are
connected with their referents by a chain of references, which goes back to an initial
name-giving act in which the reference is fixed by ostension or description. When a
name is assigned to an entity, however, the name is no longer referred to by means of
descriptions.

On the other hand, Lyons argues that proper names, when used as referring
expressions, identify their referents not by describing them in terms of some relevant
property or properties which the name denotes, but by utilizing the unique and
arbitrary association which holds between the name and its bearer. In his view the
denotatum of a name is the class of individuals to which the name is correctly applied
(Lyons 1991: 214).

Langendonck (2007: 78) argues that names are a universal linguistic category.
Regarding the distinction between sense and reference, Fowlers has stated that
reference is a relationship between a word or phrase and some aspect of the material
or mental world. The relationship of sense, in his view, exists “only when language is
being actually used” (Fowler 1993: 81) and it is not an inherent part of the meaning of
the word while sense “defines meaning as a relationship between words rather than
between words and the world”. As to the meaning of proper names, Langendonck
(2007) states that they do not display a lexical, conventional meaning, but they do
have meaning in the sense of “presuppositional information”. He argues that if proper
names have no meaning at all, “they can no longer be considered as linguistic signs,
only as forms” and so they would be avoided (Langendonck 2007: 78). Instead, he
points out that proper names are nouns with form and meaning. In his view, the
question whether proper names have meaning or not is wrong, the right one being “in

'8 The morning star and the evening star are names from a semantic point of view, though they are grammatically
common nouns. As Algeo (1973) has stated, grammatically there are proper nouns and common nouns. Semantically
there are names and appellatives. A semantic name is not necessarily a noun, proper or common. On the other hand, a
proper noun is not always semantically a name (Algeo 1973).



what way the meanings are construed and function” (ibid.). He makes a clear
distinction between lexical and associative meaning and equates lexical meaning with
word sense while associative meaning refers to connotations. He argues that proper
names have or can have four different kinds of meaning: basic level (categorical)
meaning, associative meaning, emotive meaning, and grammatical meaning.
According to him, categorical meaning is the only lexical meaning that proper names
“seem to have” and it pertains to basic level concepts that correspond to the name, i.e.
when the referent of a proper name is a man, woman, river, month, year, etc.
Associative meaning can be achieved by the word’s referent or its phonological
shape. Associative meaning, or “connotation”, is situated on the level of language
use. As Langendonck (2007: 86) points out, “a first sort of associative senses
corresponds to the subjective or possibly intersubjective descriptions that can be
given of the referent of a proper name”. Connotations are situated on the level of
language use, while categorical meaning (the lexical meaning of the name) is situated
on the level of linguistic convention. This means that while categorical meaning
pertains to the referential function of proper names, it can be said that associative
meaning pertains to the describing function of proper names. Following
Langendonck’s view that associative meaning has to do with reference and Fowler’s
statement that reference “exists only when language is being actually used” and it is
not an inherent part of the meaning of the word, it can be concluded that associative
meaning of names can be manifested only when language is being actually used, i. e.
in context. As a result, the same name can have different referents in different
contexts.

Lyons argues that a name can have a symbolic, etymological, and translational
meaning. In Lyon’s view, the connotations which one person associates with a name
may be different from the connotations which another person associates with the
same name, even in cases where both persons would use the name to refer to or
address the same individual (or set of individuals). This view is shared by
Langendonck (2007: 83), who has stated that associative sense can be subjective and
“may even be personal, coming from the speaker, the hearer or other persons. For
example, a woman may think of a man as a candidate for marriage and associate his
name with this idea”. With names of culturally-shared notions, the situation is
different:

[...] when the bearer of the name is a historically, politically or culturally prominent
place or person, the connotations of the name of this place or person may be relatively
constant for members of a particular language-community sharing the same culture (cf.
‘Cicero’, ‘Athens’, ‘Judas’, ‘Napoleon’, ‘Shakespeare’, ‘Mecca, etc.). And if they were
asked to say what they knew or believed, about the bearer of the name, they could be
expected to provide a set of identifying descriptions: Cicero was the greatest Roman
orator, Cicero was the author of the Verrine orations, Cicero denounced Catiline in the
Senate, etc. (Lyons 1991: 220).

Lyons points out that the identifying descriptions will provide names with what Searl
calls a descriptive backing. This way the names are “Logically connected with
characteristics of the objects to which they refer”, though, as Lyons (1991: 220)
argues they do not have sense. Lyons concludes that the descriptive backing of a



name may serve as the basis for the use of the name predicatively on such sentences
as “He is no Cicero” (where ‘Cicero’ symbolizes eloquence).

Cicero in the sentence “He is no Cicero” mentioned above has what Lyons calls a
symbolic meaning. Symbolic meaning, in his view, both of names and of other words
“is governed by conventions that are specific to a particular culture” (Lyons 1991:
222). Lyons has stated that names can also have an etymological and translational
meaning. Etymological meaning in his view is the “synchronically motivated, as well
as diachronically discoverable interpretation of names”. As to the translational
meaning of names, he points out that if there is a “conventional translation
equivalent” it will always be used, though in some cases there can be complications.
He gives an example with the names of the Polish town Danzig and Gdansk. He
points out the choice between the two names when doing a translation from German
into English is conditioned by the text that is translated as well as by the translator’s
political sympathies. Lyons has stated that the case with the translation of personal
names is “far more complex”. In his view, even when there exists a well-established
translation equivalent, it is not always appropriate to use it. For example, an
Englishman named James will not normally be addressed or referred to in French as
Jacques, but as James, as “the very Englishness of his name...is an essential part of
it.” When it is pronounced in French, however, it will probably be ‘“accommodated to
the French phonological system and thus become, in that respect, a French word”
(Lyons 1991: 222).

Regarding the translational meaning, Algeo’s view differs. He points out that when
dictionaries do include names, they tend to give “encyclopedic rather than linguistic
information about them”, that is they tend to “discuss prominent persons or places
rather than the names themselves” (Algeo 1973: 76).

Langendonck introduces the term “proprial lemma” for the form of the name that
could appear in a dictionary. In text, proprial lemmas can act as proper names or
appellative nouns. When used to refer to individual entities, proprial lemmas function
as proper names. When used to describe those entities and through their associative
meaning, they function as appellative nouns. He suggests that proper names have the
following types of meaning: categorical (or basic level meaning), associative, emotive
and grammatical meaning.

The associative meaning of proprial lemmas refers to the connotations that a word can
give rise to by way of either its referent or its phonological shape (Langendonck
2007: 82). Connotations are situated on the level of language use, while categorical
meaning (or the basic-level meaning of the name) is situated on the level of linguistic
convention.

The categorical meaning of proper names refers to a basic level concept. As
Langendonck argues, the rationale for this is that speakers of a community bestow
names on entities that are perceptually and conceptually salient. However, there can
be some restrictions on that. As Langendonck (2007: 81) pointed out, “a restriction on
that condition is that certain entities should be somehow relevant to certain speakers.
For example, sheep are usually not important enough to be assigned names, but Dolly
was so relevant to society that it was given this name”. The linguistic relevance of



basic level meaning in proper names can be derived from their morphosyntax, ““for
instance, in appositional structure, often a basic level appellative is used (Fido the
dog)”. The basic level may be “incorporated in the name (the Atlantic ocean,)” (ibid.).

Emotive meaning can be diminutive or augmentative. The emotive meaning of a
proper name, if it occurs, is construed as “a presuppositional feature of names. In
Langendonck’s view, one should distinguish between emotive sense that is inherent
in names and emotive sense which is “encountered at the level of connotations only”
(Langendonck 2007: 83).

The grammatical meaning relates to the “formal characteristics of names and not so
much to their sense” (Langendonck 2007). Algeo made a detailed analysis of the
grammar of proper names. He analyses them at different levels of language. Starting
with the orthography of names, he has stated that capitalization of a word does not
necessarily mean that the word is a name. For example, names of products like a
Ford, a Kodak, a Volkswagen, for example, are grammatically common nouns by
morphosyntactic criteria (they can be pluralized, they can take an article, and they can
accept restrictive modifiers, though they are capitalized. On the other hand there can
be words that can be thought semantically as names, though not capitalized. He has
stated that some words that are semantic appellatives are grammatically proper nouns.
According to Algeo (1973), the word zero as a point on the temperature scale is such
a word, as opposed to freezing point, which in his view, is “semantically similar,
although a common noun” (ibid. 23).

On the morphosyntactic level, Algeo points out that even though names cannot take
articles, cannot be pluralized and cannot take restrictive modifiers, the word Raquel in
the following sentences is still a name:

I know a Raquel.

I know some Raquels.

I don’t know any Raquels.
I know every Raquel.

According to Algeo (1973: 41), “The grammatical distinction between proper and
common nouns is not isomorphic with the semantic distinction between names and
non-names”. Regarding the semantics of names, Algeo states that though according to
Mill the application of any names to an individual is arbitrary, certain nonarbitrariness
of names exists (Algeo 1973: 55). This could be viewed as quite plausible, as it is
clear for all types of bynames, especially for nicknames, where the choice of names is
related to some characteristic feature, attributed to the name bearer.

The meaning of proper names has always been an object of controversial theories.
Whereas the opposition between total meaninglessness and total meaningfulness
theories is strong enough, the arguments for and against each of them are also strong
enough. On the other hand, names are said to have different kinds of meaning:
etymological, symbolic, translational, categorical, associative, emotive, and
grammatical. In order to answer the question “What does a name mean?” one should
first specify which meaning of proper names they mean.



The controversial views regarding the meaning of proper names originate from the
different understanding of what meaning is. Therefore, the analyzing of the meaning
of proper names should be done at different levels — orthographical, grammatical and
semantic.
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LINGUISTIC REALIZATION OF THE PERFORMATIVE APOLOGETIC
VERB REGRET

Deyana Peneva

Abstract: The paper dwells on the quantitative and qualitative analysis of an apology speech
act in spoken language discourse with respect to its syntactic-semantic realizations as well as
the pragmatic aspect of the exact communicative act which will contribute extensively to the
second language acquisition of Bulgarian students when studying speech act formulas and
strategies in English. In particular, the paper dwells on the form, function, meaning, and
usage of the performative verb ‘regret’ in the English language.

Keywords: apology, illocutionary force, pragmatics, regret, speech act

The linguistic realization of the speech act of apologizing can be represented by
explicit and implicit semantic expressions which can take one or a combination of
apologetic structures (Aijmer 2006). In that respect the performative verb regret is
considered an explicit apology strategy as it is directly expressed by means of an
explicit apology (the very performative verb itself) functioning as an illocutionary
force indicating device (IFID).

In BNC (British National corpus) of spoken language there are 306 regret structures
but only 111 of them stand for an apology. All examples were taken from
conversations, video programmes, TV shows, movies, etc. which obligatory should
constitute speech acts. All samples that are not speech acts are excluded from the
survey.

The referent examples selected for analysis are usually performed in first person
singular (only one example was found in first person plural) and exclude the personal
pronouns you, he, she, it, they. If the performative verb regret occurs in a sentence
construction with subject different from first person singular that sentence
construction is not accepted as a speech act but as a mere statement (Bach 2004;
Doerge 2006). Another characteristic feature of the speech act of apology is that the
performative verbs occur in present simple tense, though there are a few exceptions,
which when analyzed qualitatively show deviations of the notion of apology but can
still be counted as a specific kind of an apologetic act. Another point to take into
account is that apologetic speech acts cannot occur in an interrogative form.
However, in the case of regret | have accepted certain examples as partial apologies
(not direct apologies). The latter are further discussed in the paper.

Semantic meaning of regret

According to the Communicative Grammar of English (Leech, Svartvik 1994) and
The Cambridge Grammar of the English Language (2002) regret can function as a
verb and a noun. Since the present paper dwells on the performative verb regret |
have not dwelt on the noun specifically. As a verb regret semantically conveys four
main meanings: (all examples are taken from BNC).



1. feel remorse for; feel sorry for; be contrite about. For example: ... and | regret
deeply that I said it and | would hope he 'd take my apologies.

2. feel sad about the loss or absence of: ... so blue and desolate I felt myself. |
regret that | never got to meet him in person. Brian: ...

3. decline formally or politely: ... the bill. Why did you decide to sign it?
CHAFEE: | regret | can’t come to the party .

4. be sorry for/about/that ... the book that you can’t excerpt it. | mean, | - | regret
causing pain to Jane, which I did, I suppose. But I do ...

The second and third meaning should be excluded from the survey since they are not
representative of apology speech acts. The paper focuses on that sense of regret
which occurs with the meaning of feeling sorry about something wrong you have
done or about something that you have not been able to do properly, feeling repentant
about a wrongdoing or a transgression. The pragmatic meaning of the verb will be
discussed further in the paper.

Basic syntactic constructions of the performative verb regret

As a verb ‘regret’ becomes explicit in six basic syntactic groups of constructions
(Radford 1990, 1997; Murcia 1999):

Regret can be followed by a complement NP (noun phrase) which on its part falls into
four sub-classifications:

regret + it. For example: ... he did say — and his apology said it was a mistake, | regret
it, I'm sorry. He did use a lot of words here, ...

regret + demonstrative pronoun (this/that) For example: ... be disappointed, and
some of my staffers will see their lives upended. | regret this very much. Having made
my decision, the weight has been lifted from ...

regret + NP (other). For example: And | rather made a botch of that whole thing. |
regret the error quite deeply. 7 apologize for it. I apologize to ...

Regret can be used with a complement having the form of what the Cambridge
practical grammar calls a complement/content clause:

regret + complement clause (in Past Simple Tense). For example: | no longer foolishly
participate in the so-called gangster lifestyle, and | regret that | ever did.

regret + complement clause (in Present Perfect Tense). For example: ... when
understood in context ought not to be objectionable, | regret that people have
misrepresented my views so that they have been the cause of hurt ...

regret + complement clause (Perfect modal). For example: ... my deepest remorse.’
What were your own failures? Secretary-General ANNAN: | regret that we couldn’t
have done more. 7 did what I thought was the ...

Regret can be used with a NP followed by a complement clause:



regret + NP + complement clause. For example: .... I°'m happy to step forward and say
that | regret some of the things |’'ve said. It wasn’t what | was considering. But
somebody once said to me ...

Regret can be used with a phrase headed by what/how/the way ...

regret + what/how ... For example: ... some religious fanatics murdered themselves. A
—and I... (Applause) Pres-CLINTON: | regret what happened, but it is not possible in
this life to control the behavior ...

Regret can be used with a gerund:

regret + gerund. For example: ... | regret saying it and that | was speaking
metaphorically. And ever since then, | (77)

regret + perfect gerund. For example: 1990 SPOK ABC_Brinkley explain that, sir? Sec
BAKER | 've explained it by saying that I regret having said that, that | was trying to
protect the confidentiality of a classified ...

Regret can be used with an infinitive:

regret + present infinitive. For example: But | regret to say | lost it somewhere along
the way. SIMON Let me, can I ...

regret + perfect infinitive. For example: I regret to have damaged your book.

Regret can be used in a construction:

Clause + that + | + regret. For example: I’'m a 68-year-old grandfather. |'ve done
things in my life that | regret. | 've had to go to God for forgiveness and reconciliation,
but first...

Regret can be used with an intensifier. For example: They cannot go against the will
of so many people. So | regret very much, very much, to the depth of my soul, what’s

Other constructions.

All the above mentioned classifications can be taken as apologetic structures though
preference is given to specific ones which become obvious from the corpus analysis.

Corpus analysis

The reference corpus comprises 111 apology utterances randomly collected in which
the word regret and regret constructions occur with the meaning of feeling sorry,
contrite about. The constructions which express sadness or disappointment with
something that has happened or been done, especially a loss or missed opportunity
were excluded from the survey. For example: | regretted that he did not call you.

The data were collected, counted and classified with regard to the frequency of
occurrences of regret. The overall number of regret utterances and their percentage
rate is presented in the table:

Regret + Noun Phrase

Classification Number of utterances Percentage rate




1.1 regret + it 43 47,73%
1.2. regret + that 9 9,99%
1.3. regret + this 1 1,11%
1.4. regret + NP (other) 2 2,22%

In the Reference corpus the construction regret + NP occurs 55 times, that is 61,05%
of the total number of occurrences. In 43 out of 55 cases which is 47,73% of the total
number of examples regret is used with ‘it’, which is a NP. Regret + that
constructions are used 9 times (9,99%); regret + this structure is used once, that is
1,11%, whereas regret + other NP is used in 2 of the cases, that is 2,22%.

Regret + complement clause structure is used in 17 cases which is 18,87% of the total
number of examples. As this basic pattern is divided into three sub-structures the
figures respectively come as follows:

With respect to the second pattern of constructions the results are the following:

regret+ (that ) + complement clause (Past Simple Tense) structure is present in 14
cases, that is 15,54% of the overall number of classified utterances; regret + (that) +
complement clause (Present Perfect Tense) structure occurs in 2 of the cases (2,22%)
of the total and regret + (that) + complement clause (perfect modal) structure
becomes explicit in 1 of the instances that is 1,11 %.

Regret + complement clause

Classification Number of utterances | Percentage rate
2.1. regret + (that) + complement clause 14 15,54%
(Past Simple Tense)

2.2. regret + (that) + complement clause 2 2,22%
(Present Perfect Tense)

2.3. regret + (that) + complement clause 1 1,11%

(modal perfect)

It is interesting to mention here that another classification occurs which is a
combination of a NP and a clause. It is present in two of the cases which is 2,22% of
the overall number of utterances.

Regret + NP + complement clause

Classification Number of utterances | Percentage rate
3. regret + NP + that + compl. clause 2 2,22%
(present perfect)

With view of the fourth classification the overall number of classified examples is 3,
that is 3,33% of the all. It comes into one main category: regret + what + complement
clause.

Regret + what + complement clause



Classification Number of utterances | Percentage rate

4. regret + what + compl. clause 3 3,33%

The 5th classification regret + gerund is developed into two sub-classifications:
regret + present gerund and regret + perfect gerund. Regret + present gerund occurs
in 18 cases that is 19,98%. Regret + perfect gerund is present in 3 utterances (3,33%)

Regret + gerund

Classification Number of utterances | Percentage rate
5.1. regret + present gerund 18 19.98%
5.2. regret + perfect gerund 3 3,33%

According to the Communicative Grammar of English the 6" classification regret +
infinitive becomes explicit in two sub-classifications: regret + simple infinitive and
regret + perfect infinitive. In BNC corpus of regret expressions there is an example
only of the first sub-class, i. e. regret + simple infinitive (1,11%). There are no cases
of the second structure.

Regret + infinitive

Classification Number of utterances | Percentage rate
6.1. regret + simple infinitive 1 1,11%
6.2.regret + perfect infinitive 0 0,00%

Clause + that + | + regret structure becomes explicit in three of the cases, that is
3,33%.

Clause + that + I + regret

Classification Number of utterances | Percentage rate

7. clause + that + | regret 3 3,33%

The classification regret + intensifier occurs in four out of 111 regret utterances,
which is 4,44% respectively.

Regret + intensifier

Classification Number of utterances Percentage rate

8. regret + intensifier 4 4,44%

Four different regret expressions occur in BNC corpus where one of the examples is
present twice.

Regret + having to structure occurs in one of the cases (1,11%);
Regret + the way | left it is present again in one of the cases (1,11%);

Regret + nothing — in two of the utterances (2,22%) and | will regret — once.



Analysis

The analysis is made on the basis of three criteria: syntactic, semantic and pragmatic,
that is — form and function, meaning and usage respectively when distinguishing
different parts of speech.

Form and Function

Regret as a word may be discussed in terms of morphology as it is a single word and
it consists of morphemes but it can also be discussed syntactically since the word is
considered to be the smallest unit in syntactic analysis. Therefore, syntactically it
should be analyzed with respect to its form and the functions it may express (Radford
2004).

Regret as one of the basic Structural units (Word, Phrase, Clause, Sentence) falls into
one of the two basic groups of words (content and function words): it is a content
word because it carries semantic content bearing reference to a world outside any
particular sentence and it falls into the group of verbs and forms one of the
constituents of the clause, and exactly the Verb phrase (Downing, Locke 2006). It
could also function as a noun and form one of the units of the Noun phrase. For
example:

| deeply regret that | was rather rude to you. (regret is used as a verb)
I have no regrets handing in my notice. (regret is used as a houn)

However, regret cannot fall into the group of Function units since it has its own
lexical meaning and its basic function is not grammatical (Radford 1997;
http://dictionary.reference.com/browse/content+word). Since the present paper
focuses on the apologetic aspect of regret | will dwell mainly on one specific lexical-
semantic meaning of the verb, and namely: be very sorry for; to regret one’s own
mistakes.

As regret is mainly used as a verb it becomes explicit in sentence constructions either
as a transitive or intransitive verb. For example: ...you know, the slur for polish
Americans that | wrote. | regret using that word, but the essence of what | said is
exactly what happened (transitive verb).

Three cases were found in BNC of regret where the verb is used intransitively. For
example: 1990 SPOK Nightline ... It’s something I'm — | regret, | 'm sorry, and |
know the inadequacy of those words...

Meaning

When dwelling on meaning we should bear in mind that meaning should be viewed
from different perspectives. Apart from dictionary/grammar  meanings
(lexical/grammatical) the other two types of meaning — semantic and pragmatic are of
crucial importance. We should point out here that all three types of meaning are
interrelated and could not exist separately. Let’s take the following example into
account: (adapted from Qishi’s model 2003):



The simplest case of meaning is that in which the speaker says a sentence and means
literally/semantically and exactly what he says (I regret hurting your feelings).The
speaker feels sorry that he/she has hurt somebody’s feelings.

A more complicated case: the speaker utters a sentence, means what he/she says, but
also means something more. In that case not only the sentence/semantic meaning is
taken into account but also the speaker’s intended meaning: | regret hurting your
feelings.The speaker feels sorry for something wrong he has done (semantic meaning).
It directly implies that an apology is being made (the speaker’s intentions is to
apologize). That is the intended meaning, which could find its place somewhere on the
borderline of semantic and pragmatic meanings since extra linguistic factors have been
involved.

A further complicated case: the speaker is expecting that he will receive a feedback
from the hearer. That is, he is performing an act of apologizing hoping that he will
receive forgiveness.

If we have to summarize the above, it could be derived that it dwells on 1. the
relations between words, 2. the concepts and things in the real world ( that is the
meanings of words with respect to their reference in the world) and 3. the speaker’s
intended meaning which is the crucial point in pragmatics.

It is necessary to point out here that the semantic meaning of regret goes hand in hand
with its pragmatic meaning which is context and situation-dependent and refers to the
use of the word. The expression: | regret that/this ... is an expressive performative
utterance and expresses emotion (Doerge 2006). In contrast to the performative
predicative-adjective sorry, regret obligatorily takes a subject which cannot be
omitted or hidden. It is a full verb which acts as a predicate in a sentence.

Sample analysis of the first classification

The first classification of syntactic patterns regret + NP comes into four syntactic
patterns: 1.1. regret + it; 1.2. regret + that; 1.3. regret + this; 1.4. regret + other NP.
All patterns refer to past events and situations. Regarding 1.1. pattern in 41 out of 43
utterances the structure is either preceded or followed by different apologetic
strategies. Two of the cases are expressed interrogatively.

First, | shall discuss the structure with respect to its propositional content which
actually refers to its semantic meaning and then I shall focus on its pragmatic
realizations.

When analyzing the expression by its semantic meaning, we should definitely focus
on its PROPOSITION (Crystal 2001) which is related to the information content that
we grasp in understanding the regret apologetic utterance. The question here is in
what way the given sentence can be matched with the proposition it expresses. It is
not an easy task as sometimes the sentence cannot match directly with the proposition
unless the proposition is connected to some extent to the context in which the
sentence is used. The proposition can be either true or false (Cann 1993; Lyons 1977)
but in our case it is neither true nor false unless we present the whole situation (a
feedback from the hearer’s side). For example: Yeah, | regret it. | shouldn 't have been
there but | was. But she was.... Sorry. The apology act cannot be taken as a sincere
one since there is not a feedback from the hearer’s part. Consequently, it is not true, it




is not believed, but it is doubted unless in a given context. Though the reference
(Crystal 2001) here is rather clear, in 23 of the cases it is not unless we hear or read
the ending of the apology speech act. What actually does it represent in the outside
world? It could stand for an act, a state, an event or a process, or an entity. In the
example above it stands for an act.

In the case of regret structures compared to sorry and apologize structures, the
former, though considered one of the basic illocutionary force indicating devices in
apology speech acts, is not taken as a perfect apology and sounds less sincere than
sorry or apologize. Expressions of regret are often related to or address the
consequences of actions people have taken but wish they had not. Regret mostly
expresses a desire that the event had not happened, but without any acceptance of
wrongdoing on the speaker’s part.

If the sentence is taken sincerely and is believed in we can jump to the conclusion that
the sentence is matched to the proposition it expresses, to the information content in
fact.

The expression does not sound as convincing and sincere as the other performative
devices but at least it could be taken as felicitous since in all cases the regret
structures in this classification end with a NP which is a syntactic pattern that asks for
an apologetic strategy which provides an explanation or expresses responsibility for
the offence that was done. Pragmatically the construction cannot stand isolated and in
all cases it is surrounded by various apologetic strategies.

In 25 out of 41 cases the regret utterance is a formation of two apologetic strategies
and namely — explanation and taking responsibility. The explanation is presented by it
in | regret it which is actually an indirect expression of apology aiming to alleviate
the severity of the offence. It refers to any external mitigating circumstances, or any
“objective” reasons for the violation.

The strategy of taking responsibility is expressed explicitly in 9 of the cases by the
sub-strategy of self-blame. For example: You know, he said clearly: “I did something
very wrong. | regret it. 1’'m solely responsible for it. | want to get beyond it (explicit
self-blame). This strategy is used when the speaker/apologizer recognizes his/her
responsibility for the wrongdoing and regrets it implicitly or explicitly.
Acknowledging responsibility and providing explanation or account are both indirect
expressions of apology. The subcategories of acknowledging responsibility are
oriented with respect to the hearer and are ranked with regard to the degree of
recognition with which the apologizer accepts the blame. For example: ... ['m not
happy with my choice and | regret it, but there are reasons why it happened.

In 14 out of 43 examples the regret expression is either preceded or followed by
another illocutionary force indicating device (for example — I apologize, | am sorry
...) and another apologetic strategy. In four of the cases the other apologetic strategy
is expressed by the sub-strategy of expressing embarrassment (expressing
embarrassment is a sub-strategy of the main strategy of taking responsibility). For
example: ... that is wrong and | have apologized for it over and over and | regret it
and |1 don 't know what more to say.




Two of the regret expressions reveal a different pattern pragmatically. An evasive
strategy is being used in which the speaker/ apologizer fails to take responsibility.
The difference lies in the fact that the apologizer does not deny responsibility. The
apologizer seeks to downgrade/diminish his/her responsibility or minimize the
severity of the offense by arguing that the offense “in question” is of minor
significance or questioning the preconditions on which the offence is based. For
example: ...if they think that’s inappropriate for a politician, then | regret it very
much. But I'll tell you something. It’s not going ...

The last two cases of the first classification are represented interrogatively. For
example: ... people are in this violent dilemma. KING: You regret it? LEE: Do |
regret it? Absolutely. | don 't think anybody should ever touch anybody in anger.

Both of them are followed by an affirmative answer which implies that the speaker
takes responsibility for the offence. The strategy of taking responsibility is expressed
by the sub-strategy in which the speaker recognizes the other person as deserving
apology and justifies the hearer.

In all, it is obvious that 1.1. sub-classification (regret + it) is mainly presented by a
combination of two apologetic strategies — ‘explanation’ and ‘taking responsibility’ in
which the latter, in the bigger part of the cases, is expressed by implicit or indirect
sub-strategies. We should again refer to the semantics of the performative verb regret
which comes close second to the pragmatics of the verb and namely: regret is mainly
associated with the way someone feels about something he/she has done; these
feelings refer to the speaker’s feelings with respect to the wrongdoing and the object
of regret, either direct or indirect; it is not someone else (the offended side), but the
speaker/offender him/herself who has done it. In that respect the apologetic sub-
strategies surrounding the regret + it classification only support the view that the
concept of regret is closely related to the feelings of embarrassment (awkwardness,
inconvenience on the part of the speaker) in terms of its emotional intensity (David
2004), that the speaker himself does not feel comfortable about what he/she has done.
Unless in a given context (pragmatically), the exact uses of regret structures cannot
be defined and explored. In that regard, | regret it makes perfect sense but it makes no
sense to write | apologize it since apologies address another person.

The results show that one of the patterns rates more than 45% that of the other
patterns: i. e. regret + it (1.1.) followed by three other patterns: regret + present
gerund (5.1.); regret + (that) + complement clause (Past Simple Tense)(2.1.); regret
+ that (1.2.) with an overall percentage rate of 45,51%. We could assume that British
speakers prefer to say | regret it similar to saying simply Sorry especially in more
colloquial and everyday conversations. They prefer to explain or give account for the
wrongdoing in cases when the offensive act is severe or when the social status and
power of the hearer is higher than the speaker’s. The verb regret similar to the
predicative-adjective sorry is one of the four central performatives in apology speech
acts. Though it does not mean to apologize, it implies the idea of apologizing. In all
regret patterns and structures the semantic meaning of the verb does not change
unlike its pragmatic meaning which is context-dependent.
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THE VERB “SEEM” — A CORPUS-BASED APPROACH
Emiliya Toneva and Temenuzhka Seizova-Nankova

Abstract: This paper presents a short corpus-based analysis of the verb “seem”. The verbs are
very important components of the language and they have received much linguistic attention.
The verb “seem” is one of the linking verbs. The definitions for this paper are from Longman
online, Macmillan online, and Collins COBUILD English Dictionary and the corpus is
extracted from the British National Corpus (BNC). The verb “seem” is analyzed in terms of
different syntactic structures of use.

Key words: corpus analysis, verb ‘seem’, raising, expletive [it] and [there] subjects

Corpus linguistics is the study of language by means of naturally occurring language
samples. Corpus linguistics is a method for obtaining and analyzing data
guantitatively and qualitatively. The corpus-linguistic approach can be used to
describe language features, word usage and word meaning.

One of the great advantages of the corpus-linguistic method is that language
researchers can draw on a large amount of authentic, naturally occurring language
data produced by a variety of speakers or writers in order to confirm or refute their
own hypotheses.

A corpus (plural corpora) is a collection of texts used for linguistic analyses, usually
stored in an electronic database so that the data can be accessed easily by means of a
computer. Corpus texts usually consist of thousands or millions of words and are not
made up of the linguist’s or a native speaker’s invented examples but on authentic
(naturally occurring) spoken and written language. The texts are collected
(“compiled”) according to specific principles, such as different genres, registers or
styles of English. In other words a corpus is systematic, computerised collection of
authentic language used for linguistic analysis. But today “corpus” is used in a
narrower sense and is often used to refer to systematic text collections that have been
computerized (http://www.as.uni-
heidelberg.de/personen/Nesselhauf/files/Corpus%20Linguistics%20

Practical%?20Introduction.pdf).

The analysis of the verb “seem” is based on material collected from the British
National Corpus (BNC), a 100 million word electronic corpus containing both spoken
and written British English, the latter representing a wide variety of text genres. The
electronically readable Brown Corpus created by Henry Kucera and Nelson Francis as
early as the 1960s.pioneered the field of corpus linguistics. “[B]y now typical corpora
(such as the Corpus of Contemporary American English, the British National
Corpus or the International Corpus of English) tend to be much larger, on the order of
100 million words. (http://en.wikipedia.org/wiki/Brown_Corpus)

The data is collected from the Collins COBUILD English Dictionary and Oxford
Advanced Learner’s Dictionary. The Collins Birmingham University International



Language Database (COBUILD) became the largest collection of English data in the
world, bringing together words from written and spoken English. If someone wants to
see which sense of a word might be the most frequently used, how words are really
used in sentences, etc. s/he can use the Collins COBUILD English Dictionary. The
Oxford Advanced Learner’s Dictionary focuses on learner’s needs to understand and
use words correctly and to develop their language skills.

Verbs as a word class can be classified as lexical and auxiliary verbs and lexical verbs
are subclassified as transitive, intransitive, link. “Seem” is an example of the latter.
As to function it is an element in a clause, realizing a SVC (subject + verb +
predicative compliment) sentence pattern. The auxiliary verbs are divided into
primary and modal auxiliaries. The verb “seem” belongs to the group of full or lexical
verbs and can be used in the sentence with or without the help of auxiliaries:

(1) My cat has not seemed like herself lately.
(2) She seems sad and keeps begging to go outside.
Inflectional forms of “seem®:
—  zero-inflection (seem)
(3) Other factors also seem relevant.
— the third singular (seems)
(4) The pattern is so simple that it hardly seems worth studying.
—  the past tense (seemed)
(5) Now that he was outside the car, the night seemed full of noises.

—  the past participle (seemed) — coincide phonemically and graphically with the
past tense inflectional form

(6) It had seemed quite clear when I was talking to Aunt Kit.
—  the present participle form
(7) Minch sounded vague, her voice seeming to come from a distance...

Special characteristic of “seem” is that it is a linking verb — a verb that links a phrase
or clause in the nominal predicate to the subject. That can either be a noun phrase
(predicate noun), which will rename the subject or an adjective phrase (predicate
adjective), which will describe the subject or a finite or non-finite clause expressing
an event.

(8) The house seems large.

(9) AHD 53 It mostly seems to involve producing food for animals to eat,
whose excrement is then collected to assist the growth of more food for
animals.

(10) BMP 879 It seems, however, the planners in local government are far
more naive than the HIDB.
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“Seem” is also static, it can be substituted for the link verb be. Static verbs describe
state (non-action, a situation). They are known also as non-action verbs. They cannot
normally be used with continuous tenses (though some of them can be used with
continuous tenses with a change in meaning). “Seem” appears in the continuous only
twice in the British National Corpus (BNC):

(11) With no lighting, the roads can be rather treacherous, you understand,
and the weather is seeming to worsen.’

(12) ‘What a blinding man, and | 'm so very pleased that Michael is seeming to
make an amazing recovery.

There is only one example for “seem” in past continuous tense in British National
Corpus:

(11) Well he was seeming to six when he died.

“Seem” originates from Middle English seme which corresponds to Old Norse
seema to befit, beseem, derivative of seemr fitting, seemly; akin to sémi honor.

Usage trends of “seem” given in Collins COBUILD English Dictionary are as follow:
I seem to know more about him than anyone else.
They seem to be taking a long time to decide.
3. [+ (that)]
It seems (that) she can’t come.
It seems to me (that) (= | think that) he isn 't the right person for the job.
4. formal
It would seem (that) we need to be at the airport two hours before take-off.
There seems to have been a mistake — my name isn’t on the list.

5. [after so]

“There’s no reply — they 've all gone home.” “So it seems.” “Was a decision
made?” “It seems not/so.”

Word usage trends for “seem”

1961
Frequency: 0.020286951

N

Recorded Usage

1958 1968 1978 1988 1998 2008
Year

View usage over:  Last 50 years
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Word usage trends for “seem’” .
The two graphs above denote decrease in

the usage of “seem”. The most frequent

usage was between 1998 and 2008. The
oo — frequency of “seem” continues to fall
Frequency: 0.0186380285 downwards during the 21* in comparison
with the 20™ century.

Recordec

Longman dictionary of contemporary
English defines “seem” as: to appear to

1998 2000 2002 2004 2006 2008 - -
vear exist or be true, or to have a particular

View usage over:  Last 10 years quallty'
Collins dictionary defines “seem” as:
(copula) to appear to the mind or eye; look => this seems nice, the car seems to be
running well; to give the impression of existing; appear to be => there seems no need
for all this nonsense; used to diminish the force of a following infinitive to be polite,
more noncommittal, etc. => 1 can’t seem to get through to you.

Cambridge dictionary gives the following definition of “seem™:1. to give the effect of
being; to be judged to be: He’s 16, but he often seems (to be) younger. The children
seemed (as if/as though/like they were) tired. 2. [+ to infinitive]

The Macmillan dictionary definition of “seem™:1. to appear to be something, or to
appear to have a particular quality; 2. used when you want to say something in a more
careful or polite and less direct way; 3. it seems — used for saying that something
appears to exist or be true.

Considering the information in all those dictionaries used it is obvious that it has a
highly fixed meaning. In all dictionaries definitions of “seem” are almost the same
Some dictionaries, however, like Cambridge dictionary also give information about
realization of complements.

The table below shows the | Examples
different syntactictructures
of the verb “seem”. The
examples are taken from
BNC.Subject

1. NP (“raised” sentences) | Cos Chris doesn’t seem that bothered really, does he?
Well, the motive at least seems clear in their case.

Thirty years on, his achievement seems more credible.

2. Expletive IT It seems people only have to look at me to know.
You think more of those creatures, it seems, than your fianceé.

It also seems to have been customary at the death of a scholar
for those of his students who were sufficiently advanced in
their studies to become.
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3. Expletive THERE There seems to be some discrepancy here.

There seems to have been a hierarchy of colours, ranging from
grey, to red for the principal rooms.

There does not seem to be any close relationship between
“modes of production”, “relations of (economic) production “,
“relations of political domination“ and “forms of the family
(i.e. relations of human reproduction).

NP that appears as the subject of the sentence is generated in a lower part of the
sentence and must “raise” up to the subject position. Thus, the subject of the sentence
is semantically related to (selected by) the predicate inside the lower infinitive clause,
but not to the main verb. In a Government-Binding style syntactic framework
(Chomsky 1981) this structure is illustrated in the following way:

P Where: NP — Noun phrase, VP

o~ —  Verb phrases, IP -
NP I Inflectional Phrase

| T The use of “seem” with “it”

John, 1 VP and “there” Chomsky related to

o~ the so-called raising verbs. For

the understanding of raising
v IP verbs the expletives (“it” and

| _ “there ) have to be discussed.

seems Ili to be happy In his work “Lectures on

Government and Binding”
(1981) Chomsky comments on
the “...existence of lexically selected expletives, i.e. semantically vacuous elements
subcategorized for by a predicate. “In Authier’s (1991) view, the dummies
(expletives) appear in positions projected by verbs that assign accusative case, but not
a theta-role, to their object. According to Rothstein (1995) this reanalysis allows us to
preserve the generalization that expletives occur only in subject position, where
subject is defined as the subject of a syntactic predicate, not as the subject of a clause.
Expletives can only be licensed as subjects because the subject position is projected
syntactically and not thematically, so it must be filled even when it has no semantic
relevance (Alba-Salas 2004).

In traditional Relational Grammar theory (Alba-Salas 2004), expletives or dummies
are elements inserted in a non-initial stratum to contribute to the distribution of old
and new information in the sentence and/or to satisfy well-formedness constraints on
syntactic representations, most notably the requirement that every clause must have a
subject in the final stratum (i.e. the Final 1 Law, roughly equivalent to the Extended
Projection Principle, proposed by Noam Chomsky). Such dummies have been
postulated for a variety of structures, including existential constructions (e.g. there is
a book on the shelf), extrapositions (e.g. it’s ridiculous the way they all talk all at




once or | took it for granted that you had a license), raising structures (e.g. there
seems to be only one car in the street) and impersonal constructions (e.g. there
arrived three men). In all these structures the presence of the expletive is explained
with the notion of Dummy Birth, a colorful term emphasizing the status of the
dummy as a non-initial syntactic dependent.

From Chomsky’s point of view initial expletives are licensed by a small set of
lexically-marked predicates. Initial expletives are licensed by a predicate’s valence,
whereas traditional expletives are not. According to Erlangen Valency Patternbank (a
corpus-based research tool for work on valency and argument structure constructions)
the patterns of “seem* are numerous (see Appendix). For lack of space we will
illustrate some of the typical realizations of “seem” and give examples with [it] and
[there] patterns in its main sense as follows:

it + VHC, + SENTENCE™
ADY 1852 [You steered him to them,] it seems.

ANY7 575 [‘There seems to have been a power failure,’ ]Ja male voice replied.
there + VHC, + NP

A66 1481 There seemed [grounds for believing that the Thatcher government was, at
least for a time, losing direction.]

A67 726 There ishealthy eating available in today’s RAF, and with messing
committees to ensure that everyone has an opportunity to contribute their views and
ideas, there seems [wider appreciation of the skills of today’s cooks and of the results
that they achieve with their limited financial resources.]

there + VHC, + to_INF
B12 475 There seem to be two major reasons for this.

AKH 337 The Conservatives went into the campaign in a worse position than when
they lost to Labour under Harold Wilsonin 1964, and that position, if anything,
deteriorated, yet there seems [to have been a last-minute surge in the Tories’ favour.]

it+ VHC, + that CL

ES8 3307 It seems [that Kemp is an important man.]

19 The abbreviations of complements: SCU = a complement realised by a sentence or part of a sentence, which is
introduced by the verb, which may precede, follow or be inserted in the sentence; usually separated by commas, CL =
a complement realised by a finite clause, VHC, = active verbal head complex: the formal realisation of a predicate
head unit consisting of the governing verb of the clause and possible pre-heads such as modal verbs or other
auxiliaries (active), NP = a complement realised by a noun phrase, INF = a complement realised by an infinitive-
clause (bare infinitive without to), AdjP = a complement realised by an adjective phrase or a non-finite clause
containing a V-ed-participle, V-ing = a complement realised by a clause introduced by the ing-form of a verb, ADV =
a complement which is not determined in its form by the governing verb (but which has complement status because it
is obligatory or on the basis of positional criteria), ADJ-pattern - a complement realised by a pattern with it and an
adjective which is followed by a clause depending on the adjective, SENTENCE- a complement realised by a
sentence or part of a sentence, which is introduced by the verb, which may precede, follow or be inserted in the
sentence; usually separated by commas It changes things, | can promise you.


http://www.patternbank.uni-erlangen.de/index.html
http://bnc.bl.uk/BNCbib/AD.html#ADY
http://bnc.bl.uk/BNCbib/AN.html#AN7
http://bnc.bl.uk/BNCbib/A6.html#A66
http://bnc.bl.uk/BNCbib/B1.html#B12
http://bnc.bl.uk/BNCbib/AK.html#AKH
http://bnc.bl.uk/BNCbib/FS.html#FS8

CRU 65 It seemed to us that April that we were seeing one of the results of total
permissiveness in a rather comely young man and woman, ill-educated, but neither of
them stupid, on trial at Chester Assizes for multiple murder.

it + VHCact + CL

HPT 1249 He did not yet have a chancery of his own, but it seems [he did have his own
chapel, that is, a team of household chaplains (presumably equipped with relics).]

CH7 1255 It seemed the season would start happily when Mick Harford kept up the
habit of scoring on his debut with a superb 84th minute strike from 20 yards which
went in off the underside of the bar.

CM9 225 It seems [as if the Central Court at Phaistos was rather more public than
that at Knossos.]

GW2 1752 It seemed as if Walterkin’s request for more information had become a
subliminal trigger which Lucien could not, or did not want to, ignore.
it + VHC, + as_though_CL
AMT 864 It may seem [as though Christianity is the most monotheistic religion.]
where:

HDC 1216 And when | found out the lady was English, it did seem [as though
something might come of it. ]

KRT 5474 Our solicitor is fighting for that, but we seem as though we ’re up against a
brick wall at the moment, so we Il have to just wait and see.

There are 20768 examples of “seems” and 16492 examples of ,,seem” from which
examples of “there seem/seems” are 928 (frequency of 2.5%) and “it seems” are 7496
(frequency of 20.11%) (expletive it).

The verb ,,seem” is also used in past tense and the examples are 22049 in BNC from
which 4331 (frequency of 19.64%) are “It seemed” pattern and 505 (frequency of
2.3%) are “There seemed” pattern. Since the syntax structures of “seemed” are
equivalent to ones of “seem”, they are not separately examined.

These results show that the verb “seem” is used nearly 2 times more frequently in
present tense than in the past tense.

A search was also done about the existence of examples of “modal verbs + seem”
pattern. The results are the following:

Freq.
Modal verb | Examples BNC
have to EP3 1944 We vagrants have to seem strong when we may feel weak.
seem H9G 1181 She did not ring for a nurse because she didn’t want to 2
have to seem cheerful and she remembered from the two births of her
live children, which had gone well, that this was a rule in hospitals.
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has to seem 0

must seem A19 2167 This must seem a promising start for RDS for which first
receivers appeared only in 1987.AEOQ 3238 | must seem just the same | 88
to him. AYJ 741 The job must seem achievable.

can seem A01 102 It can seem hard to say ‘No’! ADX 1626 The straight edges

can seem slightly curved and concave. 145

need to H7X 773 At the end of the chapter | shall make the paradoxical point
seem that the theory we are looking for may actually need to seem
improbable, even miraculous, to our subjective judgement (because
of the way our subjective judgement has been made).

might seem | AR9 1031 The situation is not as hopeless as it might seem. AT6 142

It might seem surprising, but day-dreaming can actually be useful. 463

may seem ANX 1417 All this may seem a curious way for a species to handle
its genes. BNA 1283 At first sight this may seem an unnecessary 1068
question.

would seem | AB6 1359 Sustainability in those circumstances would seem virtually
impossible. ARJ 122 It would seem nowadays that we are trying to 1623
make life a pleasure trip.

should seem | CB4 1231 Once you have a marathon under your felt, other forms of
running should seem easy. G11 248 Should seem banal, or just a 18
joke,

The results reveal that the verb “seem” is used with modal verbs as well. “Would”,
“may” and “might” are the “preferred” modal verbs with “seem”.

The verb “seem” is used in the active voice. The examples below present different
distributions in the environment of was, were but the first is related to the existential
there was while the second is an examples of false starts.

CDC 160 At Canterbury the students were given very little direct teaching about other
faiths, and what there was seemed designed to show that Christianity was the only true
religion and that the fate of people of other religions was to be absorbed in a
triumphalist Church.

KGW 205 All those kind of things were were seemed to be ideas that were were
floating around round about that time.

Considering the usages found in the BNC, the Subjects with the exception of the
expletive [it] and [there] are realized by abstract, collective, inanimate/animate and
proper nouns (hames of persons, personal pronouns).

Abstract nouns are most frequent subjects — 40 from all 89 (usage frequency
is approx. 50% of the examples in BNC extracted with NP as a subject). For example:
Sentence Nos. [857], [1131], [1064], [109], [401]*° and nouns used as subject:

%% These are example numbers from the Corpus Appendix, which for lack of space is not included.
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account of knowledge”, “McClellan’s approach”, “British approaches”, “The
Devil”, “little to be done”.

Collective nouns play the role of subject in sentences [e.g. 1849 — indie
bands], [e.g. 331 — District Council], [e.g. 578 — one company], [e.g. 1238 — class],
[e.g. 48 — food companies], [e.g. 383 — Novell Inc] or in other words they are 6 from
89 (usage frequency is approx. 6%).

Inanimate nouns play the role of subject in sentences [e.g. 654 — stone
chair], [e.g. 1865 — dog], [e.g. 377 — Initial reports], [e.g. 2369 — French organs],
[e.g. 4321 — exchangers] or totally 5 from 89 (usage frequency is approx. 6%).

Nouns and pronouns referring to human beings (name of person, names of
profession, various types of aliases), which appeared in sentences as subjects, are 21
out of 89 (usage frequency is 24%). For example: [e.g. 708 — King John], [e.g. 3 —
The patient (Uma Thurman)], [e.9.1088 — he (old man)], [e.g. 790 — he (Fahreddin
Acemi)].

As a conclusion we can say that the linking verb seem has a characteristic of a raising
verb and in the majority of instances is used in “raised” sentences, i.c. NP is a
subject. Another typical pattern is expletive “it” and “there”.
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APPENDIX of seem (verb) Main sense (http://goo.al/1pevW6) (incomplete for lack of space)

number active

1 it + VHC,: + SENTENCE

there + VHC,« + NP

there + VHC, + to_INF

it+VHC, +that CL

it+VHC, +CL

it+ VHC, +as_if CL

it + VHC, + as_though_CL

it+VHC, + like_CL

it + VHC, + so/not/otherwise

2 NP + VHC,t + NP

to_INF + VHC, + NP

there + VHC,t + NP

it + VHC,¢ + NP_pattern

NP + VHC, + AdjP

V-ing + VHC, + AdjP

that_CL + VHC, + AdjP

to_INF + VHC, + AdjP

NP_V-ing + VHC,q + AdjP

for_NP_to_INF + VHC, + AdjP

it + VHC, + AdjP_pattern

NP + VHC, + to_INF

V-ing + VHC,« + to_INF

that_ CL + VHC, +to_INF

NP_V-ing + VHCqq + to_INF

for_NP_to_INF + VHC, + to_INF

NP + VHC, +as_if CL
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NP + VHC, + as_though_CL

NP + VHC, + like_NP

NP + VHC; + like_V-ing

NP + VHC, + ADV

NP + VHC, + so/not/otherwise

it+ VHC, +to_NP +to_INF

it+VHC. +to_NP +that CL

it+VHC,+to_NP+CL

it+ VHC, +to_NP +as_if CL

it + VHC, +to_NP +as_though_CL

it+VHC, +to_NP + like CL

NP + VHC.: + AdjP +to_NP

V-ing + VHC, + AdjP +to_NP

that_CL + VHC, + AdjP + to_NP

t0_INF + VHC,q + AdjP + to_NP

NP_V-ing + VHC,y + AdjP + to_NP

for_NP_to_INF + VHC.q + AdjP + to_NP

NP + VHC, + to_NP + to_INF

V-ing + VHC, + to_NP +to_INF

that CL + VHC, +to_NP +to_INF

to_INF + VHC, + to_NP + to_INF

NP_V-ing + VHC, +t0_NP +to_INF

for_NP_to_INF + VHC, +to_NP +to_INF

NP + VHC, + like_NP + to_NP
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VARIATIONS IN THE THEATRE METAPHOR IN THE BRITISH AND THE
BULGARIAN MEDIA

Evdokiya Marinova

Abstract: The article deals with the metaphor of THEATRE used in the British and the
Bulgarian media. The focus is on its variations in representing different events depending on
their importance to the corresponding culture. Three different cases are further differentiated
according to whether the events are identical or similar and whether there is a difference in
the metaphors used to present these events.

Key words: metaphor, theatre, cognitive model, variations

The aim of the article is to provide some examples and explanations of variations in
the THEATRE metaphor in the Bulgarian and the British media discourse having in
mind its importance to both cultures. In a series of publications (Marinova 2010;
Marinova 2011; Marinova 2012; Marinova URL) the metaphor of THEATRE has
been explored and it was shown that its use is more or less the same in both the
British and the Bulgarian media. In this sense it is universal. This universality comes
from the correlations in experience. Theatre as a performance is popular in both
cultures. This leads to forming one and the same cognitive models in people’s minds.
Considering this one might expect that one and the same event or similar events
would be presented by means of the same metaphors. However, my research shows
that in addition to some similarities, there are also some differences in this use.

The different cases can be grouped into three subcases according to whether the
events are identical or similar and whether there is a difference in the metaphors used
to present these events. These subcases are further determined by the importance of
the presented events for both cultures. They are shown in the following table:

Events metaphors importance

identical identical equal importance to both
cultures

identical different/ not important to one of the
cultures

no metaphors

similar identical important to each of the

cultures

Each one of these subcases will be considered separately and exemplified.

1. One and the same event (identical events) viewed by the British and the
Bulgarian media.

1.1. Identical events — identical metaphors (The event is of equal importance
to both cultures)



During the period of gathering linguistic evidence there happened several events
which seem to be of equal importance to both cultures. These are the earthquakes in
Haiti and Japan and the subsequent failure in Fukushima. The reasons for being
important to Bulgarian and British cultures are that they are large-scale events of
world-wide concern with many negative consequences, such as loss of life, loss of
homes, and pollution of the environment. Hence, they are represented in similar ways
by both media by employing the THEATRE metaphor and referring to them as
“tragedies” and “drama”. What is more, journalists point out to the importance of the
events either by describing the events or by qualifying them, thus justifying the use of
this particular metaphor.

The following excerpts represent the catastrophic earthquake in Haiti. In the first one,
the first three sentences describe the event and the words “tragedy” and “drama”
come very naturally to refer to the events. Their importance is exemplified by
different qualifications “was beyond the human bearing ”, “make the world be on the
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alert”, “is huge”.

... Xaumu, Kosimo be paznoasiHa om MOwHoO 3emempecenue. Xunsou 6sxa 3ampynamu
no0 passarunume, Muauonu nocmpaoaxa. [Jleya ocmanaxa 6e3 pooumenu.
Tpazeouasma 6e Heuosewrxa. ... [10006Hu Opamu kapam ceéema 0a HACMPBXHE.
... Tpazeouama ¢ Xaumu e ocpomna. (...Haiti which was stricken by a mighty
earthquake. Thousands were buried under the ruins, millions suffered. Children lost
their parents. It was an inhuman tragedy... Such dramas make the world stand on end.
The tragedy in Haiti is great) (I'711.02.10)

The same metaphor is used when the same event is presented in the British media.
Since the event “has affected millions of people”, it is defined as “tragedy”. Again
emphasis is put on the great importance of what has happened. The “tragedy” is
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“great”, “truly horrific”, “beyond imagination”.

The Prime Minister said the stricken country had suffered a “tragedy beyond
imagination” and called for the whole world to respond.

“The last 24 hours have been truly horrific for the people of Haiti. It is a tragedy
beyond imagination,” he told a press conference in Downing Street. ...

Hurt said: “This is a huge tragedy that has affected millions of people living in one of
the poorest nations in the world. ...” (1/14.01.10)

In the next excerpt the same qualifications are used. In addition it shows “the fragility
of life on our planet” and provokes thinking about global issues such as our existence
on the planet.

The unpredictable crises like the catastrophe in Haiti this week but also the very
human instinct to come to the assistance of those in need. The impact of the earthquake
has been truly horrific for Haiti ’s people and it is a catastrophe that is still unravelling.
It is a tragedy beyond imagination. (1/15.01.10)

Events of great importance and with greater impact are the ones that happened in
Japan — the earthquake, the tsunami and finally the nuclear crisis in Fukushima with a
lot of tragic consequences. No wonder that both the British and the Bulgarian press
use the word “tragedy” to refer to them. As can be seen in the excerpts that follow,



the events are described and their consequences are stressed by giving the exact
number of the dead, the missing or the people that lost their homes.

Five days on, and as snow fell, the official death toll from the disaster reached more
than 4,000, and is likely to rise substantially with more than 8,000 people missing.
...He added: “I pray that we will all take care of each other and overcome this
tragedy. ” (Mr/16.03.11)

In the Bulgarian press the following summary of the events appeared. There are
qualifications such as ,, pasmvpcsawume cvboumus” (events that shook the world),
mwonycmowumennomo” (devastating), facts ,,mpyc om 9 no Puxmep” (a quake
measuring 9 on the Richter scale), ,, 10-uemposo yyrnamu” (a 10-metre high tsunami)
and figures ,,20 000 people died in the earthquake, 50 000 remained homeless”.

EnHo oT Hali-pasTepcBaimiuTe CHOWUTHS Mpe3 TOXUHATa O€ OIyCTOLIMTETHOTO
3emerpecerue B SAnonus. Ha 11 mapt Tpyc oT 9 o Puxrtep, Half-CHIHUAT B HCTOPHSATA
Ha cTpaHaTa, oTnpuiu 10-MeTpoBO IyHaMH, KOETO MOMETE IpajoBe ... 3a SmoHus
ToBa O TpoiiHa Tpareaus, 3amoTo BbAHUTE 3amixa AEL] ,dykymuma” u
Npean3BUKaxa Hal-TeKKaTa sipeHa Kpus3a B cBera cief ,,Uepnobun”. 20 000 mymm
3aruHaxa OT Tpyca u IyHamuTo, a 50 000 octanaxa 6e3 mom. (One of the year’s events
that shook the world was the devastating earthquake in Japan. On March 11" a quake
measuring 9 on the Richter scale, the most powerful in the history of the country, gave
rise to a 10-metre high tsunami which swept away towns... For Japan it was a triple
tragedy, because the waves flooded Fukushima NPS and caused the most serious
nuclear crisis after Chernobyl. 20 000 people died in the earthquake, 50 000 remained
homeless.) (24/21.12.11)

Apart from giving exact numbers, the importance of what happened can be
emphasized by negating the possibility to estimate these numbers (The human misery
is beyond calculation) or by other metaphors (Lives have been torn apart).

Lives have been torn apart. The human misery is beyond calculation. And yet the
Japanese — the only people in history to know what it feels like to have nuclear bombs
dropped on them — are dealing with the tragedy. (Mr/19.03.11)

The fact that identical metaphors for identical events are used is not without reason.
The metaphoric linguistic expressions “tragedy”, “drama” and the other types of
theatre metaphor are exploited widely due to the fact that their structure is well-
defined and when mapped onto the target domain of life, they give a clear picture of
the presented events.

1.2. Identical events — different language and metaphors (The event is
important to one of the cultures)

There are cases when one and the same event is presented in different ways, often by
means of neutral language without metaphors. The choice of the means of
representation depends on its importance for the cultures. It turns out that metaphoric
language is used primarily when the corresponding culture is deeply concerned with
what has happened.

There are two cases in the corpus to support this statement. The first one is Blair-
Chilcot case. For British society it is an issue of great concern. That is why its



representation in the British press is highly metaphorical and the expressions refer to
the field of theatre.

The Chilcot inquiry summoned Tony Blair last week to establish facts for the historical
record. But Mr Blair turned up to win history’s approval, its gratitude even. The result
was pure theatre; the fluent former prime minister was given the stage and the cues.
He performed. (G/31.01.10)

Blair v Chilcot. No contest: we and the truth are the losers

The country needed answers on lraq, but this limp inquiry couldn’t touch such a
consummate performer as the ex PM (headline)

He was also one of the greatest actor-managers to sit in Downing Street. When he first
sat down before the panel, clutching his lever arch file of supporting documents like a
comfort blanket, he seemed to be suffering a touch of stage fright about the prospect of
returning to the theatre of British politics for the first time in nearly three years. His
face looked taut and he opened a bottle of water with a shaky hand. Yet he was soon at
ease, relaxing into the performance, almost beginning to enjoy this enforced
comeback, remembering all his old lines about Iraq and delivering a few fresh ones
about Iran which he had scripted to command the attention of that night’s news
bulletins and the next morning’s front pages. He had come with a plan, which he
executed successfully, to divert an inquiry into what he did in 2003 into a lecture about
world affairs and the demands of leadership in 2010.

It was a six-hour reminder that he was — and remains — the consummate political
performer of his era. (0/31.01.10)

As can be seen in the given examples the THEATRE metaphor is well-developed. We
have a politic (Blair) who is a “performer” in “the theatre of British politics”. The
metaphor is extended — the performer “suffers a touch of stage fright ” and elaborated
on — it is a “comeback” and the person is “remembering all his old lines”. What is
more, he is not an ordinary actor but an “actor-manager”’, someone who performs in
his own plays, someone who is in control of the situation.

In an example from the Bulgarian press the THEATRE metaphor is not manifested
linguistically.

Cuaman 3a 000vp Oouniomam u OMAUYEH KOMYHUKamop, 2-H buevp demoncmpupa
ceosama uckpema ybedeHocm 6 npagomama Ha peuteHuemo cu Oa Hanaoue Hpak.
H360pvm na oymu, oueeuono noozomeen npedeapumento, dewe uHmepecen u Hu
ungopmupa xak mou e eapean 0e3 cvmuenue, ye Hpax npumescasa OMII
Humepecnomo 6 ciyuas e, ue ocpomHama vacm om meouume u oOWECmMBoOmo He ce
,,8bp3axa’ Ha Moea, 3auWomo BsPEAHEMOo 8 Hewo € Ha CBEMIUHHY 200UHU O MO8A MO
0a e ucmuna, nooKkpenexa om gaxmu.

B nauanomo 2-n bnevp yumuso Oemoncmpupa 106Ko OMKIOHEHUE HA memamd, HA
8bNPOCA 0anU CMAMA, 4e e No06el HAYUAMma OMHOCHO NPUNUHUME 34 HABIUSAHEMO 6
Hpakx.

(Considered to be a good diplomat and an excellent communicator, Mr. Blair
demonstrated his sincere belief in the rightness of his decision to invade Iraq. The
choice of words, obviously prepared in advance, was interesting and informed us of
his believing without a trace of doubt that Iraq possessed WMD (weapons of mass
destruction). The interesting thing in this case is that the larger part of society and the



media did not lead themselves in for that, because believing in something is light years
away from its being the truth, supported by facts. In the beginning Mr. Blair politely
demonstrated a skillful deviation from the topic, when answering the question
whether he thought he had misled the nation as regards the reasons for invading Iraq.)
(http://www.maka.biz/blog/?p=149/02.02.10)

As can be noticed, the language in the above excerpt is neutral and non-metaphorical.
However, it manages to convey almost the same meaning since there are certain
correspondences between the choice of words in the British and Bulgarian excerpts:
cues corresponds to choice of words, demonstrated to performed, actor-manager with
the implied control of the situation corresponds to the choice of words obviously
prepared in advance.

The second case, which is important to the Bulgarian public, is Roumyana Zheleva’s
hearing before the European Parliament. The importance determines the metaphorical
language used by journalists to represents the event. Here are some excerpts from
different publications to illustrate the point.

Portrait of a woman drowning: Roumyana Zheleva’s interrogation before the
European Parliament turned into a squirm-in-your-seat spectacle. (Sofia
Echo/15.01.10)

Jpamama 3anouna owe npeou JKenesa oa ce s6u nped napramenmapHume KOMUCUU
no paseumue, 6bHUWHU OMHOWEHUS U €KOJ02UA ... Huxoii obaue ne 6euie noocomeen 3a
nociedsaiama qpama. ... Om myK uzciyusanemo 6vp30 3anouna 0da ce npespviyd 6b6
dapc. ... Esa JKonu npuzoea 0a ce npemure KoM 8bHPOCU OM pecopa — ¢ KOemo Cnacu
uscnyweanemo om nwien ¢apc ... (The drama began even before Zheleva’s
appearance before the parliamentary commissions for development, external relations
and ecology... Nobody, however, was prepared for the drama that followed.... From
that point on the hearing began to turn into a farce. ... Eva Joly called on taking up
issues from the sphere, thus saving the hearing from turning into a complete farce...).
(K/13.01.10)

The hearing is described as a theatrical performance (spectacle) or as a type of theatre
(drama and farce).

Elements of the domain of THEATRE are also used in covering the event.

Eepona e 6 wox om 6e3npeyedenmuus ckanoan, koumo Anmonus ITepeanosa nanpasu
cpewy 6vreapckus kanouoam 3a espokomucap Pymana Kenesa. Tosa xomenmupaxa
suepa egpodenymamu u ouniomamu 8 bprokcen. Cpamnama cyena ce pazuzpa npeo
nozneoa Ha MUTUOHU e8pOnelyU 6b8 6MOpHUK seyepma. ... I EPB cvwyo 0058u, ue
uma cuenapuii cpewyy JKenesa. (Europe is shocked by the unprecedented scandal made
by Antoniya Parvanova against the Bulgarian candidate for a European commissioner
Roumyana Zheleva. The shameful scene was enacted in front of millions of
Europeans on Tuesday evening. ...CEDB also announced that there is a scenario
against Zheleva.) (C/14.01.10)

In the above excerpt all the mappings can be seen:
actors — Parvanova and Zheleva
theatrical performance (farce, drama) — the hearing

scene — Parvanova’s questions
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enacting a scene — Parvanova’s actions
scenario — previously prepared sequence of actions
audience — millions of Europeans

The covering of the same event by the British press offers a simpler representation.
Although the THEATRE metaphor is retained, the linguistic expressions are
relatively neutral — appearance, play, performance.

She failed to dispel the doubts surrounding her candidature in a shaky appearance at
an approval hearing in Brussels last week. ...Left-wing and centrist Euro-MPs made it
clear they were likely to vote against the whole executive unless her nomination was
withdrawn. They were accused of playing politics by the largest political grouping, the
centre-right European People’s Party (EPP), but the position of Ms Jeleva — and
therefore the entire Commission — looked increasingly precarious.

Martin Schulz, the German leader of the parliament’s Socialist group, said: “After
such a poor performance in the parliamentary hearing, which highlighted her
incompetence, this outcome was both inevitable and predictable.

“l regret the way in which the EPP group tried desperately to save her despite her
performance. It was a serious mistake to put political allegiance before basic

competence to do the job.” (1/20.01.10)

However, the coverage of the same event most often includes non-metaphorical
language. The following excerpts are taken from two British newspapers (The
Telegraph and The Times).

Mrs Jeleva, Bulgaria’s centre-Right foreign minister and candidate to become the
European Union’s humanitarian aid chief, has resigned both her national job and
Brussels nomination after questions emerged over her background and business links.

...Her resignation will further delay the formation of a new Commission, prolonging
the existence of the current caretaker EU executive.

... The Bulgarian foreign minister last week faced fierce questioning during a European
Parliament hearing over the accuracy of her financial declarations. (Tg/19.01.10)

The dispute began after MEPs voiced doubts over the competence of the Bulgarian
candidate, Rumiana Jeleva, a conservative, after a poor showing at her confirmation
hearing at the European Parliament. There were also questions about her declaration
of financial interests. (Tm/18.01.10)

Being of no primary concern for the British society, the event is presented only by
giving the facts and using a neutral language.

2. Similar events — similar or identical metaphors (Ashton — Jeleva)

The cases, described above, show how one and the same event (identical events) is
viewed by the British and the Bulgarian press. The representation of the events is
connected to their importance. The provided examples show that language is highly
metaphorical when the event is important to the corresponding culture.

However, sometimes there are situations when the described events are not identical
but similar. Each of these similar events is important for its own culture. Such is the



case with the British and Bulgarian candidates for the European commissions and
their performance at the hearings at the European Parliament in January 2010. There
was an overview of the performance of the Bulgarian candidate covered in the
Bulgarian newspapers (K/13.01.10; C/14.01.10). The language is metaphorical and
THEATRE metaphor underlies the journalistic texts. The performance is called a
“drama” which begins to turn into “a farce” and the correspondences between the
domain of THEATRE or PLAY and the domain of LIFE are obvious.

The same metaphor (the metaphor of THEATRE) is used in presenting the
performance of the British candidate by the British media.

There was a strong desire at the Socialists’ meeting for a woman and therefore a
consensus — if not unanimous support — for Lady Ashton, despite her being an unknown
quantity in her own country, let alone on the world stage.

Lady Ashton seemed rather bemused by all the attention. All week she had not known
whether she would even keep her job on the Commission; if Mr Hoon or Lord
Mandelson had won the Socialists* backing, she would have lost her post, since Britain
has only one commissioner.

Suddenly, the unassuming former Leader of the Lords was being handed a huge
bunch of flowers and being kissed and hugged by Europe’s most powerful men in
suits.

She was like a tiny scrum half, in danger of being crushed by a moving scrum of 30
TV cameramen and photographers. Security men tried to shield her as the scrum
crashed into a press table. (1/21.11.09)

The whole text is built around the THEATRE metaphor and the readers decode it as
such due to the script activated by the background knowledge people possess about
theatrical performances.

Both events are important for the respective cultures. That is why, the journalists use
metaphorical language to convey their opinion and attitude towards the events in
guestion. The most appropriate metaphor seems to be the THEATRE metaphor since
hearing, being a public performance, bears a resemblance to theatre performance.

In conclusion we can say that in the case of representing similar events important for
the corresponding culture it is observed that the metaphors used are identical or at
least similar. Identical metaphors are also used in the case when the event is of equal
importance to both cultures. Different metaphors or no metaphors are used when the
media cover events of no importance for the corresponding culture.
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ADJECTIVE COMPLEMENTATION - INTERLINGUAL PERSPECTIVE

Ilina Doykova

Abstract: The identity relation has a very basic role in the communication of information and
is found in equative sentences, containing one-place predicates. In the present paper one basic
predicative adjective pattern is examined in a bilingual English-Bulgarian corpus in order to
establish the comparability and the semantic preference of certain adjectives in two
languages. Although considered synonymous at the functional level, the collocational profiles
of these adjectives reveal semantic nuances and are preferred in the expression of negative
emotions in English. The comparison points to a different affective load into their semantics in
Bulgarian thus semantically negative adjectives in the source language function with a
positive charge in the target one.

Key words: one-place predicates, predicative adjectives, connotation, semantic profiles

Introduction

Love, happiness, sadness, hate, fear and anger do not exist as independent entities
outside human experience. They come as a result from conceptualization processes in
the human mind in three modes of existence: generic, particular and personal. In a
corpus of modern British women writers such fundamental emotional concepts
occupy a prominent place. The focus of the present study is on predicative adjectives
with no complementation and their frequency is envisaged from the point of view of
Cognitive grammar. Some difficulties for rendering these structures in translation are
exemplified.

Part 1 Adjectives as one-place predicates

Most adjective heads in the corpus samples function as one-place predicates.
Phenomena that exist as truths (timeless and never changing) exhibit a generic nature
and are typically expressed by one-place predicates. However in the psychological
world the intransitive sentences with a predicate type [be + adj.] that refer to mental
interactions may also be seen as stable or static states.

Predicative Adjectives

H One-place predicates H Two-place predicates

Fig. 1 Ratio of one-place predicates vs. two-place predicates in a modern British female
writers’ fiction corpus (MBWFW further on)



According to Bolinger (1967) the restriction posed on adjectives to function
attributively is due to the sense of temporariness they convey when in predicative
position. Thus the attributive position is described as a characterizing one with
reference to a class, while the predicative position is defining a state. In the
lexicographic practice adjectives as highly polysemous lexical units are explained by
multiple synonyms. Complements could be added to introduce new information, to
limit the polysemy of the adjective and to specify which sense of the adjective is to be
activated in context.

1. Life is odd. JKUBOTET € cTpaHeH .

2. Everything is strange. Bcnuko € HeOOMKHOBEHO.

Table 1. Adjectives as one-place predicates

The cognitive explanation of such sentences comes from three guiding principles,
relevant in processing the information cognitively — prominence, specificity and
perspective as postulated by Langacker (2002). If we take the last one into account
(also known as viewing arrangement), together with the wider scope of Fillmore’s
frame approach (1985), every sentence is seen as having a cognitive background,
expressed in the choice of a particular syntactic pattern. The possible perspectives
from which a situation is viewed depend on what attracts our attention. Thus patterns
become meaningful, psychologically real and stored in the long-term memory just like
frames according to Goldberg (2006).

Synonymous adjectives for peculiar and unusual happenings in the psychological
world (odd and strange) occupy top positions in the corpus frequency list. The
translation of these lexical units depends on the senses activated in context and the
information, contained in their frames. According to Langacker (1991) sentences as in
Table 1 are based on the + STAGE+ metaphor with an onstage event/state and an
observer. The Experiencer is missing or implicitly present, the prominent position of
the Subject is occupied by a Theme (‘setting-subjects’) or a dummy element. Such
constructions typically label or classify psychological states. In comparison the BNC
reference corpus points to other full verbs they may combine with — verbs of
cognition strike and think (+ odd) and perception verbs see, notice, think (+ strange).

However the term connotation is going to be referred to prior to the start of the
analysis proper.

Connotation as defined by Leech (1974) is ‘incidental’, ‘outside the core meaning’ and
either ‘cultural’ (liable to modification within changing society values) or
‘expressive’. This later type lies inside the core meaning of a lexical unit according to
Partington (1992). The subtle nuances within a group of synonymous adjectives are
difficult to be explained without reference to their connotational ‘colouring’, which
presuppose their specific selectional restrictions. These aspects are often not included
in dictionary entries but could be distinguished with observations on the collocational
behavior of the adjective head.

An example of the first type of cultural connotation is exemplified in Fig. 2. The
MBWFW is compared to the ‘standard’ BNC with the help of Wmatrix semantic
tagger of Lancaster University and reveals further concepts in the female world.



Key word cloud
Larger items are more
Underused items are show
Move your mouse over each item to show extra information
Click on a word to show the co

able .... afraid ... alone angry ...... ashamed asleep aware ..« bad bea

better bored born capable careful Clear cold concermsd contiscs GONSCIOUS conscinos content convinced cool COVert eypieat damn

dead delighted depressed d iffe re nt difficult dishonest drunk easy empty engaged extraordinary far fONM free fri ghten
fu" glad gOOd guilty hap py hard heipless numorous 1] important impossible interested iretevant s jeal
Iate mad married necessary nice odd pale pleasant pleased possible prepared proud ready remote responsible right se
shocked SICK Silent simple SOITY strange strong stwpid . SUIE Surprised wmve tired true ture

uncomfortable unhappy weak White wrong

Fig. 2 Key word cloud of predicative adjectives in MBWFW corpus, Wmatrix Tool.

Thus in addition to the cultural connotations, which Leech (1974) finds concerning

the word ‘woman’ (‘frail’, ‘irrational’, ‘cowardly’, ‘compassionate’, ‘sensitive’ and

‘gentle’), we could add those, extracted by the Wmatrix semantic tagger to shape the

multifaceted profile of a female individual. Able, alone, ashamed, surprised,

frightened are characterizing adjectives that really look like female assets and/or
‘burdens’.

Fig. 3 below exemplifies the second type of expressive connotation. The explicitly
negative adjectives unusual, unexpected, violent, angry and in fear/shock together
with their corpus collocates describe ‘unfavourable’ situations that happen
surprisingly.

Able/intelligent Alive R i Cautious Closed:_Hiding!
Colour_and_colour_patterns Comparing:_Unusual Comparing:_L
Comparing:_oitterent Constraint CONTENL c.... bamaging_and_destroying DArKNESS oeas ousses DI
ot DISCASE ot owre Dy EASY  EmotionsiActions, States_And_Processes_General  Smrs: masieum
Evaluation:_True Evaluation:_Good Evaluation:_Bad Evaluation:_G

Evaluation:_Inaccurate Evaluation:_False evuaton:_8ac evaluation: 838 cruwme o EXcessive_drinking Fea r/ShO

Temperature:_Hot__on_fire  TIM@:_Late Time:_Old;_grown-up rnme: sew snd young tims: 0s:_grownsp TOUGHISIrONG Toug

UnethicalUnexpected........ Uninterested/bored/unenergetic uniikely unmstched ursee
Unsuitable s ViO Ie n”An g ryweakwelgnl:_ﬂeavy Wo my

Fig. 3 Semantic domains of predicative adjectives in MBWFW corpus, Wmatrix Tool.

Semantic prosody is a phenomenon, closely related to connotation. It is defined by
Sinclair (1987) for verbs that keep ‘bad company’ and further investigated by authors
like Stubbs (1995), Partington (1998) and Tognini-Bonelli (2001). The collocates of
words with a negative semantic prosody are heavily marked and when not used with
their typical collocates they create stylistic effects or become manipulating strategies
as illustrated by Louw (1993).



Part 2 Comparison of the adjective collocational behaviour

In this paper odd, strange and queer are examples of adjectives with very similar
cognitive or denotational meaning, but different collocational and connotational
behavior.

Regarding connotation there are three possible changes in the process of information
transfer from a source to a target language. The connotation of a lexical unit may be
weakened, intensified or become ambivalent. Such common English adjectives
possess a strong ambivalent potential and need a wide range of synonyms and
translation mastery in order to be explicated well in Bulgarian.

The dictionary entries of the adjectives odd, strange and queer (Collins Dictionary
and WordNet) in their first sense offer the following circular explanations:

odd 1. unusual or peculiar in appearance or character;

strange 1. odd, unusual, or extraordinary in appearance, effect, manner;

gueer 1. differing from the normal or usual in a way regarded as odd or
strange.

Multiple senses and features such as [unusual], [unknown], [foreign] and [frightening]
are contained in the adj. strange. Thus odd and strange actually share only one feature.
The curious fact is that both adjectives share only one antonym, which is the lexeme
familiar. Thus the antonymic relations of these adjectives coincide and the key feature
is contained in one antonymous lexeme, despite the fact that their synonymous
relations are very complex.

= S: (adj) strange, unusual (being definitely out of the ordinary and
unexpected; slightly odd or even a bit weird) “a strange exaltation that
was indefinable"”; "a strange fantastical mind”; "what a strange sense of
humor she has”

Fig. 4 The group of synonyms for adj. odd, WordNet.

S: (ad)) curious, funny, odd, peculiar, queer, rum, rummy, singular
(beyond or deviating from the usual or expected) "a curious hybrid
accent”, "her speech has a funny twang”, "they have some funny ideas
about war”, "had an odd name” "the peculiar aromatic odor of cloves”,
“something definitely queer about this town”, "what a rum fellow",
“singular behavior”

S (ad)) eerie, eery (inspiring a feeling of fear, strange and frightening)
“an uncomfortable and eerie stillness in the woods", "an eerie midnight
how!”

S (ad)) exotic (strikingly strange or unusual) "an exotic hair style”,
“protons, neutrons, electrons and all their exotic variants”, "the exotic
landscape of a dead planet”

S (ad)) freaky (strange and somewhat frightening) "the whole experience
was really freaky™

Fig. 5 Synonyms for adj. strange, WordNet.

In Bulgarian the fan of possible synonyms and translation equivalents is impressive
Appendix 1).

The examined items (odd and strange) are extracted with the Google translation tool.
For these common adjectives bilingual on-line tools provide extensive, overlapping



and elusive definitions and too many synonyms in Bulgarian.

What is new in this on-line search for translation equivalents is the ‘striking and
somewhat frightening’ semantic component of the adj. strange. The same feature
‘nodospumenen, obesnokoumenern’ is contained in different lexical units in Bulgarian
(the translation equivalents for queer, uncanny, rummy).

Further on the appearance of negative adjectives in the key word cloud (afraid,
frightened, angry, ashamed) together with the semantic domains fear, shock,
unexpected and surprised (Fig. 2, 3 above) provoke an investigation how the items are
used in context. They are psychological signals of depression/stress or at least of
strong sensitivity to anxiety. The concordance lines of the parallel MBWFW corpus
show that in the predicative position both adjectives (odd, strange) have exactly the
same frequency (41/41 instances). Subjects come from abstract domains such as love,
life (for strange) and human behavior, feelings or comprehension (for odd). In sample
sentences with empty ‘it” as Subject as a result of extraposition the usual translation is
by Adverbs (for example translation equivalents for adj. strange are neo6uxnoseno,
Heobuuatino, cmpanno, ocobero, uyono, pasmuuno). Thus the features [foreign] and
[not familiar] are not activated but a new one [different] is added to its semantic
content (see Appendix 2). The adj. odd is translated in corpus predominantly also by
adverbs (cmpanno, neseposmno, ocobeno, nenonsmno) With lexemes that convey the
meaning of peculiar or queer.

WordNet makes explicit reference to some negative content in the English adj.
strange, while odd appears to be neutral. Surprisingly the adj. strange lacks the feature
[inspiring fear] in Bulgarian and the most distinguishing sense ‘peculiar/a bit out of
the ordinary’ (vyoam) is left unexpressed as an important distinction between them.

The classifying adjectives strange and odd are associated with sentiments and
behavior that are unusual, not understandable or acceptable. Suffering, loss and sad
memories are expressed by the pattern [it] + be + adj. strange while in original
Bulgarian sentences the adjective is mostly used to hide mockery. The adj. odd has a
rather ‘favourable’ connotation in Bulgarian and neutral in English.

The adj. queer appears as an equivalent for strange in all dictionary entries and has a
similar cognitive meaning, but a more limited use in corpus may be due to the heavily
negative connotation of the word in English. From the 1980s it is a synonym of
counter-culture and denotes the social status of those who refuse to obey to the
mainstream society norms. In any case, the category “queer” is very much like the
category “odd” but specifically applied to gender. The shared trait is that
everyone/everything labeled is different and stands out as an alert signal. The
translation equivalents emphasize peculiar and suspicious subjective observations in
general. Only the first sense is activated (odd, peculiar, curious, deviating from the
expected) in the corpus. The verbs look and seem can substitute the stative copula be
in the pattern. The Subjects are indefinite (it, all, everything), pronouns (I, he) and a
noun (dress). The predicative position in corpus samples is prevailing (10 samples).
The items that appear immediately to the left of the adjective head are intensifiers
(such a, so, very) in all instances.



The last adj. extravagant is added to the group because it appears as a substitute for
odd and strange in Bulgarian sources. It describes extreme behavior or lifestyle and is
rendered in corpus as a noun equivalent (kpatinocm, pasmouumencmso). \WordNet
synonyms are exuberant, excessive and unrestrained but there is no explicit reference
to strange/odd/queer in all English sources. It is used only predicatively in corpus and
being hyperbolic enough, it is not further intensified.

Thus strange collocates with Subjects to expresses fearful occurrences and negative
surprise. Odd is used to emphasize outstanding behavior and the adjectives queer and
extravagant, although restricted in use, describe non-conformance to accepted norms.
In translation a selection between semantically related items may not impair the
information, contained in the original sentence in any obvious way, but the most
appropriate choice is dependent upon the collocational habits of the specific lexical
units. Odd and queer could be an alternative for the adj. strange, while extravagant
appears as a substitute only in Bulgarian on-line dictionaries.

The adjectives in this group are involved in an identical predicative pattern to denote
physical agitation. Thus their common function is of a safety signal. The adj. strange
possesses greater syntactic flexibility as it could take various types of
complementation and collocates with abstract nouns from the emotional human
world. The adj. odd with an equal frequency of occurrence in corpus is its closest
synonym but collocates with nouns, denoting cognitive processes and human
behavior. Queer, although less frequent, implies opposition to accept a fact. For
extravagant there are only 5 predicative samples in corpus for a conclusion to be
formulated.  The semantic preference of the adjectives in the context of the
predicative pattern are identified as negative [-], positive [+] or both [+/-] and do not
correspond to the expressive load of their translational equivalents in Bulgarian:

English Bulgarian

Strange [-] [+/-] CTpaHEeH, 4y1aT
Odd [+1 | [+] 0co0eH, uyat
Queer [-] [-] 0c00€H, EKCIIEHTPUYEH
Ext [neutral] [+/-] qyJaT, NpeKOMEpeH

Table 2. Semantic transformations of the affective load of predicative adjectives

The difference in their affective meaning in original and translated texts points to the
fact that we seldom find equivalent lexical items and must rely on equipollent
relationships and constructions for suitable correlates (functional equivalents at phrase
level or above).

Conclusions

The present investigation of a dominant pattern in MBWFW corpus is an attempt to
establish the degree of overlap among synonymous adjectives. The predicative
adjective pattern [be + adj.] comprises a grammatical entity where the verb forms a
strong syntactic bond with the adjective into a semantically inseparable combination.



The adjective adds meaning into the relationship and functions as the head of a
complex verb structure and as a compensatory device for the copula. It becomes a
semantic center or the substance of the predicate. From a cognitive perspective such
patterns denote subjective or personal judgment.

The semantics of an adjective pattern and its rendering into another language provide
close equivalents but rarely equivalent structures. The conceptual meaning of
predicative adjectives is best revealed in context and emerges from analysis of
concordance lines on sentence level. In the process of information transfer language-
specific framing strategies are activated and cross-linguistic differences may be
observed.

A promising field for future research is a comparison of the collocational behavior of
predicative patterns, containing negative adjectives: reluctant (6e3 >xemanme, He
xkemast), unfortunate (msamam kbcMmer); irritated (mpasus ce; smocBam  ce;
pasapasuenue); spiteful (mposisBam 3m06a); contemptible (mocroen 3a mpespenwe,
mpe3upaM ce), Uneasy (CMyTeH, HECIIOKOEH; UyBCTBaM C€ HEJIOBKO, TPEBOXKa ce); etc.

And finally with reference to the specific semantic domains in the MBWFW corpus
we may add that the dichotomy between equality and freedom in the female universe
is frightening and evokes tension and stress. It suppresses humor, poetry and
happiness in the name of protection or to make a paraphrase of Langacker’s metaphor
— Fear is on stage.
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Appendix 1 Google translation tool, Bulgarian-English correlates

cTpaHeH - adjechve

mom sirange CcTpaHeH, Yy, HenosHaT, ocobeH, HeoDACHWM, YyoeH
weird CTpaHeH, CBpBXecTecTEeH, HeODUEHOBEH, CHADOHOCEH, HezeMeH, haTaneH
uncanny TAWHCTEEH, CTpaHeH, HeoDryaeH, CBpbXecTecTEeH, obeanokouTeneH
bizarre CTpaHEH, BKCLEHTPUUEH, UyAHOEAT

outlandish  cTpaHeH, HeobKHuaeH, UyOO3EMEH, MYX, YyHaecTpaHeH, rpyb
KanpuaeH, HeoDWKHOBEH, CTpaHeH, YygHoeaT

odd CTpaHeH, HeyeTeH, ocoDeH, yyaaT, Tek, cnydaeH

peculiar cneyudimuyeH, ocobeH, cTpaHeH, cobcTeeH, CBOACTESH, CneUManeH
queer CTpaHEeH, eKCLEHTPMUYEH, 0cofieH, CMaxHaT, uyaaT, Noao2puTeneH
singular EJMHCTBEH, HeoDUKHOEEH, CTPaHeH, OTAENEH, SKCLEHTPUYESH, PAOLE

CTpaHeH, UyfaT, ONaceH, MBYEH
CTpaHeH, oNaceH, Yygar, MbyeH
funny cumelueH, 3abaBeH, cTpaHeH, ocobex, yyaeH
KOMMYEH, CMeLleH, 3abaBeH, XyMOPUCTUYEH, CTPaHeH, Yyaart
KOMMWYEH, CMELLEH, XYMOPWUCTHYEH, 3abaBeH, cTpaHeH, YypaT
quaint CTApPOMOfEH, CTPaHeH, HeODMKHOBEH, UyaT, OTHWBAN, CYapa Ha HeLWo CTAPUHHO
whimsical Kanpws3eH, cTpaHeH, cEoeoDpaseH, CHUZX0AWTENEH, HENOCTOAHEH, NEKo HACMELLIHE
HOE, OpUrMHaneH, HeobWKHOBEH, CTPaHEH, HOBOELESAEH
zabenexuTeneH, yAMEUTENEH, HeoDHMEHOBEH, CTpaHeH, ouebneH
thaHTacTHYeH, CTPaHeH, TPOTECKOB, KanpU3eH, Yy4eH, YyaHoBaT
thaHTacTHdeH, yOWBWTENEH, YyLeH, CTPaHeH, dyaHoeaT, DacHocnoeeH
TPOTECKOE, MPO3EH, CTPaHEeH, haHTACTWUEH, KOMWYHO YPOLNUE
CMEeLUEH, YCYKaH, Nya, WaHTae, Yy4aT, cTpaHeH

CTpaHeH, zabenexuTenaH

Hebuean, HeuyeaH, DeanpelyeneHTeH, cTpaHeH, HeobukHoBEH


http://dcl.bas.bg/corpus/home_en.html
http://corpus.byn.edu/bnc/
http://www.collinsdictionary.com/dictionary/english

yygart - adjective

extravagant exCTpaEaraHTEH, pasTOUMTENEH, NPEKOMEPEH, HEpPA3YMEH, uyaaT, ceoeobpaseH
odd CTpaHeH, HeueTeH, ocobeH, uynarT, Tex, cnyuaeH

peculiar cneuymdmueH, ocoben, cTpaHdeH, cobcTEeH, CBOACTEEH, UyaaT

gueer CTpaHeH, ekcUeHTpuuyeH, ocoben, cmaxHaT, yyaaTt, Noao3pUTenaH

rummy CTpaHeH, Yy4aT, OnaceH, MBYeH

quaint CTapOMO/EH, CTpaHeH, HeobUKHOBEH, Yy4aT, OTHMBAN, C4apa Ha Hello CTapHHHO
faddish UyaaT, KanpuaeH

eccentric SKCLIEHTPWYEH, uyaaT

pixilated MUAH, BKCLEHTPUYEH, MANKO CMaxHar, yyaat

sCrewy CMELLEH, YCyKaH, Ny, WaHTas, UyAaT, Henen

Appendix 2 — Corpus samples for adj. odd, strange, queer

Odd

444, They were odd, silent, nearly all old,
and from the way they stared they looked as
though they’d just come from dark little
rooms or even-even cupboards!

bsxa  HIKaKk  ocobenu, MBJIYAIIUBY,
MOBCYCTO CTapH, U OT HAYUHA, 110 KOMTO ce
mynexa, OM Ka3al 4OBeK, 4e TOKY-Io ca
HU3JIC3]IM OT TbMHH, MBHHYKHW CTau WU
JOPH... TOPH OT Kuiepu!

24. 1t’s very odd he seems to expect me
almost to control Marion.

Hanpaso weseposamno, na ouakBa OT MEH
elBa M HE Ja YIpaXHSIBaAM KOHTPOI
BbpXY MapuoH.

2902. | thought how odd it was we two
should be together at all, so close we should
have become each other, for | had never hit
anyone in my life.

A3 HHUKOTa Ipe3 XKHUBOTA CH HE 0X yApsiia
YOBEK M CH HMOMHCIHX KOJIKO CHIPAHHO €
HaWCTHHA, Y€ JBaMaTa CMe 3ae/HO,
TOJIKOBa OJIM3KHM, U€ CME CE CJIENH B eHa
JIMYHOCT.

343. All of which seemed to Richard
Dalloway awfully odd.

Bceuwuko ToBa O¢ Henomamwno 3a Pudapn
Hanayeii.

Strange

52. Everything is strange.

Bcuuxo e neobuknoseno.

675. It is strange that we, who are capable of
so much suffering, should inflict so much
suffering.

Cmpanno, 9e HUE, KOUTO cMe CNOCOOHU N
CTpajaMe TOJKOBA MHOIO, MOXEM Ja
MPUYHHSIBAME TOJIKOBA MHOTO CTPaIaHHe.

577. But it’s_strange | should mind at all.

Cmpanno, 4e Mora 3001110 Ja ce AI0CBaM.

753. Sitting up late at night it seems strange
not to have more control.

BynyBam 10 KbCHO IIpe3 HOLITA, CTPAHHO €
4ye KOHTPOJBT MU CE U3ILIB3BA.




Queer

372. Oh, it was very queer.

O, BCHYKO € TOJIKOBa 0Cc0OeHO.

109. She thought of little out-of-the-way
things; yet her dresses were never queer.

BuHarn n3mucisiie mo Hemo mo-ocoo0eHo
U BBIPEKM TOBa pOKIHTE W He Odxa
eKCYeHmpuiHu.

154. Made her feel so queer, having nobody
behind her.

YyBcTBalle ce HIKaK HeydoOHo, 4e HUKOH
He BbPBHU 3a]] Hesl.




THE PROBLEM OF EQUIVALENCE IN CONTRASTIVE ANALYSIS
Miroslava Tsvetkova

Abstract: The paper is a contrastive research of the Bulgarian and English temporal systems
and outlines the present tense in particular. Bulgarian and English are rather different and
what is typical of the one, is quite uncommon and rarely met in the other. In addition to the
meaning and use of the tenses, the form of the latter in both languages is also discussed.

The lack of equivalence between languages is one of the reasons for Bulgarian young
learners’ errors in acquiring the English present tenses. That is why the influence of the
mother tongue cannot be ignored.

Key words: present tense, auxiliary, main verb, equivalence.

The question that this paper raises and attempts to answer is: How do we know what
to compare?

It is not sufficient to contrast formal categories. What is expressed in one language by
auxiliaries, for example, could be expressed in other languages in quite different
ways.

The focus of this paper is a contrastive research of the Bulgarian and English
temporal systems, which outlines the present tense in particular. Talking about tense
we have in mind both form and meaning. Bulgarian and English are rather different
and what is typical of the one, is quite uncommon and rarely met in the other.

In foreign language learning the influence of mother tongue cannot be ignored. The
lack of equivalence between languages is one of the reasons for Bulgarian young
learners’ errors in acquiring the English present tenses. Native language interference
and the lack of grammatical knowledge in the early stages of foreign language
learning can explain the main types of errors.

There are nine tenses in Bulgarian language (lvanova, Parvev, Stankov 1983), and 16
in English (Katsarova, Pavlova 1990). Obviously, there is no correspondence between
English and Bulgarian tenses. Sometimes different tenses in English can be translated
with the same tense in Bulgarian and vice versa.

Present tense in Bulgarian is used to express an action or state that is contemporary to
the time of speaking (pa6oms, resca).

Besides the main meaning, there are some other as well:

e to express a general truth (Yosex ce yuu, doxamo e scus.);

e to express a habitual repetitive activity (Bcsaxa cympun cmasam pano,
00UUaM ce, 3aKyC8aAM U USTUIAM.);

e aconstant activity or state (Quwam, snas, obuuam);
present historical tense is used to express a past activity (Ilpez 1878
200una Bvaeapus ce oceoboscoasa om mypcko pobcmeo.).



Although rarely, mainly in colloquial speech, forms of the present tense are used to
refer to future actions that will definitely happen (Vmpe samunasam sa uyscouna).
These forms are not, however, stylistically neutral and they express greater
confidence that the action will take place.

An activity that takes place in the near future can also be expressed by present tense
in Bulgarian (Mosam caeo manxo.).

Expressing an order (Bzemaw napu, omusaw 6 maeasuna u kynysau 3axap') is yet
another meaning or an explanation of a common use of the present tense in Bulgarian
(Bszemame mpameas, ciuzame Ha mpemama CNupKka u mpb2éame Ha Jis6o.).

While there is only one present tense in Bulgarian, there are four in English: present
simple (I write), present continuous (I am writing), present perfect (I have written)
and present perfect continuous tense (I have been writing). Three of them are
translated into Bulgarian with present tense (nuwa) and only one (present perfect) has
past time reference (nucan com).

tense example

Present simple I write

Present progressive I am writing
Present perfect I have written
Present perfect progressive I have been writing

Table 1 English present tenses

All these examples reveal the inconsistency of tense uses in both languages that are
compared.

As Tsvetkova, Seizova (2009) state “in present simple, tense is expressed only by the
main verb (write). In two other cases, however, with present time reference, the main
verb does not change with the change of tense (I am writing, | have been writing).
The tense is expressed by the auxiliary verb, which is a form of be. Together with the
form of be, there is another morpheme -ing (which cannot be divided into smaller
units). This morpheme is added to the word that immediately follows the auxiliary
verb be: am writing, have been writing”.

On the other hand, Quirk et al. (1985: 129) cite two sentences which according to
them illustrate a case where we have one and the same tense, but different aspect: e.g.
“Joan sings well.” as opposed to “Joan is singing well.” The first example expresses
Joan’s ability to sing, whereas the second sentence refers to a “performance on a
particular occasion”.

In Bulgarian present tense expresses simultaneous events and states. In order to
express habitual events, adverbs should be used (o6uxnoseno, ecexu den) or context
but the verb form does not change.

Progressiveness is an aspect of the activity. It generally means “a happening in
progress at a given time” (Quirk et al. 1985: 197). That is why, to a certain extent, the




imperfective aspect of the verb in Bulgarian is analogous. But while verbs used to
express unfinished actions in Bulgarian are related to activities that take place at a
certain moment, the English progressive expresses only activities that take place at
the moment of speaking or over a period of time.

According to Kabakchiev (2000), however, the “progressive” aspect is not equal to
Bulgarian verbs in imperfective aspect. The English “progressive” indicates an
incomplete activity that is going on at a given time and it is not opposed to any
completed or perfective form. English is deprived of verbal forms that denote
perfectivity or completeness. English expresses aspectuality by different syntactic
means, i.e. using the direct object, adverbial modifier or the meanings of the nouns
and the verbs that enter the sentence. Hence, the notions of perfectivity and
imperfectivity are predetermined by such additional elements that are attached to the
verb.

The learners’ failure to grasp the significance of auxiliary verb used in combination
with the inflectional suffix of the main verb, in particular, has been identified as a
factor causing learning difficulties. Contrastive methodology consists of subtracting
grammars of base and target languages from each other, thus noting differences (or
similarities). Similarities facilitate learning, and differences cause difficulties for
learning, differences can be graded according to difficulty and they must be
systematically incorporated in teaching materials.

Present tense forms in English (present simple, present progressive) can also be used
to express an event or an activity that is taking place or not in the future (The train
arrives at 3 o ’clock. I am meeting some friends after work).

In English, present progressive tense is used to express the idea that something is
happening now, at the moment of speaking. It can also be used to show that
something is not happening now (You are learning English now. You are not
swimming now. Are you sleeping? Why are you not doing your homework?) or
sometimes to say that we are in progress of a longer activity, which is not happening
right now (I am studying to become a doctor).

While in Bulgarian the same action is expressed by a notional verb + suffix only
(uepas, nes), a complex construction is used for the same activity in English.

Auxiliaries are verbs that can change the tense and aspect of another verb though they
do not have their own meaning. In fact there are not purely auxiliary verbs; all verbs
that can function as auxiliaries can be used in other ways as well. Even to be, the
auxiliary that takes an important part in the present progressive construction, in To be
or not to be or That powers that be. Frequently it connects the subject and the
predicative (He is a doctor./ He was ill.) and it is classified as a copula in its function.
As an auxiliary it is an element of the passive (He was seen.) or the progressive (I am
writing.).

In English it is the auxiliary be in the present progressive construction that is
coordinated with the subject, it carries the negation and takes part in the formation of
guestions (inversion). While in Bulgarian, it is the suffix that is coordinated with the
subject. The negative particle (ue) as well as the interrogative particle (zz) in general



questions and a question word (wh-word) in special questions are responsible for the
type of sentences.

(4) ' am cooking./ A3 rotes.

(5) She is making a pizza./ Tst npaBu muna.

(6) He isn’t playing football./Toii ne urpae ¢pyr6omI.
(7) Is the boy skiing?/ Momuero kapa vt cku?

(8) What is she doing?/Kakso nipasu Ts1?

Auxiliaries play an important role in the grammar of some languages, even in those
with free word order. They can take initial, second or final position in the sentence
(Steel 1981). In English they are important for the formation of questions as well:

General questions Are you coming’

Special questions Who do you like?

Table 2. Position of auxiliaries in questions

In spite of the existence of an innate mechanism that allows students to learn the
categories of words, these mechanisms are not specifically linguistic (Stromsvold
1994). The acquisition of auxiliary and notional verbs can be used to determine
whether a particular linguistic mechanism exists that allows them to learn a language
because these two types of verbs are semantically, syntactically and lexically similar
and one can easily mistake them.

Learners’ confusion in the combination of auxiliary and main verbs needs to be
sufficiently dealt with. The learners’ tendency to use erroneous combinations of
auxiliary and main verbs suggests that they might not be familiar with the rules
governing the combination of these verbs indicating tense and aspect.

Furthermore, auxiliary and notional verbs usually have identical forms (copula and
auxiliary verb be). Similarity reflects clearly in the following sentences:

(9) He is sleepy / He is sleeping.

There is a syntactic and functional link between the auxiliary and the lexical verb,
especially in cases of subordination and dependence. From Huddleston’s view(1984:
128),auxiliary verbs are subordinated or dependent on the lexical verb. “The auxiliary
verbs are exactly those verbs which function as dependent in the structure of the verb
phrase and are opposed to the lexical verbs, which act as the main word.”

Stromswold’s research (1994) on language acquisition comes to the conclusion that if
children do not distinguish between auxiliary and lexical verbs, they will generalize
what they learn about one type of the verb to the other. This will lead to errors that
may result from negative influence. Unfortunately, if children do not distinguish
between auxiliary and lexical verbs, they are bound to make a certain type of
inflectional errors (* | aming go. * | musts eat) and combined errors involving several
lexical verbs (* | hope go Disneyland), negative lexical verbs (* | eat not cookies),



independent auxiliary verbs (* | must coffee) and unacceptable combinations of
auxiliary verbs (* | may should go). They also make mistakes related to word order as
rearranging the locations of lexical and auxiliary verbs (* 1 go must) or do not follow
the order of the auxiliary verbs (* He have must gone), or use inversion with lexical
verbs incorrectly (Eats he meat?). If, on the other hand, children are born predisposed
to distinguish auxiliary verbs from lexical verbs, they will not make such errors.

On the other hand, a child’s ability to distinguish auxiliary from notional verbs may
have an impact on the more general ability to distinguish between functional
categories (e.g. demonstrative pronouns, auxiliary verbs, endings of nouns and verbs,
pronouns, etc.) and lexical categories (e.g. nouns, verbs, adjectives, etc.).

The review of the Bulgarian and English temporal systems illustrates in a convincing
way that the two languages are different in many respects. Although many linguists
note parallels and similarities in the tense system, the categories of aspect, the
temporal variations, and the historic present, I tried to focus mainly on the differences
because these are only a small portion of the vast territory of interesting points of
comparison between the two languages.
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NEGATIVE IMPERATIVES WITH LET’S IN THE CONTEXT OF CORPUS
LINGUISTICS

Petranka Ruseva

Abstract: The paper gives short information about imperatives gradually drawing the
attention to one of the ways for expressing negative imperative meaning. Nevertheless, two
possibilities are in the centre of the research. As let’s seems to occur rarely in negative
structures, the questionnaire given to a group of college students shows that they have doubts
which of the variants is the correct one. The answer could be found in grammars and the
results from the corpus linguistics investigation done with the help of BNC, COCA, and
WordSmith Tool confirm it successfully.

Key words: imperatives, let’s, corpus, British English, American English.

1. Imperative form and imperative meaning. Negative structures with let

The structure that is accepted to be fundamental in English language syntactic
descriptions is ususally the one of the declarative sentences. However, impratives
seem to deviate in a way and this fact drives to the conclusion to consider them to be
exceptions (Davies 1986). A widespread idea is that they have no tense (Davies 1986:
130, Leech, Svartvik 1975: 216) and in most regular cases they have no subject
(Quirk et al. 1985: 827, Levinson 1983: 249, Downing, Locke 2006: 191, 194, Crystal
1995: 219, Greenbaum 2004: 32, Delahunty, Garvey 1994: 155). Although their form
seems to be quite common and a simple one, there is still disagreement on particular
points concerning them. The term imperative usually refers to a syntactic category,
and philosophers see it “as a description of meaning, to designate the kind of directive
meaning associated with commands and requests” (Davies 1986: 1). Forms such as in
Come here are generally recognized as imperatives. But there are other structures,
different from the well-known one, which have a similar meaning. Simon-
Vandenbergen and Taverniers (2010: 167) give examples with will for promises,
threats and commands:

You’ll get your money tomorrow. (promise)
You won 't see your family again, if you don 't sign this document. (threat)
You will do as you are told. (command)

They also add the “Can you...?” interrogative to express the so called “casual
commands”. Can you take this tray upstairs? (Vandenbergen and Taverniers 2010:
172)

These are only a few to mention. There is a variety of ways for expressing imperative
meaning in everyday English. However, true imperatives remain those subjectless
structures where a second person subject is implied and they usually carry some kind
of imperative meaning. Whether it is a request the way Jespersen defines it as “The
specific syntactic expression for a request is the imperative, the proper meaning of
which is a request (brutal or humble) to the hearer(s) to do something” (Jespersen



1928: 379) or some other type as commands, instructions, advice, warnings, etc., they
are all instances of force exertion presence. Takahashi puts it in a slightly different
way as considering them to share “the general features of hypotheticality, second
person subject, non-past, and Force Exertion” (Takahashi 2012: 4).

Greenbaum suggests that ““first and third person imperatives may be formed with let
and a subject” (1991: 104). Feigneubaum (1985: 35) calls them Suggestion
imperatives. Kroeger (2005: 201) argues that “the first person forms often have a
hortative sense (e.g. Let’s eat!)” and this is the reason that they are not to be
recognized as real commands. But according to Collins Cobuild English Grammar
(1990: 204) let occurs in imperative sentences. One of the four different ways pointed
there is the use followed by “us” which almost always appears in its contracted form
when “making a suggestion about you or someone else should do”. Davies (1986:
229) notices that there are two possible interpretations of let. She gives the following
example: Let us have a drink together. The author draws the attention to the fact that
this could be interpreted either as a suggestion to have a drink, or as a request to
someone to be allowed to drink something. The contracted form seems to avoid this
ambiguity. The difference is noticed by other linguists, too (Downing, Locke 1992:
196; Greenbaum 2004: 33; Quirk et al. 1985; Huddleston 1984: 361). The so called
let (grammatical) is somehow “restricted to imperatives and (hence) to main clauses,
whereas let™ (lexical) occurs in all clause types and in subordinate as well as main
clauses”. The first type of let cannot have you (or any other NP) as subject, while we
find it acceptable with the second type as in “You let your brother have a look in its
non-declarative interpretation” (Huddleston 1984: 362).

In order to form a negative sentence with let one should use not after it (Feigneubaum
1985: 35; Downing and Locke, 1992: 198; Greenbaum 1991: 104 — Let’s not tell
him). As another way of achieving a similar result, Downing and Locke (1992: 198)
suggest to add an indefinite pronoun as in Let no-one say | didn’t warn or to use don 't
(Don’t let’s talk about it Greenbaum, 1991: 104). Huddleston (1984: 362) argues that
examples like Don 't let’s bother and Let’s not bother are equivalent. Davies does not
object to this statement as she writes that both forms seem to her to be “common in
everyday colloquial usage”. Her opinion is not in conformity with what others tend to
think of the two forms, and namely that the form with dont is an informal one and it
is in a way a “colloquial paraphrase of the alternative form” (Davies 1986: 244).
There is still another variant. While instances with don’t in initial position are
recognized especially in British English, those with don't after let’s are acceptable
especially in American English (Quirk et al. 1985: 831). It is the standpoint accepted
in this paper and the starting point of the present investigation which is done in the
light of corpus linguistics. Therefore, the next step to take is to review the corpus
linguistics’ goals in short.

2. The essence of corpus linguistics

As dictionary makers have been searching for and collecting examples of language in
use in order to supply the most accurate definitions, one could assert that “The
principles of corpus linguistics have been around for almost a century” (Bennett
2010: 2). Corpus linguistics has been developing and it is claimed to be “one of the



most wide-spread methods of linguistic investigation in recent years” (Nesselhauf
2005).

One of the most important things concerning the topic is the corpus itself. A corpus as
described by one of the influential scholars of corpus linguistics, John Sinclair, is “a
collection of pieces of language that are selected and ordered according to explicit
linguistic criteria in order to be used as a sample of the language” (Sinclair 1996).
Bennett (2010: 2) depicts a corpus as “a large, principled collection of naturally
occurring examples of language stored electronically”. And according to Kozera
(2013: 295) its main goal is to reflect language in its corresponding natural
proportions making it possible to compare standards of different language forms.

By means of a computer, one can have an access to different corpora and with the
help of a concordancing program, it is possible to access a chosen corpus and make
different analyses. As Ledenyova (2013: 288-289) puts it, the authentic texts in the
corpus are used as “a source of linguistic knowledge”. This knowledge is not very
difficult to be gained because a computer corpus “is a corpus which is encoded in a
standardised and homogenous way for open-ended retrieval tasks” (Sinclair 1996)
and “Its constituent pieces of language are documented as to their origins and
provenance” (Sinclair 1996).

There is a number of software designed for corpus analysis. According to Nesselhauf
(2005) WordSmith Tool is probably the most widely used corpus software, which as
well as other software gives information about the number of a particular string
occurring in the corpus, exactly where it is in the corpus and text. It also shows the
string we are in search of in context and the string is highlighted in the concordance-
line.

Although corpus linguistics is neither able to explain why the things are as they are,
nor to provide all possible language at one time (Bennett 2010: 2, 3), it still is a useful
approach in the study of language. Biber, Conrad and Reppen (1994) identify two
main strengths of the corpus-based approach. One of them is that “text corpora
provide large databases of naturally-occurring discourse, enabling empirical analyses
of the actual patterns of use in a language”, and the other is that “when coupled with
(semi-) automatic computational tools, the corpus-based approach enables analyses of
a scope not otherwise feasible”.

According to Bennett, “the backbone of corpus linguistics “is Sinclair’s idea that “a
word in and of itself does not carry meaning, but that meaning is often made through
several words in a sequence” (Bennett 2010: 2). Therefore, it is important to
investigate what the opportunities for a word to be accompanied by are. The two
fundamental questions that corpus linguistics is able to answer concern the kind of
patterns associated with lexical or grammatical features and the way these patterns
differ within varieties and registers (Bennett 2010: 2). Both BNC and COCA offer the
opportunity for examination of spoken as well as of written language in different text
types such as fiction, magazine, newspaper, non-academic, academic writing. As the
first corpus mentioned is a compilation of British English and the second one of
American English, it is possible to compare them in this respect, too. This work sets



the goal of making a research on how let’s and don’t combine in the two corpora
mentioned above.

3. The course of the investigation

The main points that the research encompasses are the knowledge of the students
about the negative imperatives with let, gathering and analyzing data from BNC and
COCA, and drawing conclusions. The issue of interest here is the frequency of the
let’s don’t vs don't let’s expressions, whether one of them is used in more formal
situations (and if so which one), what particular words accompany them respectively.
BNC (British National Corpus) and COCA (Corpus of Contemporary American
English), give the opportunity to compare whether the things noticed through
intuition are compatible with the collection of authentic texts stored electronically.
The discrepancies between intuitive ideas about language function and the data
received from text analyses are often confirmed (Ledenyova 2013: 289; Kozera 2013:
298) This paper tries to find out whether such claim is true or not.

3.1. Learners’ point of view about don’t let’s and let’s don’t

As the students who were involved in the questionnaire had not been taught specially
about imperatives with let, they had to give their opinion on the basis of their feeling
rather than their knowledge about the English language. Moreover, some of the
students are beginners and the rest are false beginners.

A piece of paper with some questions concerning imperatives was handed out to 41
college students. They had to decide whether:

O the sentences in the questionnaire have an imperative meaning or not;
O these sentences can be associated with a particular imperative meaning;
a the examples given in the questionnaire are grammatically correct or not.

The results show that the students that have been questioned feel the Let’s don't
structure more acceptable than the Dont let’s one. Only 19.5% of the participants in
the questionnaire think that Let’s dont structure is grammatically incorrect compared
to 41% who find Don 't let’s unacceptable.

The advice of Seizova-Nankova and Templer (2012) to help students develop their
extensive reading would be useful for gaining knowledge and make learners able to
recognize the otherwise irrecognizable as correct let’s don’t and don't let’s strings.
Another beneficial thing is to listen attentively to texts of songs as it is possible for
the students to come across texts like Elvis Presley’s line “Let’s don’t let a good thing
die” (Suspicious Minds). And a third thing to suggest is to use the BNC or other
reliable corpora to check the things out.

3.2. Corpus linguistics research on Don’t let’s and Let’s don’t

A useful point that helps in the process of applying this approach is that “phraseology
is a central element of corpus linguistics” (Bennet 2010: 8). The first task set here is
to find out which tendency of the words to occur is higher, whether it is let’s don 't or
don 't let’s, and also which words occur alongside of these phrases.



Sinclair’s idea about lexicogrammar (in Bennett 2010: 10) that lexis and grammar are
“so closely intertwined that they cannot be productively studied separately”
minimizes the importance of the reason for the occurrences. It is difficult to decide
whether the issue has to do with a grammatical rule, a variety of styles, or other.
Moreover, “the distinction between grammar and lexis is receding into the
background” (Seizova-Nankova 2014). Although the systematic nature of a corpus
makes it possible to investigate in restriction to certain text types, the task that this
part of the paper sets is not limited in this particular way. The time span encompasses
1980s to 1993. The research starts with the word let in collocation with do. In all the
types of texts there are 1915 hits.

e Research on don’t let’s

In BYU — BNC (Brigham Young University British National Corpus) with a click on
DO, all the concordance lines appear.

The underlined words in bold are the ones searched for but not all of them are quite
appropriate for the investigation. It is easy to sort the concordance lines marking them
in different colour. In this particular investigation all the instances with don't let’s are
coloured in blue; the B square (in yellow) helps to sort the instances with let’s don't,
and the C square gives the opportunity to colour the instances with don'’t let us (in
green).

The search includes spoken as well as written language in different text types such as
fiction, magazine, newspaper, non-academic, academic writing. This information is
given in the first column of the table. There is a variety of occurrences of do and let.
The examples could be sorted manually. The faster and easier way is to do it
automatically using the Wordsmith tool software. The process can be described as
follows: the results from the BYU-BNC search are recorded and stored on the
computer; then the tool does the concordance using the file. There is a possibility to
ignore the inappropriate examples. The phrase in search of is in the central blue
column and it is easy to decide if each example fits the research or not.

The number of Don't let’s instances given in concordance lines are 55 which is a
small per cent of 2,9 of the corpus. Yet there is only one concordance line with the
other option. The BNC gives the information that this occurs in spoken language
(S_meeting).

The exact information of the source is given when it is clicked on the given code
(JJ9): It is a recorded meeting of Hertfordshire County Council, England on 11
January, 1994 and a larger context is provided.

To sum up the words that accompany the phrase are the conjunction and, the
preposition about, the definite article the, the verb try, the conjunction so. What
precedes the phrase is most often the conjunction so which comes to the left 5 times,
and the verb try is the one that most often follows the phrase.

The WordSmith Tool has an index option that shows how often each word occurs in
the text files, what the percentage of the running words in the text is, and how many
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text files each word is found in. The frequency of let is 1760 which is 0.96 per cent of
the words in the text and do occurs 1447 times which is 0.79 per cent of the words.

e Let’sdon’tinvestigation

The whole procedure in search of let and do collocations in BYU-BNC has been done
with COCA. This time the purpose is to find out the way let’s and don’t occur
together in American English.

The number of occurences of do in collocation with let in a more recent time span is
13189. The WordSmith Tool helps to reduce this great number. Some instances are to
be ignored (e.g. don't is at the end of the sentence and Let’s is at the beginning of the
next sentence).

Except for the don’t let’s — phrase the other way round combination is also found in
this corpus. It should be taken into consideration that COCA is nearly 5 times as large
as the BNC and the latter has 100 million words. Another thing to notice is that the
BNC is 10% spoken / 90% written, while in COCA the corpus is nearly evenly
divided (20% in each genre) between spoken, fiction, popular magazines, newspaper,
and academic. Having in mind these differences it might seem somehow irrelevant to
make comparisons between the two. Yet the picture of the research confirms that let’s
don't is typically American, while don't let’s is more often used in British English.
Let’s don’t occurs only once in British English, while in American English there are
143 occurrences, and Don’t let’s is present 55 times in British English examples
given in the corpus, while in American English it occurs 30 times.

As Gvishiani (2013) points out “the recurrent patterns of words and observations of
their behaviour in text provide a clue to grammatical generalizations and functional
variation”. Despite the differences, the two phrases have things in common. There are
seven verbs that occur with both of them. They are mostly action verbs and there are
also some speech verbs too. The most common verbs that occur are: talk, take, go,
start, get, say, have.

The distribution of collocation words to the two phrases of the research is a little
different. Both phrases occur with but where the conjunction is usually in first
position on the left. Let’s don’t sometimes appears along with an attention getter
Listen. It is also accompanied by come on and well which make the sentence sound
informal. Dont let’s on the other hand is often used with vocatives such as people,
Nancy, Paul and other proper nouns. Both strings of the research are used with the
word expressing politeness. There seems to be no difference in the position of please.
It is usually on their left.

3.3. Conclusion

As an alternative of don't let’s and let’s dont it is possible to add one more way of
negative with let’s. Let’s not yields only 6 instances in the corpus.

Due to the small numbers it is not possible to make generalizations. Yet the only



possible method of analysis for the present paper is the quantitative. Some inferences
are made only on the basis of the research results that give us information about how
many times the phrases occur in the corpus, and which words co-occur (what parts of
speech they are). Although “a crucial part of the corpus-based approach is going
beyond the quantitative patterns to propose functional interpretations”, this paper does
not intend to go deeper to explain why the two investigated patterns exist.
Nevertheless, there is an explanation at hand that could be given and this research is
in conformity with the claim of Quirk et al. (1985: 831) mentioned as a starting point
of othe present investigation.

The research confirms the occurrence of the two ways of expressing negative
meaning with let’s and don’t. There are a few instances of both variants in British as
well as in American English corpora, but it is obvious that the two types still need to
be distinguished and let’s don’t is to be ascribed to the American English whereas
don 't let’s is to be attributed to the British English.
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“RUN TO THE HILLS, RUN FOR YOUR LIVES” - FOR VERSUS TO WITH
VERBS OF MOTION (A CORPUS-BASED STUDY)

Svetlana Nedelcheva

Abstract: This paper is a corpus-based study on the semantics of the English prepositions for
and to when combined with verbs of motion. The verbs chosen for analysis — run, go, hurry —
are all motion verbs which can combine with both prepositions. The aim of the study is to
bring some evidence in order to confirm Tyler and Evans’s hypothesis (2003: 153) that the
semantics of to is related to reaching a particular target or goal, direction and contact, while
with the semantics of for the majority of senses are primarily associated with purposes,
intentions and motives, which reflects the more intentional character of its functional element.

The study uses the largest corpus of American English available at present — the Corpus of
Contemporary American English (COCA). It provides an exhaustive number of excerpts
suitable for a comprehensive analysis. The data bring forth some problems in the
interpretation of contexts where to and for are apparently used interchangeably. This leads to
the inference that to and for also seem to share a high degree of semantic overlap.

Key words: prepositions; polysemy; lexical semantics; corpus study.

INTRODUCTION

Prepositional semantics has for a long time been an important topic of research in
Cognitive Linguistics. Prepositional meanings seem to follow neatly the main
principles of the cognitive enterprise (Tyler, Evans 2004). In Cognitive Lexical
Semantics, prepositions are considered as polysemous items, constituting a radial
network of metaphorically related meanings that are interrelated and historically
derive from a prototypical, spatial meaning. Prepositional meaning is furthermore
treated as ontologically similar to the meaning of lexical items, the difference
between them being that prepositional meaning is more abstract than lexical meaning
(Lindstromberg 1997).

The prepositions were compared in past studies for different reasons. Rice’s (1999)
empirical research focused on the development of a range of sense types of the
prepositions to and for by 32 children exposed to the Bristol dialect of British
English. She used transcripts in the Wells (1981) corpus in the CHILDES database
and came to the conclusion that the “frequency of use in the child’s linguistic
environment and co-occurrence in collocations with favored verbs or other useful
expressions proved to be the major determinant of early production, suggesting that
external rather than internal/cognitive factors play the major role in lexical
development.© (Rice 1999: 268)

Prepositions were also studied from diachronic perspective (cf. Cuyckens 1998), the
claim being that the central prepositional sense refers to the spatial domain, while the
extended senses have developed increasingly abstract content and can be assigned to
domains such as time, social interaction and perception. In grammaticalized
constructions the senses of to and for are considered to be very abstract and few
linguists consider these uses as prepositional. Instead, when their senses are affiliated



with these domains they call them infinitive markers, complementizers or even
conjunctions.

With both to and for one of the basic senses marks a goal or an allative-like relation
(e.g. purpose, beneficiary, destination). What is more, goals can be conceptualized as
physical locations or metaphorically as abstract targets of perception or
communication. Because of this flexibility in construal, allative markers are
interesting from typological point of view. In English, to and for express a wide range
of semantic relations, and take part in strictly grammaticalized constructions in which
they introduce nonfinite verb forms rather than noun phrases. Consequently, in
traditional grammars they have been classified as prepositions and functional words
and cognitivists pointed out that they both support a similar range of concrete (spatial)
and abstract (nonspatial) senses.

Many cognitive linguists are brought together by the assumption that each lexical
item constitutes a complex category. In other words, it has multiple senses which are
distributed around a prototype in a non-random semantic network. There are a
number of assumed characteristics that a prototype should retain: to be conceptually
basic, experientially grounded, easily imageable, acquired early, highly frequent, and
readily extendable or generalizable (cf. MacLaury 1991). Conceptual metaphor and
metonymy are the mechanisms to turn a lexical category into a complex one by
semantic extension. Based on the outcomes of diachronic grammaticalization studies,
cognitive linguists defined (i) what constitutes a probable basic sense of a polysemous
item like a preposition and (ii) the nature and course of semantic change within a
lexical category and (iii) how locative markers like allatives can be accounted for
typologically (cf. Traugott 1982; Lakoff 1987; Sweetser 1990; Ziegeler 1997).

In their book The Semantics of English Prepositions, Tyler and Evans (2003) fully
contribute to the above principles. They claim (2003: 153) that the semantics of to is
related to reaching a particular target or goal, direction and contact, while with the
semantics of for the majority of senses are primarily associated with purposes,
intentions and motives, which reflects the more intentional character of its functional
element. They oppose, however, to the predominant cognitive view that considers
‘motion’ and ‘path’ to be inherent to the meaning of to as one of the “prepositions of
movement” (Brugman, 1988; Lakoff, 1987; Rice, Kabata, 2007; Smith, 2009). As
Tyler and Evans see it, both semantic features, ‘motion’ and ‘path’, are mistakenly
considered as part of the prepositional meanings but they are, actually, erroneously
derived from the context in which prepositions of motion would commonly appear
and from our general encyclopaedic knowledge of the world.

METHODOLOGY

This study is corpus-based. It uses the largest corpus of American English available at
present — the Corpus of Contemporary American English (COCA). It was chosen
because it provides an exhaustive number of excerpts suitable for comprehensive
analysis and is also updated regularly (the most recent texts are from 2012). The texts
in the corpus contain more than 450 million words and their number is equally
distributed among spoken, fiction, popular magazines, newspapers, and academic



texts. They are also time balanced as 20 million words are included each year from
1990-2012.

This research studies all the genres available in the corpus and the texts from the
whole period of time mentioned above. The data are extracted in collocations
according to the formulas:

[run].[v*] to [go].[v*] to [hurry].[v*] to
[run].[v*] for | [go].[v*] for [hurry].[v*] for

This particular corpus syntax is preferred to, for example the simple run to as, on the
one hand, the sign [v*] limits the search excluding the cognate nouns, which
alleviates the manual work of the researcher. On the other hand, the square brackets
around the verb widen the search as they point out the lemma and encompass all the
forms of the selected lexeme, e.g. run, ran, running, runs. This advanced option of
the corpus search engine affects the number of hits to a considerable degree and
ensures the exhaustiveness of the study.

We apply bifold comparison of the results. Firstly, they are juxtaposed quantitatively
to account for the frequency of use of the given verb-preposition collocation.
Secondly, they are tested and classified according to their TR and LM
characteristics”>. TRs are differentiated as animate/inanimate, while LMs are
interpreted as GOALS, LOCATIONS, PURPOSES, REASONS, etc.

DATA ANALYSIS

1 ranto 2126 ] run for 6328 I
2 runto 1899 s running for 4773 I
3 | runningto 1025 ] ran for 2909 _

runs to runs for

Table 1 Run to / run for

As Table 1 shows the most frequent combinations are ran to and run for. They are
followed by run to and running for, then come running to and ran for and, finally, the
least frequent are runs to and runs for. As a whole the collocation of run with for is
much more frequent than the collocation of this verb with to.

RUNTO

2 The terms trajector (TR) and landmark (LM) originate from Langacker’s Cognitive Grammar (1987). A TR is the
located object, while the LM it the referent participant. The TR tends to be the smaller mobile entity which is located
in relation to the usually stative LM.


http://corpus.byu.edu/coca/x3.asp?xx=1&w11=ran.%5bv*%5d&w12=to&r=
http://corpus.byu.edu/coca/x3.asp?xx=1&w11=ran.%5bv*%5d&w12=to&
http://corpus.byu.edu/coca/x3.asp?xx=1&w11=run&w12=for&r=
http://corpus.byu.edu/coca/x3.asp?xx=1&w11=run&w12=for&
http://corpus.byu.edu/coca/x3.asp?xx=2&w11=run.%5bv*%5d&w12=to&r=
http://corpus.byu.edu/coca/x3.asp?xx=2&w11=run.%5bv*%5d&w12=to&
http://corpus.byu.edu/coca/x3.asp?xx=2&w11=running&w12=for&r=
http://corpus.byu.edu/coca/x3.asp?xx=2&w11=running&w12=for&
http://corpus.byu.edu/coca/x3.asp?xx=3&w11=running.%5bv*%5d&w12=to&r=
http://corpus.byu.edu/coca/x3.asp?xx=3&w11=running.%5bv*%5d&w12=to&
http://corpus.byu.edu/coca/x3.asp?xx=3&w11=ran&w12=for&r=
http://corpus.byu.edu/coca/x3.asp?xx=3&w11=ran&w12=for&
http://corpus.byu.edu/coca/x3.asp?xx=4&w11=runs.%5bv*%5d&w12=to&r=
http://corpus.byu.edu/coca/x3.asp?xx=4&w11=runs.%5bv*%5d&w12=to&
http://corpus.byu.edu/coca/x3.asp?xx=4&w11=runs&w12=for&r=
http://corpus.byu.edu/coca/x3.asp?xx=4&w11=runs&w12=for&

The TR followed by run to is almost entirely a human being because running is a
volitional activity, e.g. | ran to my window but barely glimpsed her form as she turned the
corner. All the cases when the TR is an animate creature or inanimate entity run is not
used in its literal meaning but metaphorically, for example:

Keeping her motor running to ward off the cold, she propped her folder onto the
steering wheel... (“if a machine runs it operates“ Longman Dictionary of
Contemporary English (LDCE))

Nimiipuu cultural adaptation in areas where salmon runs to their traditional lands...
(“to do something or go somewhere quickly*“ (LDCE))

The widow runs to the mirror. A side zip running to the knee makes it handy for non-
emergency uses... (“if something long... runs in a particular direction, that is its
position...“ (LDCE))

The document runs to some 40 pages. The total package ran to $1.9 million. (“to be
at a particular level, amount, or price* (LDCE))

The LMs can be locations (places or people), limits (sizes, amounts or deadlines),
activities or abstract notions, for instance:

e The LM is a GOAL represented by a location (run to Mexico, the bank, the
basement, the convenience store, the rescue) or the TR applies to take a particular
position (ran to be governor, the first openly lesbian senator, commander-in-chief)

e The LM is a human being associated with a certain place, therefore it can be
metaphorically conceptualized as a location and, therefore, a GOAL (run to
another large insurer, her husband, us)

e The LM is a limit of some kind. It can be a deadline, amount or size, which is
reached or has to be attained as a GOAL (run to about two trillion barrels,
thousands, at least $1 billion so far, June 3rd)

e The LM is an activity which is the GOAL of the TR, it is running in order to
perform this activity (run to grab pizza, relieve stress, keep the wetness away)

e The LM is an abstract GOAL (running to her routine, ruin, mutual mortification)

As the interpretation of the examples shows the lexical concept associated with the
LM in the collocation TR [run to] LM is specifically referring to a certain GOAL.

RUN FOR

The TR which precedes run for is always a human being because, as the excerpts
below display, this collocation has less variations of meaning compared to run to, e.g.
When they are running for re-election, presidents favor discussions of their successes. This
example is a representative of the group with the most considerable number of
examples, where the LM stands for a job position which requires elections (run for
president, parliamentary leader, governor, the Senate, sheriff, etc.) Reelection can be
interpreted as a process analogically related to a specific position.

Running for office can be divided into two kinds of activity... Any kind of political
office is a place metonymically related to a job position. The LM in these cases can
be conceptualized as the PURPOSE for the run as applying for a post is the first step



for attaining the position. In other words the TR is doing something in order to
achieve something else.

In the other group of excerpts the LM is a place for which the TR runs in order to do
another activity, e.g. finding a place to hide, for instance:

After the blast, they saw someone run for a doorway up the street. (The TR ran for the

doorway to hide from the next blast.)
(v 53
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Sarah jumped out the window, running for the forest. She couldnt go back for the
truck... (The TR ran for the forest to seek shelter there.)

Or the TR can be expecting to find another person at that place, for example:

He turned on his heel and started running for the railway yard. He figured his best
chance of finding Padraig was there...

Or the TR is running to a particular location to find safety which may not be
mentioned explicitly but is understood from the context:

They 've done nothing to stimulate investment and any future stagnation is likely to
have the population running for the tried and tested security blanket of the dollar.
(The TR is running metaphorically for the dollar, which gives them financial safety.)

If he hadn 't been with me, 1 would have cracked and run for the bus by now. (The TR
is going to find shelter and safety on the bus.)

She ran for it and as he pursued her the police opened fire. (The TR ran as quickly as
possible in order to escape, cf. LDCE)

Or the LM can be a person who is supposed to provide safety for the TR:

What if she goes running for the nearest cop the minute she finds out what you are? (It
is possible for the TR to run for a cop because a cop is associated with protection and
security.)

The LM can be a period of time, e.g. She had been running for exactly fifty-six
minutes and fifteen seconds... If the TR runs for that period of time then it happens
during that time. If the TR is a kind of official papers they can be officially used for
that time, e.g. ...4 separate but related project..., which has been running for about
three years... If the TR is an article it is published and can be read for that period of
time, e.g. “Closer Than We Think” ran for five years in newspapers across the
United States and Canada...”

The examples presented above account for an LM associated with the lexical concept
of PURPOSE in the collocation TR [run for] LM. The TR is running for the sake of a
purpose, which can be either explicit in the context (run for cover, shelter), or implicit



(run for their lives, the hills, a bucket, the open drop-off spot at the curb), or the LM
can be an abstract noun representing a purpose (run for hope, the truth, his money, the
relationships they never had).

1 goingto | 386227 mumssmmsmmmm Qo for 7600 p—
2 goto 76359 mm going for 3258 .
3 | wentto 45273 m went for 2302 .
4 | goes to 10906 | goes for 1773 m
5 | gone to 8211 | gone for 1381 e
goin to goin for [

Table 2 Go to / go for

Table 2 orders the collocations in view of their frequency starting from the highest
and going to the lowest. The scales illustrate the interdependence of the numbers
within each combination of verb + preposition. The top positions are taken by going
to and go for. They are followed by go to and going for, then come went to and went
for, goes to and goes for, gone to and gone for and, finally, the least frequent are the
elliptical variants goin to and goin for?. It is obvious that the collocation of go with to
is much more frequent than the collocation with for, to be more precise it is 32 times
more frequent.

GOTO

The TR of the construction go to is again almost entirely an animate creature, more
specifically a human being because, similarly to running, going is also a volitional
activity. The TR can also be an abstract noun, e.g. thanks, behavior, cost, etc.

Our profound thanks go to the physicians...
In other words, if behavior is going to be the driving factor in cohort development...

.. one rule of thumb is that a quarter of the cost of a commercial airplane goes to its
engines...

The name of a country can be used as a TR to stand metonymically for the whole
nation, the president, the government, etc., for example:

From a country with which Turkey almost went to war in 1998, Syria had become what
one expert called “the model... (1t’s impossible for the country to move anywhere, the
population of this country can go instead.)

Great Britain went to Australia — another empty desert; (The TR can be the president
or any official delegation that went to the LM for a visit.)

22 The last pair won’t be discussed in the present study.
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Or the TRs can be locations associated with a particular group of people, e.g.

The only way community colleges are going to get their share of it is to raise tuition.
(In this case the college as a place stands metonymically for its managing board, but
it’s also possible to represent the teaching staff.)

The LM following the collocation go to is a destination, place, some kind of abstract
aim or person, all of which can be subsumed under the rubric GOAL, for instance:

. The GOAL can be a location/ a place, which is the final destination of the TR
(go to a nursing home, one of those highway chain restaurants, school, work) or the
place can stand metonymically for the people associated with it, for instance:

This case went to the United States Supreme Court... (The court as a place in this
example signifies the people working there.)

In a different situation the LM can be a profession or position in society, therefore a
human being can also be interpreted as a GOAL or destination, associated with its
role in regard to other people, e.g. He has no health insurance, and he tried to avoid
going to doctors... Here the profession (LM) is the GOAL, which stands for the
people practicing it.

. The metaphorical location is a space where certain information can be found
on the Internet by going to, i.e. clicking on a particular web address (go to
goodhousekeeping.com). The information is the GOAL that can be reached by
visiting this address.

. An abstract entity can be the GOAL of the activity and it can be either
attractive or undesirable, e.g. Start with the known and from there, go to the unknown
or During winter, islanders produce an excess of solar power, which they say goes to
waste. Sometimes it is difficult to decide whether the LM is considered positive or
negative by the TR and more context is necessary, e.g. We went to 10.8 percent
unemployment. This percentage of unemployment can be a good thing if the previous
number in the statistics was higher and vice versa, if it was lower it makes the current
percentage a worse result. Such a discussion makes the issue about going being a
volitional activity debatable because there are cases when the TR’s going somewhere
is due to particular circumstances.

. When the TR is inanimate it can be transferred to the LM, then the LM
receives the TR, for instance:

More than 93 percent of the SSO’s annual revenue went to scholarships... (The
scholarships acquire the TR and this part of the annual revenue becomes a part of them.)

By comparison, the largest total, $98.6 million worth of retraining tax credits, went to
more than 300 companies... (The companies in this example accept the TR and then it
belongs to them.)

The Jury Prize went to “The Angel’s Share”... (The LM receives the prize (TR) although
in this case the movie metonymically stands for the people who made it.)

. An activity can also represent a GOAL. This use refers to the
grammaticalized function of going to, which explains the greatest number of
examples in the corpus corresponding to this group, e.g. ...what we 're doing today is



going to create the future... The LM is the activity the TR aims at, the final
destination of the metaphorical movement.

The abovementioned examples are indicative for the whole corpus of the collocation
TR [go to] LM. Their interpretation shows the lexical concept of GOAL is associated
with the LM in this construction similarly to TR [run to] LM.

GO FOR
The Purpose Sense

The collocation go for is usually preceded by an animate TR. The LM is a PURPOSE,
explicitly mentioned (go for therapy, a meal, something over the top sometimes) or an
occupation representing a PURPOSE (go for work, a hunt)

. The LM can be a person or an object implying a PURPOSE (go for the more
manly man, the music-only option on the DVD menu, older or younger women). The
TRs chose these particular LMs because they plan to benefit from them either
emotionally, or physically, e.g. ...she goes for a firm handshake. The firm handshake
is something the TR favours and chooses to do.

...and off' 1 go for my usual four miles. (The PURPOSE of the run is to cover the distance
of four miles)

No one was in there, so we went for it. (This example shows higher level of
idiomatization. Go for it is used very often as an encouragement, to stimulate spiritually
someone to brace themselves up and achieve something. What they are going to
accomplish is the PURPOSE of their efforts.)

60
FOR

. The LM can be the reason for the TR’s activities, e.g. Other survivors were in
the surgical burn unit, where visitors couldn’t go for fear of contamination. (In this
case the fear of contamination is the reason for TR’s lack of activity. The cause-effect
connection between REASON and PURPOSE subsumes such examples to the
PURPOSE group.)

The Comparison Sense

. In the Comparison sense the TR and the LM are compared, i.e. characteristics
of the LM are found in the TR, e.g. ...she still goes for girlie... (The TR shares some
of the specific qualities exemplary for the LM — the girlie.) The same goes for my
kids. (The same goes for is an idiomatic expression in which the TR refers to a
statement made previously in the context. This statement also applies to the LM, i.e.
what is said about the TR is also true about the LM — my kids, in this sentence.)

. As a subtype of the Comparison sense we consider the Equivalence sense
where the TR and the LM are regarded as equivalent in value, i.e. Now they go for $5



to $10 on Etsy and eBay. (The LM is the present cost of the TR. They are tantamount
if they are compared from the point of view of their value characteristics.)

In addition to Tyler and Evans’s (2003) semantic network for for the examples in the
[go for] corpus present the lexical concepts of REASON and COMPARISON. The
TR can be going for a particular purpose, something s/he likes and chooses to do or
have, or the LM can be expressed by a pronoun referring back to the context of the
excerpt (go for it — it = food, opportunity to win, a liter of Coke and a couple of packs
of Hostess Snow Balls, etc.).

1| hurriedto | 783 NN hurried for 9
2 hurry to 224 mmm hurry for 8  mEEE———
3 hurryingto 214 hurrying for 5

4| hurries to hurries for s

Table 3 Hurry to / hurry for

The results from the corpus search shown in Table 3 display a great discrepancy in
number between the two collocations. Hurry to outnumbers hurry for more than 55
times. Still compared to the run to and go to constructions it is represented by
considerably less excerpts. Although hurry for turns to be used very rarely, still it is
interesting to find out whether it exhibits correspondences with the previous motion
verbs discussed in the study when combined with the preposition for.

HURRY TO

The TRs of the collocations hurry to and hurry for are human beings. The LMs of
hurry to express different locations, e.g. Davis’ house, the massive, heavily fortified
gate, Cleveland, etc. The locations mentioned are the end points of TRS” movement,
for example:

I hurried to Gabby’s shop and found my customer-...

This morning, though, instead of hurrying to the door, she gave a confused mew and
shook her head...

The shop and the door in these examples are the destinations of TR’s activity and can
be interpreted as GOALS. Similarly to the collocations run to and go to, the LM of
hurry to can be a human being as well, e.g. Letha hurried to him. Again it is
conceptualized as a GOAL because it stands metonymically for the location where
the LM is situated.

Another option for the LM is to be an activity, e.g. hurry to reorder themselves, get it
done, buy his skates, pick up some juice, etc. The activity can be seen as a GOAL for
the TR hurries to accomplish the activity expressed by the LM.

Dressed and ready, Lilly hurried to catch up to Mr. James. (Catching up to Mr. James
is the reason and the GOAL of Lilly’s hurrying.)
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The next example: Borden hurries to his feet looks as if it belongs to the
location/GOAL subcategory because parts of the human body can also stand
metonymically for locations. However, a more careful examination leads to the
conclusion that this is an elliptical sentence where the second verb is omitted as it is
understood from the context. One variant of the full sentence can be: Borden hurries
to stand up on his feet.

The formula [motion verbs + to + GOAL] applies to the construction hurry to as well.
Analogously to the other two verbs combined with to — run and go — the LM can be a
location or an activity.

HURRY FOR

In correspondence with hurry to, the LMs of hurry for are usually locations or objects
metonymically standing for their places. This similarity was the reason for the
linguists following the postulates of traditional grammar to interpret such sentences as
synonymous. The cognitive approach differentiates between them conceptualizing the
LM following the preposition to as a GOAL and seeing the LM after for as
representing some kind of PURPOSE. The PURPOSE in most of the cases remains
implicit and is only understood by the reader or listener due to the context and their
life experience (e.g. hurry for breakfast = to have breakfast, hurry for his morning
train = to catch his morning train), for example:

She hurried for the door, instantly ashamed. (Hurrying for the door in this sentence
shows the wish of the TR not just to reach the door but to go out and hide from the
people in the room who made her ashamed.)

...and the smoke was thick enough that other people, hurrying for stairwells or
elevators, were merely shapes in the gloom... (Hurrying for stairwells or elevators here
is related to the previous information in the excerpt that there was smoke in the
premises. The people hurry for the exits in order to escape from the smoke and save
their lives.)

...he hurried for her suitcases where they lay on the gravel. (The logical interpretation
in this case is that the TR is not simply in a hurry to the place where the suitcases are
but would actually like to take them to their owner.)

The excerpt “Don’t hurry for me” can be seen as elliptical but still the message it
conveys is clear due to our everyday experience. The full version of the sentence can
be “Don’t hurry for the meeting with me” or “Don’t hurry because of me. I'll be
waiting for you”.

The connection between REASON and PURPOSE was already mentioned in relation
to the collocation go for. When a person has a reason to do something s/he
purposefully aims to accomplish it. The sentence Yes, if you’re hurrying for a reason
can be rewritten as Yes, if you’re hurrying because you have a reason. Therefore,
there is a cognitive motivation in using for with the meaning because, for instance:
My mother tells me to hurry for/because there are many chores to tend to. Those
many chores are the reason why the TR has to hurry. Her PURPOSE is to tend to
them. Hence, the motivated link between REASON and PURPOSE. The REASON
leads to particular activities, which have their PURPOSES.



CONCLUSIONS

This research is a part of a larger study which will also include a quantitative
representation of the data in addition to the qualitative analysis made here. Still, a
number of conclusions can be drawn from the corpus analysis of the selected verbs of
motion — run, go and hurry:

o All of them can collocate with both for and to, although exhibited excerpts
are not at all equivalent in number. The collocations with to are more
numerous with the exception of run for, which surpasses in number of run to
three times;

e The TRs, which combine with motion verb + to can be both animate and
inanimate;

e The TRs in the verbal phrases with for tends to be animate;

e Tyler and Evans (2003: 146) claim that “to and for also seem to share a high
degree of semantic overlap.” Although in some cases they look nearly
synonymous, still there is a slight nuance of meaning that differentiates them

To run to the bus is to run to the area where the bus is/stops.

To run for the bus is an elliptical sentence which means to run to catch the bus.
He went to the hills denotes that the TR went to a specific location.

He went for the hills implies the TR went there for shelter.

She is hurrying to the ball indicates the TR is hurrying to the place of the ball.
She is hurrying for the ball suggests the TR is hurrying to take the ball.

e The verbs run, go, hurry when combined with to express the GOAL of the
TR. This GOAL can be a LOCATION (place) or an object or person,
metonymically standing for a place.

e The colocations of run, go, hurry with for entail PURPOSE. When the LM is
a place, the sentence is elliptical and the purpose is implicit.

Similar distinction can be noted with verbs which do not involve change of location,
for instance:

The timekeeper whistled/ gestured/ signalled/ called to the referee. (The TR -
timekeeper addresses the LM — referee by whistling/ gesturing or by a signal/ call.)

The timekeeper whistled/ gestured/ signalled/ called for the referee. (The TR —
timekeeper whistled/ gestured/ signalled/ called to attract the attention of the referee.)

CORPUS PROBLEMS

Even though the Corpus of Contemporary American English (COCA) is very well
structured and balanced, still there are some deficiencies. The formulae used in this
study to extract the exact number of excerpts did not work with a number of
examples, for instance:

e The corpus software cannot differentiate between a verb and a noun when
there is no article in front of the noun but another determiner, e.g. a pronoun



— I ' won't be in any hurry for this little celebratory lap to end or a numeral —
The Astros had only two runs to show for all that traffic on the bases...

e Also the search engine does not exclude the nouns when the article is
separated from them by more than one adjective, e.g. Activities include a
coached group run for athletes of all levels...

e It does not make a difference between a present participle and gerund, e.g.
He’d kept the van running for them, which wasn’t typical. The present
participle takes part in the present study because it is used in the progressive
forms of the verbs. The gerunds, however, should be ruled out.

o Fixed phrases, such as but once you cover it up it’s gone for good should also
be removed manually from the extracted corpus.

Despite the fact that COCA is not perfect still it saves a lot of time and energy on the
part of the researcher and provides an exhaustive number of excerpts for a
comprehensive study of a linguistic problem.
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QUIZ QUESTIONS - SPECIFIC SYNTAX AND STRUCTURE (A
CORPUS-BASED RESEARCH)

Yanita Nikolova (English Studies BA student)

Abstract: In the current paper | discuss syntax as a system for ordering linguistic items in real
interaction used for communicating specific information. The article reveals that there is a
strong link between the syntactic structures “syntagmes”and their lexical contribution and
place in a clause, and that their movement or no movement is able to manipulate strategically
the social situation. Engaging syntactic structures with spoken interaction gives rise to a new
outlook to this science and challenges the core grammar. From school quiz competitions to TV
shows and office competitions quizzes have always been a popular means of entertainment
and source of information. The research is based on real questions from “University
Challenge” quiz show certainly one of the most fascinating, from the viewpoints of both its
broad domain and the complexity of its language.

Keywords: quiz questions, wh-movement, wh-in situ, transformations, island constrains

The goal of the research is to provide insights into the grammar of some specialized
registers of English on the basis of corpus data taken from a British quiz show. It is an
academic quiz show where teams of students from UK universities answer questions.
University Challenge is a British quiz programme that has aired since 1962. The BBC
revived the programme in 1994 with Jeremy Paxman as a quizmaster. The program
University Challenge has served as a bastion of general knowledge for nearly half a
century leaving no stone unturned, in-depth questions cover every aspect of history,
science, language, economics, culture and more .

The research is inspired by the gripping quiz questions in The University Challenge
Quiz Book. The book contains authentic records of real British quizzes from 1962. |
decided to use a corpus of 500 quiz questions, which have been collected in the book
from episodes of the television quiz show as a data base for my research. With over
3,500 challenging quiz questions, The University Challenge Quiz Book challenges my
intellect and probes my linguistic knowledge.

The attested examples are further arranged in a table in order to explore more
precisely their syntactic characteristics and to sort them according to certain criteria.
The examples are sorted according two main criteria: wh-movement and wh-in situ.
The results are related to the locality principles and island constraints theory and
explanation is provided for predominance of one pattern to another. The second part
of the analysis aims to investigate the internal syntax of the wh-phrase in relation to
different degrees of presupposition of each type of wh-phrase.

Theoretical scope

The syntactic analysis in the paper is based on the theory of Transformations, also
called movements. In 1957, Noam Chomsky published Syntactic Structures, in which
he developed the idea that each sentence in a language has two levels of
representation — a deep structure and asurface structure. The basic idea of



transformation is that functionally related sentences should be derived from the same
structure. E.g. the gquestion:
(1) What are you seeing at the cinema?

is related to the declarative sentence
(2) You are seeing “When Harry met Sally” at the cinema.

In this research | regard the usage of wh-questions in quizzes as a form of an activity
defined as ‘logical guesses’ or a ‘search’; in other words a question is examined as a
logically ordered riddle with a final goal reaching the right answer. Associating this
concept with the setting of the quiz show | can say that the search undertaken by the
participants in the quiz show has as its goal ‘knowledge’, but this kind of knowledge
that is achieved is in itself dynamic, it should not be reached easily. The goal of the
search is not merely answering the question, it is formulated as a “brainstorming
process”. It aims to invoke general knowledge in the contestant’s mind and that way
reinforce the tension among the spectators. Some answers are simply educated
guesses reached through logical deduction. It’s not only about knowledge but the
application of knowledge. Spectators experience real quiz satisfaction when
contestants get an answer right as a result of an educated guess. The current paper
focuses on the variation of the wh-movement and barriers which impede a movement
process within a sentence. One of the issues that will be raised is how far wh-
constituents can be moved and whether there are any obstacles to the Move operation,
that is, whether there are factors that can stop a constituent from moving from one
position to another. The purpose of this investigation is to account for the lack of wh-
movement within quiz questions. In order to cope with this issue | organize the
analysis around two main topics.

The first is based on the syntactic analysis of a corpus of quiz questions and by
examining their formal features: class, category, function and placements within a
clause | will claim that certain syntactic environments do not allow wh-movement,
consequently obliging the wh-phrase to remain in its base position. An example is
provided in (UC: 255a), where an alternative structure with a fronted wh-element is
not available, as demonstrated by the ungrammaticality of (255b).

(UC: 255a) The Dambusters raids breached the Mohne and Eder dams by utilising the
‘bouncing bombs* designed by which English scientist and engineer?

(UC: 255b*) By which English scientist did The Dambusters raids breach the Mohne
and Eder dams by utilizing the ‘bouncing bombs’ designed and engineer? —
ungrammatical

The second direction of the research accounting for wh-in situ in quiz questions
belongs to the pragmatic branch of linguistics. The presupposed question (Coveney
1989: 196), as opposed to neutral questions, implies that the speaker already has a
specific answer in mind at the time he formulates his question. This pragmatic feature
can be encoded by various formal aspects, one of which is wh-in situ in variable
questions. Whereas ‘Jane didn’t read anything.” would be an acceptable answer for
the neutral question in (3), (4) strongly presupposes that Jane did indeed read
something. The speaker is simply insecure about the object of Jane’s reading and



specifically expects the answer to inform him on this particular variable. As such, wh-
in situ in quiz questions is due to their stronger degree of presupposition than
neutral questions.

(3) A: What did Jane read? B: Jane didn’t read anything.
(4) Jane read what? B: ?Jane didn 't read anything.
WH-in situ

Even though the term wh-in situ was not coined until the1980°s (Aoun et al. 1981),
properties of wh-in situ have been investigated since the 60°s. In-situ is a Latin phrase
meaning “in the place”. | propose three different types of wh-in situ questions:
multiple questions, Echo-Qs and Quiz questions.

(5) Who bought what?
(6) What did John buy?

The wh-word ‘what’ in (5) stays in-situ in contrast with the moved wh-word what in
(6). In such cases, it can be said that the in-situ wh-word what is allowed to remain in-
situ because of the moved wh-word. Within the Minimalist framework (e.g. Chomsky
1995), the in-situ what in (5) does not need to move (and therefore cannot do so)
because the strong question feature in the matrix CP? is already taken by who. A
syntactic account for this mechanism is called intervention (Rizzi 2013: 3).The wh-
feature of what will not be attracted to CP as a consequence. The in-situ wh-word is
interpreted via a process of unselective binding or choice functions (Reinhart 1998).

(7) A: Mary ate a skunk. B: Mary ate

Multiple WHAT 1 ? Echo

WH-in situ in quiz questions

Unlike echo questions, quizmaster questions display a flat or falling intonation. They
sound, as Postal (1972: 47) puts it, “naturally only in the mouths of courtroom
announcers, police investigators and quiz program announcers.” Quiz questions are
special in that the set of possible answers to them is part of the Common Ground
(CG). Quizmaster questions, just like echo questions, may contain a wh-in situ. In this
case, a quizmaster wh-question is not fronted and violates SAI principles (UC: 205)

(UC:205) Created in 2005 by Michael and Xochi Birch, the name of the social
networking site Bebo is an acronym {representing which four words?}

*Which four words?} is the name of the social networking site Bebo an acronym,
created in 2005 by Michael and Xochi Birch?

Wh-in situ position is the preferred structure for questions like (UC: 205). The
subsequent analysis which accounts for wh-in situ phenomenon in quizzes is twofold:
the syntactic analysis of the formal features of the corpus of quiz questions aims to
define the parameters which constrain wh-movement and favour the in-situ pattern.

% Abbreviations in the article: AjP — Adjective Phrase; AP — Adverb Phrase; APP — Appositive Clause; CSC —
Coordinate Structure; CNPC — Complex Noun Phrase; CP — Complementizer phrase; D-structure — Deep structure;
FRC - Finite Relative Clause; | — Inflection; IP — Inflection Phrase; LF — Logical Form; Link.Adv — Linking
Adverbial; NFRC — Non-Finite Relative Clause; OC — Object Complement; PF — Phonological Form; PO —
Prepositional Object; PP — Prepositional Phrase; S — Subject; SAl — Subject-auxiliary inversion; SC — Subject
Complement; SCS — Sentential Subject Constraint; S-structure — Surface structure; Stance Adv. — Stance Adverbial;
TP — Tense Phrase; UG — Universal grammar.



The external analysis aims to explore the placement of wh-phrase within a clause and
focuses on syntactic properties of its surroundings and examine how different parts
interact and block wh-movement. The observations are analyzed in the light of Ross’s
dissertation (1967) which identifies certain structures (e.g. complex NPs, relative
clauses, subject NPs, adjuncts) as islands, out of which wh-phrases cannot be
extracted. Moreover, the wh-phrases are object of internal syntactic analysis which
accounts for the choice of interrogative word and relates its category to the degree of
presupposition it encodes.

Since the quizmaster knows the answer to the question, the variable in a quiz question
actually has a specific reference instead of a variable one. In this quiz discourse-
pragmatic condition, the speaker wants the addressee to show to the public whether
he/she knows the right answer, while the speaker might well know the answer.

Wh-movement

Wh-movement demonstrates one of the various rules of move-o within the framework
of Chomsky’s Government and Binding Theory. When this rule is imposed, a wh-
guestion word moves from its underlying abstract position in the D-structure of the
sentence and gives rise to the S-structure. This movement might continue in a cyclic
fashion, i.e. it can transfer a wh-word from the position of the lower complementizer
phrase specifier to the position of upper complementizer phrase specifier.

For example: (8) Which job has Sally declined? (Black 1998)

Since there is an open specifier position in the CP[+q] (see Figure 1), the wh-phrase
which job can move to that position, as shown in the tree in (8). This movement is
called wh-movement.

However, quiz questions seem to pattern differently: (434) would be appropriate in a
quiz: the wh-constituent is not moved to the left and there is no SAI.

(UC: 434) Thomas Laxton, Matthew Bramley and Richard Cox are among those who
have had varieties of which fruit is named after them?

The relevant string of words functions as a unit in the communicative exchange: it
provides the answer to the question. An answer to a question will fill in the missing
information that is represented in the question by words such as what, who, which. It
supplies the missing information: it provides a replacement for the interrogative
words who and what.



S IR
~NP )
Sally /\
Itwrim1 VP

W ] VP eem
I

has A

WV gren NP[--..!.]I-.""
| "

declined Dius) ™
| |
% which N
|
o job

Figure 1 Adapted from Black 1998
Constraints on wh-movement. Locality

According to Rizzi (2013: 169) “Two major concepts of locality seem to be operative:
impenetrability, expressing the fact that certain syntactic configurations are
impervious to rules (e.g. island constraints), and intervention locality, blocking
movement and other processes across an intervening element...”. The Intervention
principle was formalized as follows: “Relativized Minimality: in the configuration ...
X ...Z...Y ...Xand Y cannot be connected by movement if Z intervenes between
them, and Z is of the same structural type as X.” (ibid.)

In the example in (9), for instance, either the interrogative constituent ‘for whom’ in
(9b) or the interrogative constituent ‘what’ in (c) can occupy the SpecCP slot. The
second constituent is forced to remain in-situ since an intervener takes up its landing
site. The constructions in (d-e) illustrate that it is impossible for two separate wh-
phrases to fill in the same slot.

9a. Michael bought a present for my sister.
9b. For whom did Michael buy a present?
9c. What did Michael buy for my sister?
9d. *For whom what did Michael buy?

9e. *What for whom did Michael buy?

Relating the locality principle to my research topic, intervention can form an
impediment for wh-movement in two ways.

Firstly, interveners can form an obstacle for the interrogative constituent itself. Since
fronted wh-phrases occur in complementary distribution with complementisers, the
presence of a complementiser excludes the possibility to move a wh-phrase to the
same slot. Secondly, since wh-movement necessarily entails SAI, a condition for wh-
movement is that no (intermediate) landing site of the auxiliary is filled up. If we
observe for instance the structure of (UC: 292a), presented in Figure 2, we find that



the fronted adjunct occupies SpecTopP, a position that was formulated in Rizzi’s
elaborate structure of the left periphery.

—.

s x""-.\_\__\\
s x‘\"‘-\._\_\_
/ -
Proclaim
Christianity as the state

religion of which country

&

Figure 2 Adapted from Rizzi (1997)

In this position, ‘In ad 301’ is said to specify a null head (=), which, according to the
Head Movement Constraint posited by Travis (1984), intervenes in the movement of
the functional head auxiliary during SAI. Consequently, the auxiliary, which is
directed towards FocP, cannot be moved to a position higher than the fronted adjunct.
This is demonstrated in the ungrammaticality of the sentence in UC: 292 (b), (c)

UC: 292(b)* Of which country did in ad 301, Tiridates the Great proclaimed
Christianity as the state religion?

UC: 292(c)* Of which country did Tiridates the Great proclaimed Christianity as the
state religion?

Impenetrability

Certain syntactic configurations are inconsistent with movement. John Robert Ross’s
dissertation (Ross 1986) showed that a number of syntactic environments, such as
(10)a, are impervious to movement rules. The general format of Ross’s island
constraints can be expressed as follows:

Impenetrability: In the configuration ... X ...[a... Y ...]

“Movement cannot connect X and Y, for a = sentential subject, adverbial clause,
relative clause, ...” (Ross 1986 cited in Rizzi 2013)

(10) a. [Reading John’s book] is a chore.
b. Bill attacked Mary [because she had not read John’s book].
c. Bill met a woman [who had not read John’s book].

In all these cases, movement of John’s book in the cleft construction, or in any other
construction involving movement, is sharply deviant:

(11) a. *Itis John’s book that [ reading ] is a chore
b. *It is John’s book that Bill attacked Mary [because she had not read ]



c. *It is John’s book that Bill met a woman [ who had notread ]
Island Constrains

Ross introduced the term island to refer to constructions that do not allow a wh-
phrase to ‘escape’ from them (that is, metaphorically speaking, the wh-phrase is
marooned on the island). “Island” is the cover term for nodes which obstruct syntactic
movement. Besides complement clauses to nouns, Ross identified several other types
of islands:

Complex NP relative clauses sentential subjects coordinated
construction

In the remainder of this section, | shall provide an analysis of the data which illustrate
each of these types of island in underlined structures.

For instance, although wh-movement out of that clause complements to verbs is
completely acceptable, wh-movement out of that clause complements to nouns is not,
as shown in (12) and (13). For clarity, the heads associated with the complement
clauses are underlined in the next few examples.

Noun complement:
(12) a. He made the claim [that he has met commander Marco].
b.*[Who]; did he make the claim [that he has met t;] ?
(13) a. He mentioned the fact [that he had run into Julia Roberts] .
b.*[Which celebrity]; did he mention the fact [that he had run into t;] ?

Ross pointed out that in addition to CNPC island effects can be observed in relative
clauses. Like wh-fronting, relativization can span multiple clauses, but relativization
across another relative clause boundary (b) or from a wh-clause(c) is not possible.

(14) a. They met someone who knows Julia Roberts.
b. *[Which celebrity]i did they meet someone who knows t;?
Presupposition in wh- questions

Different linguists define Presupposition and simultaneously make parallel between
scientific approach and wh-questions. Stalnaker (1973: 447) claims that “a person’s
suppositions are the propositions whose truth he takes for granted.. in a
conversation.... They are the background assumptions that may be used without being
spoken”. As Brandtler (2008) sees it, presupposition depends on the wh-word.
According to Beaver (2001: 11), “wh-questions presuppose existence of an entity
answering the question, or speakers’ expectation of such an entity.”

The wh-question constructions in English, as shown in (15) are conventionally
interpreted with the presupposition that the information after the wh—form is already
known to be true, e.g.:

(15) a. When did he leave? b. He left.
(16) a. Where did you buy the bike? b. You bought the bike.



The wh-type of presupposition illustrated in (15, 16) (as cited in Yule 1996: 29) can
lead addressers to believe that the information presented is necessarily true, rather
than just the presupposition of the person asking the question. Therefore, in asking
“Who has taken my umbrella?” The addresser is said to be presupposing or taking it
for granted that somebody has taken his umbrella. Clearly it would be anomalous for
an addresser to say “I know that he had taken my umbrella, but who has taken it?”

Some writers call these highly presupposed questions biased. | propose that a
distinction should be made between epistemic bias and presupposition. Bias is a state
in which the speaker believes the probability that a proposition is true is greater than
the probability that it is false, but this belief is not necessarily shared by the hearer
(cf. Romero and Han 2004, Tomioka 2009).

Presuppositions need to be satisfied by the common ground, i.e., shared by the
discussants, before the common ground can be updated with the proposition
expressed by the sentence (von Fintel 2007).

Presupposition account for wh-in situ in quiz questions

In this research | favour Wachowicz (1974) statement who points out that wh-in situ
are used in quizzes, since the person who asks the question already knows the answer
and non-fronting of wh-word serves as tool for intensifying the degree of
presupposition since the wh-element stands for the missing answer.

(UC:128) In the Oresteia of Aeschylus, the Eumenides hound Orestes to madness for
which crime?

(UC:149) In 2005, Rupert Murdoch’s News Corporation bought which website?

This is indeed a typical use of such questions. What is typical for these questions is
that they are about a particular event (a crime, play, website). This makes them good
candidates for quizzes, which often ask for information about a particular event. The
wh- word is not inverted it remains in-situ filling the gap of the expected answer and
the effect of this quiz maze results in higher degree of presupposition.

Exploration of external syntax of quiz questions. Quantitative analysis

I will provisionally postulate the hypothesis that the expected results of the
investigation will tend to show preference for non-moved wh-phrases in the corpus of
quiz questions. Figure 3 shows the distribution of moved and non-moved wh-phrases
in the original sample of 500 examples. In the first graphic, subject wh-phrases are
included in order to maintain the results as authentic as possible. However, this raises
problems about the explicity of the results since it is difficult to formulate a clear
hypothesis about covert movement in Subject questions.
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= Wh-in situ = Movement = Subject

= Subject ; 248;
50%

B Wh-in situ; 194;
39%

| Movement; 58;
11%

Figure 3 Moved vs. non-moved wh-phrases (500 examples)

When excluding the subject questions (Figure 4), it becomes clear that in-situ (77%)
occurs far more frequently than movement (23%).

We can see from the graphics that in quiz questions prevails the in-situ pattern and in
the next section we will further go into deeper syntactic analysis aiming to examine
why wh-phrases in quizzes show preference for one wh-word and not for another and
will try to provide syntactic and semantic account for the choice of certain wh-word
and again we will talk about the degree of presupposition.

Moved versus non-moved wh-phrases
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Figure 4 Moved vs. non-versed wh-phrases without subject questions
Complex Noun Phrase restriction in quiz questions

Some of the unmoved wh-phrases in quiz questions are also located within the island
type usually referred to as Complex Noun Phrases. | have already suggested that
extraction out of a CNP is ungrammatical, which has led to the formulation of the
Complex Noun Phrase Constraint (CNPC). The discussion of the relevance of this
constraint to my data is divided into three sections which correspond to a number of
concrete instantiations of the constraint. After discussing the finite relative clause, |



move on to the analysis of the non-finite relative clause and conclude with the results
regarding a subcategory of non-restrictive non-finite relatives, namely the appositive
NP.

Finite relative clause

As | have already postulated finite relative clauses (FRC) were presented as islands
for movement, extraction of wh-phrases from this structure violates the CNPC. In my
corpus of quiz questions, 6 finite relative clauses form an obstacle for wh-movement.
An example is provided in (UC: 354a), where the NP “cities’ is postmodified by the
relative clause introduced by the complementiser ‘that’. As demonstrated by (UC:
354b), movement of the interrogative constituent out of the relative clause leads to
full ungrammaticality.

(UC: 354a) San Andreas, Liberty City and Vice City are fictional cities {that are
among possible settings of which popular entertainment work}?

b. *Of which popular entertainment work are San Andreas, Liberty City and Vice City
fictional cities [that are among possible settings]

Non-finite relative clause

The results from syntactic analysis and re-ordering of the examples in a table show 17
non-finite relative clauses (NFRC) which served as islands of wh-movement. Again |
will base my arguments on Ross’s (1986) dissertation and will cite his proposal that
non-finite relative clauses are derived from finite relative clauses by a deletion
process. The VP of the clause is realised by a past participle such as ‘followed’ in the
example provided in (UC: 87). The finite version of (87a) in (87b) results in a passive
sentence. The impossibility to move the wh-phrase in either construction is illustrated
by the ungrammaticality of (87c — NFRC) and (87d — FRC).

(UC: 87) a. The Dambusters raids breached the Mohne and Eder dams by utilizing the
‘bouncing bombs’ [NFRC designed by which English scientist and engineer]?

b. The Dambusters raids breached the Mohne and Eder dams by utilising the
‘bouncing bombs’ [FRC which is designed by which English scientist and engineer]?

c. *By which English scientist and engineer did The Dambusters raids breached the
Mohne and Eder dams by utilising the ‘bouncing bombs’ designed ?

d. *By which English scientist and engineer did The Dambusters raids breached the
Mohne and Eder dams by utilising the ‘bouncing bombs’ which is designed ?

Coordinate structure restriction

The results from the analysis show that in addition to CNPC another impediment on
wh-movement is observed, namely the coordinate structure restriction. In the corpus
of quiz question 47 instances of coordinate structures are presented. However, as |
stated Subject questions are placed in a separate category since in such questions the
movement of wh-element to CP cannot be established, so the number of the relevant
examples will be reduced to 18. Example (UC: 383a) exemplifies such constrains but
the example is more complicated with the presence of an Appositive phrase which
function as an adjunct and establishes further obstruction to the movement. The



ungrammaticality of (383b) proves that the coordinate structure constraint is an island
for wh-movement in quiz questions.

(UC: 383a) Also called the Age of Reptiles, the Mesozoic era lies between the Cenozoic
and the Palaeozoic, and itself comprises three periods: the Triassic, Jurassic and
which other?

(UC: 383b) *Which other, also called the Age of Reptiles, the Mesozoic era lies
between the Cenozoic and the Palaeozoic, and itself comprises three periods: the
Triassic, Jurassic and which other?

The last type of CNP that was considered is the appositive NP. Appositives can
indeed be seen as a case of a non-finite relative, in which there is no verbal element
present (Comyn Marie 2013). The sample of in situ questions drawn from the
corpus contained 12 occurrences of wh-phrases within appositive nominals,
illustrated in (UC: 197a)

(UC: 197) a. The Last Englishman by Byron Rogers is a biography [Appa of which
novelist, noted for “A Month in the Country”]?

b. *Of which novelist, [noted for “A Month in the Country™] is The Last Englishman
by Byron Rogers a biography?

Intervention in wh-movement

Apart from Island constraints Intervention is another syntactic phenomenon which is
discussed as a factor for lack of wh-movement. In terms of Minimallity wh-movement
towards the SpecCP of a sentence can be impeded by constituents occupying the
target SpecCP or intermediate SpecCPs. Head categories can only move to a head
position, and a maximal projection can only move to a maximal projection position.
In other words, movements must be consistent with the principles of X’-theory.

In this section | concentrate on the pattern illustrated in (UC 34, 293), in which the
periphery of the clause contains a preposed adjunct (34) or appositive element (293).
As discussed earlier, fronted adjuncts such as ‘Created in 2005 by Michael and Xochi
Birch’ in (34) intervene in SAI. Consequently, constructions such as (34a) where the
auxiliary moves beyond the adjunct and (34b) where the wh-phrase and auxiliary are
separated by the adjunct, are not acceptable.

(UC: 34) [Adjunct Created in 2005 by Michael and Xochi Birch,] the name of the
social networking site Bebo is an acronym representing which four words?

(34a) *Which four words IS, created in 2005 by Michael and Xochi Birch , the name of
the social networking site Bebo an acronym representing?

(34b) *Which four words, created in 2005 by Michael and Xochi Birch , IS the name of
the social networking site Bebo an acronym representing?

In our sample 27 examples were found in which a subject is preceded by a modifying
constituent and no movement had taken place.

The graphics below presents the overall results from the external syntactic analysis.
Up to this point, the research has identified a number of syntactic restrictions which



forced the wh-phrase to remain in situ. In total, these factors account for 99 (51,03%)
out of 194 instances of wh-in situ.

External factors accounting for wh-in situ pattern
in quiz questions

== Series1

Power {

99
a7
27 |
= e

Wh-insitu  Finire non-finite Appositive coordinate quotation wh-in situ
relative relative Phrase  structures as result of
clause clause external

factors

Figure 5 External factors for wh-in situ
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Figure 6 Frequencies of wh- words in quizzes
Frequencies of wh- words in quizzes

From the circle diagram it is evident that which as a determiner is preferred in quizzes
with 63 %, followed by what with 33 %. There is a sharp drop in a number of
questions with who and how 2 % and there is only one example of whose and where
in the corpus data. Taking into consideration these results | will focus our research on
the most frequent wh-word in quizzes.

Distribution of what vs. which

I will pay special attention to the contrast between ‘what” and ‘which’, since these can
be used interchangeably and the author is free to choose either of these interrogative
words for his/her question. However, there is a clear interpretative difference:
whereas the interrogative word ‘what’ has an unspecified reference, referents of
‘which’ are defined in a specified set.

As Huddlestone and Pullum stated “Which differs from all the other interrogative
words in having a property | shall call ‘selective’. It implies that the value which an
answer substitutes for the question variable is to be selected from some definite set”:



(UC: 116) Having stabbed himself with his own blade, which of Shakespeare’s tragic
heroes dies with the words, ‘I kissed thee ere | killed thee: no way but this / Killing
myself, to die upon a kiss *?

A possible answer to (UC: 116) is X stabbed himself, who refers to a member of the
set referred to some of Shakespeare’s tragic heroes.

I thus conclude that the corpus contains a high number of occurrences of ‘which’, as
opposed to the low frequency of ‘what’, which constitutes only 33% of the
interrogative words.
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Figure 7 Distribution of what vs. which
Distribution of who vs. which

The contrast between who and which is similar to that between what and which.
Unlike which, who does not encode that selection is to be made from an identifiable
set, but it can substitute for which in cases where the set is defined in context, as in
[18]. Both who and which are found in the specifying be construction, [19].

(18) There are two contestants left, Kim and Pat. Which/ Who do you think will win?
(19) Who/Which is Lesley?

With who the more likely interpretation is that who has the identifier role, Lesley the
identified, as in [19]: | don’t know who Lesley is and am wanting to find out. With
which, by contrast, the salient interpretation has which as identified and Lesley as
identifier: 1 do know who Lesley is and want to find out which of a certain set of
persons (e.g. on a group photograph, or on a stage) is identifiable as her. The same
principle is used in quiz questions. The results from a quantitative analysis of 500
examples displayed in Figure 8 shows categorical preferences for which as a tool of
salient specification of the identifier from a set of possible answers.
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Figure 8 Distribution of who vs. which
The dual role of interrogative words. Determiners vs. Pronouns

Variable interrogatives are marked as such by the presence of a wh-word, but these
words all have some other role in the syntactic structure. Compare

(20)a. Who has taken my umbrella? b. What mistakes did | make?
(21)a. Someone has taken my umbrella. b. | made some mistakes.

If we draw a parallel to the quiz questions we can come across some interesting
correlations between the syntactic structure of a wh-word and the degree of a
presupposition in questions. Let us compere some examples from the corpus data:

(UC: 7) What is the derivative of the function cos2(x) + sin2(x)? — what is a pronoun

(UC: 50) To what political office was Dean Rusk appointed in 1961, as a result of
which he played a leading role in the Cuban Missile Crisis the following year? — what
is a determiner

(UC: 232) The legend of the slumbering King Arthur has been classified as
reversioning of the story of the Seven Sleepers of which ancient city in what is now
Turkey? — determiner in situ

(UC: 225) Which state of the southern USA has been known as the Volunteer State
since 18127 — determiner

In (UC: 7) what is NP with a head interrogative pronoun and functions as a Subject
complement. The pronoun is not accompanied by other words and therefore it is
characterized by low degree of informational content. However, in (UC: 50) the wh-
word what is a determiner and is accompanied by additional informational content
limiting the range of answers from a specific set. Therefore we can conclude that wh-
words with a determiner function carry a higher degree of informational content and
presupposition.

A generalized overview of the distributions of ‘what’ and ‘which’ as pronouns and
determiners are given in Figure 9. With regard to ‘which’, we find that the
interrogative word was not used as an unspecified pronoun within the sample.
Consequently, all instances of ‘which’ were either fronted determiners, as in (UC:
225) or determiners in situ, as in (UC: 232). Furthermore, Figure 9 shows that this



second group strongly predominates, since it takes up 147 out of 166 instances, with a
relative frequency of 90%.

Determiners vs Pronouns
Figure 9 180 158
160 147
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0
Which What What -
Determiner | Determiner | Pronoun
B MOVEMENT 19 9 25
B WH-IN SITU 147 38 11
NO MOVEMENT/SUB 158 51 15

Figure 7 Determiners vs. pronouns
Summary of the results

The aim of the analysis was two-fold: First | examine the syntactic features of quiz
guestions and the syntactic analysis was further specified, exploring the external and
internal syntax of the quiz questions. The syntactic analysis provides plausible
account for the specific syntactic structure of the majority questions within the
sample. However, syntactic explanations were not sufficient to account for the high
usage of wh-in situ pattern among quiz questions. Secondly, | bring a pragmatic
explanation for the use of wh-in situ in quiz questions and relate the lack of SAI and
avoiding wh-fronting with the higher degree of presupposition which has been found
in a discourse linked social situations like quizzes.

The results of these analyses have led to four major findings, which are presented
here.

1. Quiz questions are characterized by specific syntax: the wh-element is not
moved but stays in situ.

The investigation revolves around the hypothesis that quiz questions display a high
rate of wh-in situ. This hypothesis was confirmed by the results from the analysis,
where we observed that wh-in situ is used more frequently than wh-movement. We
can with no doubt consider in situ as a phenomenon typical of quiz questions in
English, which is typically a language in which questions are formed through SAI and
the wh-element is fronted. Here we provoked the first controversy: The UG loses
points here in favour of Peripheral grammar®, yet the former is still relatively
unshaken.

 There is a contrast between a ‘core grammar’ of a language and a ‘peripheral grammar’, where the latter allows for
options not available in the former. The ‘core’ is the part of grammatical competence covered by UG, all the



2. Quiz questions are highly presupposed questions. Wh-in situ reinforces the
degree of presupposition in quiz questions.

In the research a correlation is established between the high frequency of wh-in situ in
quiz questions and the fact that the author of quiz questions knows the answer. This
assumption is based on the findings related to the four formal features established as
expressions of presupposition.

In the first place, the mere use of in situ in itself as opposed to the fronting of the wh-
phrase is a formal aspect that reflects presupposition according to Bolinger (1978)
and Huddleston & Pullum (2002). Secondly, semantic analysis proves the presence of
four types of presupposition existential, factive, lexical and structural. All four types
are distributed in the sample, however the focus is on the structural presupposition of
the wh-question construction in English interpreted with the presupposition that the
information after the wh-form (i.e. “when” and “where”) is already known to be the
case. The study proves that presupposition is further reinforced by the in situ pattern
which establishes questions as information given structures which aims to provide
only further specification on the topic.

The second feature which reflects a high degree of presupposition is the choice to use
the interrogative word ‘which’’ instead of ‘what’. This feature also displays high
frequency within the sample. Thirdly, the sample contained a majority of
determinative interrogative words as opposed to a minority of pronominal wh-words.
The predominance of these three features correlates with the expression of a high
degree of presupposition within the investigated quiz questions.

To sum up, we have found that these three characteristics of presupposition, i.e. the
use of wh-in situ, which and interrogative determiners prevail over the other
characteristics which are related to neutrality.

In conclusion, I derive that the use of wh-in situ in quiz questions can be related to
high degree of presupposition, since the author of a quiz question knows the answer
and has to lead the hearer towards the correct answer. The quiz questions are more
complicated questions. They do not require a simple yes or no answer, the addressee
is expected to show more specific and detailed knowledge and the best way this
knowledge to be extracted is the in situ pattern.

3. Syntactic constraints on movement cannot exclusively account for wh-in situ
in quiz questions.

The second part of the external analysis is based on locality and island constraints on
movement. | have analysed the external syntax of wh-phrases in situ in order to find
out whether these syntactic contexts can account for the high rate of wh-in situ. As a
result to this analysis, | have found that a large part of the wh-phrases in situ was
surrounded by a syntactic structure that impedes wh-movement. However, since such
limitations on wh-movement were not found for all unmoved wh-phrases, we come to

principles are kept, all the parameters set within the right bounds. The periphery includes aspects that are not
predictable from UG.



the conclusion that wh-in situ in quiz questions cannot be exclusively accounted for
by the external syntax of the interrogative constituent.

4. Quiz questions: the more complex they are, the more obstacles on wh-
movement show up.

We come to the conclusion that there is a strong interaction between complex
syntactic structures and the wh-in situ syntactic model favoured by quizmasters. The
first results of the research showed that, although syntactic constraints on movement
cannot exclusively account for wh-in situ in quiz questions, many syntactic islands
were identified in the sample. These islands originate in highly complex sentence
structures. Taking into account the before-mentioned considerations we can easily
view the quiz question phenomenon as a part of a linguistic magic circle. We start
from the fact that the quiz master knows the answer and constructs the question by
adding additional specific information, which leads the contestant toward the correct
answer. The specific information results in complex syntactic structures, the
complexity of the question increases. Therefore, the possibility that the question
structure contains islands for movement also increases as.

On the one hand the quiz question is regarded as information-seeking question
bearing additional specific information. These complex syntactic structures restrict
wh- movement and predetermine the in- situ model. We can conclude that there is a
strong bond between the amount of information content in the question and its
syntactic movement, and this interaction is explicitly exemplified in quizzes.

Conclusion

To sum up, the results confirmed the assumption that wh-phrases typically remain in
situ when used in quiz questions. Furthermore, we have established that, while the
syntactic constraints on wh-movement could not entirely account for all cases of
unmoved wh-phrases, the high frequency of in situ may be explained from a
pragmatic perspective. This assumption is supported by the high frequency of
complex phrases that imply a high degree of presupposition. Finally, | have related
that the presence of a large amount of syntactic islands in the form of complex
syntactic structures may derive from the fact that the quizmaster knows the answer in
advance and uses additional information to manipulate the direction of the answer.
Apart from the general agreement that a correlation exists between wh-in situ and
quiz questions, little research has been conducted on the syntactic characteristics of
quiz questions. Therefore, the goal of this research was to provide some useful
insights on the external and internal syntax of non-moved interrogative constituents in
quiz questions.

Quiz questions are proved to be complex syntactic structures with numerous
examples of a pattern not common to Universal Grammar. Their formal
characteristics prove to be particularly interesting for further research. The research
could be extended to the analysis of the function of non-moved wh-constituents in
quiz questions and thus, to relate meaning to structure. Another direction of the
possible research is discussing the quizzes in the light of conversational theories,
including adjacency pairs and frame analysis. Future research can also be established



on how the syntactic features investigated in this research are expressed in other
British, American English or even Bulgarian quiz questions.
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SAMPLE TRANSLATION FROM
ENGLISH INTO BULGARIAN



THE LOTTERY
Shirley Jackson

The morning of June 27th was clear and sunny, with the fresh warmth of a full-
summer day; the flowers were blossoming profusely and the grass was richly green.
The people of the village began to gather in the square, between the post office and
the bank, around ten o’clock; in some towns there were so many people that the
lottery took two days and had to be started on June 26th, but in this village, where
there were only about three hundred people, the whole lottery took less than two
hours, so it could begin at ten o’clock in the morning and still be through in time to
allow the villagers to get home for noon dinner.

The children assembled first, of course. School was recently over for the summer, and
the feeling of liberty sat uneasily on most of them; they tended to gather together
quietly for a while before they broke into boisterous play, and their talk was still of
the classroom and the teacher, of books and reprimands. Bobby Martin had already
stuffed his pockets full of stones, and the other boys soon followed his example,
selecting the smoothest and roundest stones; Bobby and Harry Jones and Dickie
Delacroix — the villagers pronounced this name “Dellacroy* — eventually made a
great pile of stones in one corner of the square and guarded it against the raids of the
other boys. The girls stood aside, talking among themselves, looking over their
shoulders at the boys, and the very small children rolled in the dust or clung to the
hands of their older brothers or sisters.

Soon the men began to gather, surveying their own children, speaking of planting and
rain, tractors and taxes. They stood together, away from the pile of stones in the
corner, and their jokes were quiet and they smiled rather than laughed. The women,
wearing faded house dresses and sweaters, came shortly after their menfolk. They
greeted one another and exchanged bits of gossip as they went to join their husbands.
Soon the women, standing by their husbands, began to call to their children, and the
children came reluctantly, having to be called four or five times. Bobby Martin
ducked under his mother’s grasping hand and ran, laughing, back to the pile of stones.
His father spoke up sharply, and Bobby came quickly and took his place between his
father and his oldest brother.

The lottery was conducted — as were the square dances, the teen club, the Halloween
program — by Mr. Summers, who had time and energy to devote to civic activities. He
was a round-faced, jovial man and he ran the coal business, and people were sorry for
him, because he had no children and his wife was a scold. When he arrived in the
square, carrying the black wooden box, there was a murmur of conversation among
the villagers, and he waved and called, “Little late today, folks.” The postmaster, Mr.
Graves, followed him, carrying a three- legged stool, and the stool was put in the
centre of the square and Mr. Summers set the black box down on it. The villagers
kept their distance, leaving a space between themselves and the stool, and when Mr.
Summers said, “Some of you fellows want to give me a hand?* there was a hesitation
before two men, Mr. Martin and his oldest son, Baxter, came forward to hold the box
steady on the stool while Mr. Summers stirred up the papers inside it.



The original paraphernalia for the lottery had been lost long ago, and the black box
now resting on the stool had been put into use even before Old Man Warner, the
oldest man in town, was born. Mr. Summers spoke frequently to the villagers about
making a new box, but no one liked to upset even as much tradition as was
represented by the black box. There was a story that the present box had been made
with some pieces of the box that had preceded it, the one that had been constructed
when the first people settled down to make a village here. Every year, after the
lottery, Mr. Summers began talking again about a new box, but every year the subject
was allowed to fade off without anything’s being done. The black box grew shabbier
each year; by now it was no longer completely black but splintered badly along one
side to show the original wood color, and in some places faded or stained.

Mr. Martin and his oldest son, Baxter, held the black box securely on the stool until
Mr. Summers had stirred the papers thoroughly with his hand. Because so much of
the ritual had been forgotten or discarded, Mr. Summers had been successful in
having slips of paper substituted for the chips of wood that had been used for
generations. Chips of wood, Mr. Summers had argued, had been all very well when
the village was tiny, but now that the population was more than three hundred and
likely to keep on growing, it was necessary to use something that would fit more
easily into he black box. The night before the lottery, Mr. Summers and Mr. Graves
made up the slips of paper and put them in the box, and it was then taken to the safe
of Mr. Summers’ coal company and locked up until Mr. Summers was ready to take it
to the square next morning. The rest of the year, the box was put way, sometimes one
place, sometimes another; it had spent one year in Mr. Graves’s barn and another year
underfoot in the post office, and sometimes it was set on a shelf in the Martin grocery
and left there.

There was a great deal of fussing to be done before Mr. Summers declared the lottery
open. There were the lists to make up — of heads of families, heads of households in
each family, members of each household in each family. There was the proper
swearing-in of Mr. Summers by the postmaster, as the official of the lottery; at one
time, some people remembered, there had been a recital of some sort, performed by
the official of the lottery, a perfunctory, tuneless chant that had been rattled off duly
each year; some people believed that the official of the lottery used to stand just so
when he said or sang it, others believed that he was supposed to walk among the
people, but years and years ago this part of the ritual had been allowed to lapse. There
had been, also, a ritual salute, which the official of the lottery had had to use in
addressing each person who came up to draw from the box, but this also had changed
with time, until now it was felt necessary only for the official to speak to each person
approaching. Mr. Summers was very good at all this; in his clean white shirt and blue
jeans, with one hand resting carelessly on the black box, he seemed very proper and
important as he talked interminably to Mr. Graves and the Martins.

Just as Mr. Summers finally left off talking and turned to the assembled villagers,
Mrs. Hutchinson came hurriedly along the path to the square, her sweater thrown over
her shoulders, and slid into place in the back of the crowd. “Clean forgot what day it
was,” she said to Mrs. Delacroix, who stood next to her, and they both laughed softly.
“Thought my old man was out back stacking wood,” Mrs. Hutchinson went on, “and



then | looked out the window and the kids was gone, and then | remembered it was
the twenty-seventh and came a-running.” She dried her hands on her apron, and Mrs.
Delacroix said, “You’re in time, though. They’re still talking away up there.”

Mrs. Hutchinson craned her neck to see through the crowd and found her husband and
children standing near the front. She tapped Mrs. Delacroix on the arm as a farewell
and began to make her way through the crowd. The people separated good-
humouredly to let her through; two or three people said, in voices just loud enough to
be heard across the crowd, “Here comes your Missus Hutchinson,” and “Bill, she
made it after all.” Mrs. Hutchinson reached her husband, and Mr. Summers, who had
been waiting, said cheerfully, “Thought we were going to have to get on without you,
Tessie.“ Mrs. Hutchinson said, grinning, “Wouldn’t have me leave the dishes in the
sink, now, would you, Joe?,” and soft laughter ran through the crowd as the people
stirred back into position after Mrs. Hutchinson’s arrival.

“Well, now,” Mr. Summers said soberly, “guess we better get started, get this over
with, so’s we can go back to work. Anybody ain’t here?”

“Dunbar,” several people said. “Dunbar. Dunbar.”

Mr. Summers consulted his list. “Clyde Dunbar,” he said. “That’s right. He’s broke
his leg, hasn’t he? Who’s drawing for him?”

“Me, | guess,” a woman said, and Mr. Summers turned to look at her. “Wife draws
for her husband,” Mr. Summers said. “Don’t you have a grown boy to do it for you,
Janey?” Although Mr. Summers and everyone else in the village knew the answer
perfectly well, it was the business of the official of the lottery to ask such questions
formally. Mr. Summers waited with an expression of polite interest while Mrs.
Dunbar answered.

“Horace’s not but sixteen yet,” Mrs. Dunbar said regretfully. “Guess | gotta fill in for
the old man this year.”

“Right,” Mr. Summers said. He made a note on the list he was holding. Then he
asked, “Watson boy drawing this year?”

A tall boy in the crowd raised his hand. “Here,” he said. “I m drawing for my mother
and me.” He blinked his eyes nervously and ducked his head as several voices in the
crowd said things like “Good fellow, Jack,” and “Glad to see your mother’s got a man
todoit.”

“Well,” Mr. Summers said, “guess that’s everyone. Old Man Warner make it?”
“Here,” a voice said, and Mr. Summers nodded.

A sudden hush fell on the crowd as Mr. Summers cleared his throat and looked at the
list. “All ready?” he called. “Now, I’ll read the names — heads of families first — and
the men come up and take a paper out of the box. Keep the paper folded in your hand
without looking at it until everyone has had a turn. Everything clear?”

The people had done it so many times that they only half listened to the directions;
most of them were quiet, wetting their lips, not looking around. Then Mr. Summers



raised one hand high and said, “Adams.” A man disengaged himself from the crowd
and came forward. “Hi, Steve,” Mr. Summers said, and Mr. Adams said, “Hi, Joe.”
They grinned at one another humourlessly and nervously. Then Mr. Adams reached
into the black box and took out a folded paper. He held it firmly by one corner as he
turned and went hastily back to his place in the crowd, where he stood a little apart
from his family, not looking down at his hand.

“Allen,” Mr. Summers said. “Anderson. . . . Bentham.”

“Seems like there’s no time at all between lotteries any more,” Mrs. Delacroix said to
Mrs. Graves in the back row.  “Seems like we got through with the last one only
last week.”

“Time sure goes fast,” Mrs. Graves said.
“Clark. . . . Delacroix.”

“There goes my old man,” Mrs. Delacroix said. She held her breath while her
husband went forward.

“Dunbar,” Mr. Summers said, and Mrs. Dunbar went steadily to the box while one of
the women said. “Go on, Janey,” and another said, “There she goes.”

“We’re next,” Mrs. Graves said. She watched while Mr. Graves came around from
the side of the box, greeted Mr. Summers gravely and selected a slip of paper from
the box. By now, all through the crowd there were men holding the small folded
papers in their large hands, turning them over and over nervously. Mrs. Dunbar and
her two sons stood together, Mrs. Dunbar holding the slip of paper.

“Harburt. . . . Hutchinson.”
“Get up there, Bill,” Mrs. Hutchinson said, and the people near her laughed.
“Jones.”

“They do say,” Mr. Adams said to Old Man Warner, who stood next to him, “that
over in the north village they’re talking of giving up the lottery.”

Old Man Warner snorted. “Pack of crazy fools,” he said. “Listening to the young
folks, nothing’s good enough for them. Next thing you know, they’ll be wanting to go
back to living in caves, nobody work any more, live that way for a while. Used to be
a saying about ‘Lottery in June, corn be heavy soon.” First thing you know, we’d all
be eating stewed chickweed and acorns. There’s always been a lottery,” he added
petulantly. “Bad enough to see young Joe Summers up there joking with everybody.”

“Some places have already quit lotteries,” Mrs. Adams said.

“Nothing but trouble in that,” Old Man Warner said stoutly. “Pack of young fools.”
“Martin.” And Bobby Martin watched his father go forward. “Overdyke. ...Percy.”
“l wish they’d hurry,” Mrs. Dunbar said to her older son. “I wish they’d hurry.”
“They’re almost through,” her son said.

“You get ready to run tell Dad,” Mrs. Dunbar said.



Mr. Summers called his own name and then stepped forward precisely and selected a
slip from the box. Then he called, “Warner.”

“Seventy-seventh year | been in the lottery,” Old Man Warner said as he went
through the crowd. “Seventy-seventh time.”

“Watson.” The tall boy came awkwardly through the crowd. Someone said, “Don’t be
nervous, Jack,” and Mr. Summers said, “Take your time, son.”
“Zanini.”

After that, there was a long pause, a breathless pause, until Mr. Summers, holding his
slip of paper in the air, said, “All right, fellows.” For a minute, no one moved, and
then all the slips of paper were opened. Suddenly, all the women began to speak at
once, saying, “Who is it?”,“Who’s got it?,” “Is it the Dunbars?,” “Is it the Watsons?”
Then the voices began to say, “It’s Hutchinson. It’s Bill,” “Bill Hutchinson’s got it.”

“Go tell your father,” Mrs. Dunbar said to her older son.

People began to look around to see the Hutchinsons. Bill Hutchinson was standing
quiet, staring down at the paper in his hand. Suddenly, Tessie Hutchinson shouted to
Mr. Summers, “You didn’t give him time enough to take any paper he wanted. | saw
you. It wasn’t fair!”

“Be a good sport, Tessie,” Mrs. Delacroix called, and Mrs. Graves said, “All of us
took the same chance.”

“Shut up, Tessie,” Bill Hutchinson said.

“Well, everyone,” Mr. Summers said, “that was done pretty fast, and now we’ve got
to be hurrying a little more to get done in time.” He consulted his next list. “Bill,” he
said, “you draw for the Hutchinson family. You got any other households in the
Hutchinsons?”

“There’s Don and Eva,” Mrs. Hutchinson yelled. “Make them take their chance!”

“Daughters draw with their husbands’ families, Tessie,” Mr. Summers said gently.
“You know that as well as anyone else.”

“It wasn’t fair,” Tessie said.

“l guess not, Joe,” Bill Hutchinson said regretfully. “My daughter draws with her
husband’s family; that’s only fair. And I’ve got no other family except the kids.”

“Then, as far as drawing for families is concerned, it’s you,” Mr. Summers said in
explanation, “and as far as drawing for households is concerned, that’s you, too.
Right?”

“Right,” Bill Hutchinson said.
“How many kids, Bill?”” Mr. Summers asked formally.

“Three,” Bill Hutchinson said. “There’s Bill, Jr., and Nancy, and little Dave. And
Tessie and me.”

“All right, then,” Mr. Summers said. “Harry, you got their tickets back?”



Mr. Graves nodded and held up the slips of paper. “Put them in the box, then,” Mr.
Summers directed. “Take Bill’s and put it in.”

“I think we ought to start over,” Mrs. Hutchinson said, as quietly as she could. “I tell
you it wasn’t fair. You didn’t give him time enough to choose. Everybody saw that.”

Mr. Graves had selected the five slips and put them in the box, and he dropped all the
papers but those onto the ground, where the breeze caught them and lifted them off.

“Listen, everybody,” Mrs. Hutchinson was saying to the people around her.

“Ready, Bill?” Mr. Summers asked, and Bill Hutchinson, with one quick glance
around at his wife and children, nodded.

“Remember,” Mr. Summers said, “take the slips and keep them folded until each
person has taken one. Harry, you help little Dave.” Mr. Graves took the hand of the
little boy, who came willingly with him up to the box. “Take a paper out of the box,
Davy.” Mr. Summers said. Davy put his hand into the box and laughed. “Take just
one paper,” Mr. Summers said. “Harry, you hold it for him.” Mr. Graves took the
child’s hand and removed the folded paper from the tight fist and held it while little
Dave stood next to him and looked up at him wonderingly.

“Nancy next,” Mr. Summers said. Nancy was twelve, and her school friends breathed
heavily as she went forward, switching her skirt, and took a slip daintily from the box
“Bill, Jr.,” Mr. Summers said, and Billy, his face red and his feet overlarge, near
knocked the box over as he got a paper out. “Tessie,” Mr. Summers said. She
hesitated for a minute, looking around defiantly, and then set her lips and went up to
the box. She snatched a paper out and held it behind her.

“Bill,” Mr. Summers said, and Bill Hutchinson reached into the box and felt around,
bringing his hand out at last with the slip of paper in it.

The crowd was quiet. A girl whispered, “I hope it’s not Nancy,” and the sound of the
whisper reached the edges of the crowd.

“It’s not the way it used to be.” Old Man Warner said clearly. “People ain’t the way
they used to be.”

“All right,” Mr. Summers said. “Open the papers. Harry, you open little Dave’s.”

Mr. Graves opened the slip of paper and there was a general sigh through the crowd
as he held it up and everyone could see that it was blank. Nancy and Bill, Jr., opened
theirs at the same time, and both beamed and laughed, turning around to the crowd
and holding their slips of paper above their heads.

“Tessie,” Mr. Summers said. There was a pause, and then Mr. Summers looked at Bill
Hutchinson, and Bill unfolded his paper and showed it. It was blank.

“It’s Tessie,” Mr. Summers said, and his voice was hushed. “Show us her paper,
Bill.”

Bill Hutchinson went over to his wife and forced the slip of paper out of her hand. It
had a black spot on it, the black spot Mr. Summers had made the night before with the



heavy pencil in the coal-company office. Bill Hutchinson held it up, and there was a
stir in the crowd.

“All right, folks.” Mr. Summers said. “Let’s finish quickly.”

Although the villagers had forgotten the ritual and lost the original black box, they
still remembered to use stones. The pile of stones the boys had made earlier was
ready; there were stones on the ground with the blowing scraps of paper that had
come out of the box. Mrs. Delacroix selected a stone so large she had to pick it up
with both hands and turned to Mrs. Dunbar. “Come on,” she said. “Hurry up.”

Mrs. Dunbar had small stones in both hands, and she said. gasping for breath, “I can’t
run at all. You’ll have to go ahead and I’ll catch up with you.”

The children had stones already, and someone gave little Davy Hutchinson a few
pebbles.

Tessie Hutchinson was in the centre of a cleared space by now, and she held her
hands out desperately as the villagers moved in on her. “It isn’t fair,” she said. A
stone hit her on the side of the head.

Old Man Warner was saying, “Come on, come on, everyone.” Steve Adams was in
the front of the crowd of villagers, with Mrs. Graves beside him.

“It isn’t fair, it isn’t right,” Mrs. Hutchinson screamed, and then they were upon her.

Source:

http://www.gs.cidsnet.de/englisch-online/originals/lottery.htm
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KPEBUAT
IIpeBon: Pagoctuna UrnnkoBa

YTporo Ha 27 ronu Oemie SICHO M CI'BHYEBO, U3IIBIHEHO C TaKaBa CBeXa TOIUIMHA,
csAKamr JATOTO O€¢ Bede B pasrapa cu. HaBcsakpme mb(TsAXa IBETSA, a TpeBara Oc
npuaoouna TeMHo3edeH mBAT. KM 10 yaca xopara OT CENOTO 3amovHaxa Jia ce
cbOMpaT Ha MaJKus IUIOMIA] MEXKIy molata u OankaTta. lmamie rpajgose, KbAETO
XKHUBEeXa TOJIKOBA MHOTO XOpa, ue TETJICHETO Ha JKpeOus MpoIb/hKaBalle LENd JBa
ITHU U TpsiOBaIe aa 3amodHe omie Ha 26 1oHU. B ToBa ceno ot exsa 300 mymm obade
IsUIaTa mpoleaypa MPUKITIoYBAIle 3a MO-MajJKo OT JiBa yaca. 3aroBa Moxexa Ja
3armoyHar 4ak B 10 cyTpuHTa U BBIIPEKH TOBA J1a ce Ipubepar HaBpeMe 3a 00s/1a.

[IspBuTe mpucTuTHAIN Osixa, pazdupa ce, Aemnara. JIaTHaTa BakaHIWs Oe 3amovyHaia
HEOTJaBHA M TIOBEYETO BCE OIle He OsiXxa NMPHBUKHATH KbM HOBONPHIOOWTATa CH
cBoOoja. [IpoapmkaBaxa Mo HaBHK /1a CE CKYMYBAT TUXHUYKO HA €THO MSCTO U YaK
Clle]l TOBa Ce MpBbCBaxa, MOTBJIHATH OT OyiiHuTe urpu. Bce ome cu rosopexa 3a
KJIacHaTa cTas ¥ y4HuTels, 00ChKIaxa KHUTH U HaKa3aHWsl.

Bobu Maprtun Beue Oc HaThbIKan JHKOOOBETE CH C KAMBHU M OCTAHAINTE MOMYETA
CKOpPO IOcJeBaxa IpuMepa My, KaTo nojadupaxa Hal-IJIaJIKUTEe U Hali-3a00JI€HUTE.
boou u Xapu Jlxoync m [lukm JIpomakpoa — 9nMeTO WME CENTHUTE MpOW3HAcsIXa
»JJ€IaKpON” — MOCTENEHHO HATpyIlaxa BHYLIWTEIHA KaMapa KaMbHU B €IMHHS Kpail
Ha IUIOLaJa M ce 3aexa Ja s 3alluTaBaT OT HaOe3uTe Ha JApyruTe MOMYETa.
MomMmuuerara cTosixa HacTpaHa M pasroBapsxa Hal-Beue MOMEXIY CH, KaTo OT BpeMe
Ha BpeMe IOTJIeXkKAaxa Mpe3 paMo KbM MomMueTaTa. MexXIyBpeMeHHO Hali-MaJIKUTe ce
BBprajsixa B MpaxoJjisKa WM CTHCKaxa 3a pbKa IMO-TOJIEMUTE CH OpaTs WM CECTPH.

Ckopo 3amoyHaxa Jja IpUIKIAT U MbXeTe. Te abprkaxa MmoJ OKo Jenara CH, JI0KaTo
pasroBapsixa 3a CeMTOM U IBKIOBE, 32 TPakTopu M JaHbly. Crosxa GJM30 €OuH J0
Apyr, Jajed OT KyIm4YuHaTa KaMbHU W IOJYIJIACHO INMOAXBbHPJIAXa IO HAKOA 1Icra,
KOATO MPEAN3BUKBAILIC JICKW YCMHUBKHW, HO HE€ H CMIX. BeaHara CJIEd MBIKETC
3ampucTUraxa JXeHuTe, oOiedeHn B M30eNeN JOMAllHu POKIM U KHJIEeTKH. Te ce
MO3/paBsiBaxa M pa3MeHsXa MO HAKOS KIIOKa, JOKaTo Thpcexa CHIPY3HTE CH Cpel
MHOeCTBOTO. Cnel Karo 3aeMexa MSICTOTO CH JI0 CBOHMTE CBIIPY3H, >KEHHUTE
3amoyBaxa Ja MPHBUKBAT JiellaTa CH, KOMTO C€ IMOJYMHSABAXa HEOXOTHO, €/1Ba CIIe]
YEeTBBPTOTO WJIHM IETOTO MoBHKBaHe. boOu MapTuH ce U3IuIb3Ha OT pbKaTa Ha Maiika
CH U CBC CMSX IMOOsITHA O6paTHO KbM KyIm4YuHaTa KaMbHH, HO 6a1ua MYy BE€aHara ro
cMBMpH, 1 bobu OBp30 ce BbpHA U 3acTaHa MEXy Oallla CH U 1Mo-TroJeMus CH Opar.

3a mpoBexJaHeTo Ha JioTapusTa orroBapsame rocnoauH Cambpc. Ilak Ha Hero Oe
MOBEPEHO U OPTaHU3UPAHETO HA CEJICKHUTE 3a0aBU M MIIAZICKKUTE BEUEPHHKH, KAKTO U
IIPUTOTOBJICHUATA 32 JIeHs Ha Beu cBeTuu, Thil KaTo TOW pasnojaraie ¢ J10CTaTbuHO
cBOOOJHO BpeMe M CHIIM 3a o0mecTBeHH Aena. ['ocriogua Cambpce Oelne KpbIilojvK,
BECEJISIK YOBEK, KOWTO Ce 3aHMMaBallle ¢ ThproBUs Ha BbIIMIA. OcTaHAINTE XOpa OT
CCJIOTO U3NHUTBaxXa KbM HETO CHbYYBCTBUE, THH KaTo TOM HAMAIIIC Afla, a 1 )XCHa MYy
Oerre cBaIMBa.

Korato mpucturHa Ha muioiiaga ¢ 4YepHata AbPBEHA ypHA B PhIle, CHOpANoTo ce
MHOXeCTBO ce pa3iryms. ['ocriogua CaMbpc momaxa 3a mo3JipaB ¥ BUKHA!



— JIHec MaKo 3aKbCHSIBaME.

Cren ToBa ce MOsSBH MOMAIbOHBT I'petiBc. Tolt Hoceme TPUKPAKO CTOUES, KOETO
CJIOXHU B cpejaTa Ha IUIOMaJa, a BbpXy Hero rocmoguH Cambpc MOCTaBU uyepHaTa
yprHa. CensiHATE TpOABIDKABaxa Ja CTOST Ha MecTara CH W HHUKOW HE ce
npubmmkasamie. Koraro rocmomma Cambpc mommra: ,,Hskod wcka m ma Mu
MOMOTHE?”, Cpel CeNTHUTE HACThIM CMyT. Hali-Hakpas ce mpuOymkuxa JBamMma MbxKe,
rocnoguH MapTHH U TOXEMUSIT My CHH, bakCThp, KOUTO IIgxa Ja MpUAbPKAT ypHaATa
BBPXY CTOIYETO, TOKATO rocioanH CaMmbpc pa30bpKBa JINCTIETATA.

CriermanHiTe TPUHAAIEKHOCTH 32 TPOBEXKJaHE Ha XpeOus ce Osxa 3aryowsm
OTJaBHA, a yepHaTa ypHa, KOSITO cera CToelle BbpXy CTOM4eTo, Oelle mpuaoduia
TOBa INpeJHA3HAYCHUE OLIEC NMpeau Aa Ce POAM Ha-Bb3pPACTHHUST YOBEK B CEJIOTO,
Crapust Yopubp. I'ocnonun Cambpc 4eCTO NPUKAHBAILE CEISHUTE Aa CE HANpaBU
HOBa, HO Ha HUKOIO HE My Ce IIelle Ja Hapylld NOpH TaKaBa HE3HAUMTEITHA
TpaauIKs, KaKBaTO MpeACTaBIIsBaIlIe YepHaTa ypHa. [ oBopele ce, 4e 3a HampaBara 1
ca OWnM W3MOI3BAaHM HSKOJIKO IapueTa OT IbpBOHA4YagHAaTa — OHAa3d, KOATO Owia
HaTpaBeHa olle MPH 3acelIBAaHEeTO Ha celoTo. Besika roanHa, cief Kato ce mpoBeele
nortapusita, rocnogud CaMbpc OTHOBO 3aroBapsiie 3a HOBa ypHa, HO BCEKU ITBT
BBIIPOCHT ce 3abpaBsiie, 0e3 Aa ce ImpeanpreMe KakBoTo U aa Oommo. YepHara ypHa
CTaBallle BCE MO-HEeyIJIelHa ¢ BCsIKa U3MUHaa roauHa. Ts Bede nopu He Oerie u3Isu10
YepHa — €CTECTBEHHST LBAT HAa ABPBOTO, OT KOETO Oc¢ HampaBeHa, JHUYenle I10
IbJI00KUTE LEMHATUHU OTCTPAaHHW, a U HA MHOTO MecTa Oe ocesHa ¢ MO-CBETJIM WU
MO-ThMHH IIETHA.

Tl'ocniogun MapTrH U rojleMusiT My CUH, bacKTbp, IpUIbPKaxXa 3[paBO ypHaTa BbPXY
cTomueTo, Aokaro rocnoguH Cambpc pa3Obpka noOpe nucryerara. Tvi Kato or
putyana Osixa oTnamHanmu (WM Osixa 3a0paBeHH) TOJIKOBA MHOTO TOJPOOHOCTH,
rocioqua Cambpe Oe ycmsul na yOenum CelsiHUTE Aa 3aMEHSAT H3I0JI3BaHUTE OT
MOKOJICHUS TbPBEHU JIbCUMIIN C XapTUeHH Ownerdera. Toil Ka3Baiie, 4e IbCUUIINTE
ca Bbpuenu ao0pa pabora, OKAaTo ceNILUETO € OWIo Majlko, HO ThH Karo Beye
HACEJICHUETO HAAXBBPIISIIO TPUCTA JYIIH M BEPOSITHO IISAJIO OILE Ja PacTe, TPpsiOBaJIO
Jla U3M10JI3BaT HElllo, KOETO IO-JIECHO Jia ce oOMUpa B YepHaTa ypHa.

Beuepra mpeau TerneHero Ha jkpeOusi rocnoguH Cambpc u rocrnoauH ['peiisc
MOJrOTBsIXa JIMCTYETaTa U TM MpUOUpaxa B ypHATa, ClIeA KOETO Ts OuBallle 3aHacsHa
3a ChXpaHeHHEe B KacaTa Ha KOMIAaHMATA 3a Bhrauma Ha rocroanH Cambpe. Tam T
OCTaBallle 3aK/II0UCHa JI0 ClIeABallaTa CyTpuH, Korato rocnofud CaMbpc sl OTHacsIIe
Ha uiomaza. [Ipe3 ocrananaTa yacT OT TOAMHATA YpHATa C€ ChbXPAHABAIIE BEAHBXK Ha
€lIHO, a Jpyr BT Ha APYro MSCTO — elIHa roJuHa Oe mIpeKkapana B IUICBHATA Ha
rocroauH I'pelBc, ciell ToBa CTOsI B Ma3eTO Ha IIOLIATa, a MOHAKOra sl OCTaBAXa Ha
HSKOU padT B OakanmsTa Ha rocnoAuH MapTuH.

Ome MHOTO Hewa TpsOBalle Ja ce CBHPIIAT, 32 Ja MOXE Ja 3all04yHe TErJeHeTO Ha
xpebus. TpsOBarie ga ce HAMPaBAT CIHUCHIM C IMEHATa Ha TJIaBUTE Ha BCEKH PO U
Ha BCSIKO OTJEJIHO CEMEMCTBO OT pPoJia, a OCBEH TOBA U JIa CE 3alMIIAT MMEHATa Ha
BCHYKH wWieHOBe Ha cemeicrBara. OcBeH ToBa rocnoauH Cambpc TpsiOBamie na
MOJIOKK O(pHIManHa KiIeTBa KaTo OTTOBOPHHK IO JIOTAPHSTA, KOSTO MPOLEAypa ce
M3BBPIIBALIE OT HAYAJIHWKA HA momara. HIkou cu CnoMHsAXa, 4e J0 HSAKOE BpeMe



OTTOBOPHHKBT TIO JIOTapusATa TpsAOBall0 BCAKa TOAWHA Ja Ka3Ba HIKAKBO
Hepa3dupaeMo 1 MOHOTOHHO 3akiuHaHue. [|pyru TBppasaxa, 4e TpsOBajo 1a CTOH 110
TOYHO OIPENICIICH HAa4YWH, JOKATO M3pHya 3aKJIMHAHHUETO, & TPETH OsIXa CUTYpPHH, 4Ye
BBPBSUI CpeJ XOpaTa, HO Ta3W YacT OT pHTyajia Owiia OTIajHaja MHOTO OT/IaBHA.
Cropen TAX € CBIIECTBYBAI W 3aAbJDKUTENICH pPHUTyalieH II03[paB, C KOWTO
OTTOBOPHHUKBT TPsIOBaJO Ja ce OOpbhIla KbM BCEKH JONIBI J1a WU3TEIIIU JIUCTYE OT
ypHaTa, HO ¥ TOBA e OUJI0 IPOMEHHIIO C BPEMETO.

Cera Beue ce OT OTIOBOPHMKA CE€ M3MCKBAIIE CaMO JAa Pas3roBapsi C BCEKU, KOWTO
OTHBa KbM YpHaTa, a TOBa C€ yAaBalle HEMMOBEPHO no0pe Ha rocrnonud Cambpc.
Ob6neueH B CBOsITA YHCTO Osifla pH3a U CHHU MaHTAJOHU OT ABHKOB IUIAT, HEOPEKHO
IIOCTaBHJI €IHA pPbKa BBPXy YepHATa YpHA, TOW M3IIIEKIAIIEe H3KIOYUTEITHO
OJaronpuJIMYHO ¥ BHYLIUTEIHO, JOKATO TOBOpPEIIE HECIMPHO C rocmoauH I'peliBc n
JIBaMara OT ceMeicTBO MapTuH.

Touno korato rocnogud Cambpc Hal-HaKpas MPUKIIOYBAIlE BCTHIIUTENHATA CU pPed
U ce 00bpHa KbM CHOpAIUTE CE€ CEJSTHH, [0 IbTEKaTa KbM IUIOLIaa JOTHYA TOCIIoXkKa
XBTUYMHCHH, KaTO MPUIbpIKaIe Ha0bP30 HAMETHATA )KUJIETKA BBPXY PAMEHETE CH.

— CbBceM MU M3CKOYH OT IJIaBaTa KOU JIeH € THEC — pede Ts Ha rocnoxka Jpomakpoa,
KOSITO CTOETIE /IO Hesl B THHOTO Ha THITATA U JIBETE THXUYKO CE 3aCMsIXa.

— A3 cu MHmcIex, 4e MBKBT MU HapeX/la IbpBaTa 3a]l KbIaTa — MPOABIDKH TOCTIOKA
XbTunHCHH. — Kato morneqnax mpe3 mpo3opelnia, aenara Td HsaMallle, Ta ToraBa ce
CEeTHX, Ue € IBAHCEeT U CeIMU M XyKHaX HacaM.

Ts n30Bpca MOKpHUTE CH PBIIE B IPECTUIIKATA, a TOcTioka J[pomakpoa kasa:
— Bce nak He cu 3akbCcHsA. ['ope Bce olle cu mpuKas3Bar.

I'ocnioxka XbTUMHCBHH NPOTETHA BPaT Aa BUAM HAJl CKYITUYEHUTE XOpa U OTKPHU ChIIpyra
U Aenara cu otnpen. Ha Tpereane notymna no pamoTo rocrosxa Jlponakpoa u 3armodsa
Jla CU IIPOIIpaBs IIbT IIPE3 ThinaTa. XopaTa BECeJO ¢ OTAPbIIBaxa Ja s IPOIIyCHAT, a
JIBaMa WJIM TPUMa MTOAXBBPIIMXA JOCTATbYHO BUCOKO, TA Ja T YySIT BCUYKHU:

— ET10 TH 5 ¥ Tocnoka XBTUMHCHH.
— bun, npucturaa Hail-Hakpas.

lNocmoxxa XBTYMHCHH CTUTHA IO ChIpyra cH, a rocmoguH Cambpce, KOHTO J0 TO3HU
MOMEHT s Oellle H34aKBall, ce MOIIEeTyBa:

— bsax 3amovnan na cu Mucis, 4e e TpsaoBa fa 3amovyneM 6e3 1ed, Tecu.
TI'ocnoxka XbTUMHCHH C€ YCMUXHA U OTBBPHA!
— JI>ko, Ta He MCKAIIl 1a CH 3apeka HEM3MHUTUTE YMHUY B MUBKaTa?

Toga HaKapa Xopara Ja CC Mmo3acCMeAT, JO0KAaTO OTHOBO 3a€MaT MECTaTa CH, CJICIA KAaTO
ce Osxa OTAPBIIHAIN, 34 Aa HAIIPABAT II'bT HA T'OCIIOXKaA XBbTYNHCHH.

— U raka, — cepuo3Ho peue rocnoauH Cambpc — xaiijie Bede Jia 3armo4yBame M Jia
NPUKITIOYBaME, 32 ]a MOXKE BCEKH Jla CH BbPIIU padoTara. JIuTcBa i HIKON?

— JIsHOap. — obanuxa ce HiIKoJKO rinaca. — J[sHOap, JpHOap.



TNociopua Cambpe PoOBEpH CIUCHKA CH.

— Kumaiin JIpabap — xaza Toil. — Touno Taka. Caynmi cu e kpaka, Hanmu? Koif me ro
3amecTu?

— AMu sBHO a3 — 00aau ce eqHa jkeHa u rocroana Cambpe ce 00bpHa 11a 5 TIOTJISTHE.

— CepIIacHO TIpaBHWIIaTa, CHIIPYTUTE y4acTBAaT B JKpeOWs BMECTO MBKETe CH — Kasza
rocrnogud Cambpc. — Hsmar u rosisiM cuH, KOMTo Aa Te 3amectd, Jxeinu?

Makap ye rocriogud CaMbpC U BCUYKHM OCTAHAIM B CEJIOTO 3HAaexa OTroBOpa TBHPJIC
nmobpe, 3aIbDKCHHATa Ha OTTOBOPHHKA W3HMCKBaxa (DOPMaHO 1a 3aaaBa IMOJIO00HH
BoIpocu. ['ocnoguua CaMbpce U34aka ¢ y9THB HHTEpeC OTrOBOpa Ha rocroxka JIpHbap.

— Xopbc € enBa Ha 16 — ka3a rocrnoxka [IpHOAp che chkaneHue. — SIBHO a3 1ie TpsioBa
Jla OTMEHS MBbXa CH Ta3u roJINHa.

— Jlobpe — xaza rocnioguH Cambpc 1 0TOEIsI3a Hello B ciuchka. Ciel ToBa MOMHUTa:
— Koe momue oT cemeiicTBO YOTCHH I1le ydacTBa Ta3u roguHa?
EnHo BUCOKO MOMUE cpefl ThilaTa BAUTHA PbKa.

— ETo Me. A3 mie Ternis 3a maiika cu U 3a MeH. — Toil HEpBHO PUMUTHA W CHUIIIH
IJIaBa, a Cpell ThiIaTa ce I0uyXa IJIacoBe:

— Jlobpo momue cu, JIxak!
— JloOpe, ue mMaiika TH IMa MBK, KOMTO J1a 1 OTMEHH.

— Taxa, — peue rociogua CaMbpc — IBHO BcHUKH ca TyK. Ctapust YOpHBD yCIIsl U /1a
nonae?

— Et0 Me — A04Yy CC 1j1aC U roClioaAnH CaMch KHMMHa.

Koraro rocnogua Cambpc ce MOKamusl M MOrJeJHa CIHACBhKA, BCUUKH H3BEIHBK
NPUTUXHAXA.

— Benuku rotoBu i ca? — pede Toi. — A3 e 00sBsIBAM MMEHATA 10 CIHUCHK, ITBPBO
1aBuTE Ha popoBe. KoiTo cu dye MMeTo uaBa M U3TENId JucCTYe OoT ypHaTa. Cren
TOBa TPsOBa Jia TO JBPKU CI'BHATO B pbKa 0e3 Jla ro OTBapsi, JOKATO HE C€ M3PEIsT
Bcuuku. Mima nmu Beiipocu? Benuku pasopaxa jin?

Jlotapusita ce Oemie mpoBexIana TOJKOBA MHOTO IThTH, Y€ XOpara IMOYTH HE ce
3acnmymiBaxa B paszsicHeHusaTa. lloBeueTo cTosixa O€3MBJIBHH, HEPBHO OO0JIHM3Baxa
MBOPBXHAIATE CH YCTHH W TJIeJlaxa Hampenm, Oe3 Ja oTMecTBar morien. lToraBa
rocrionuH CaMbpc BAWTHA BUCOKO PhKa U O0SIBH:

— Anamc.
OT ThImMara u3Je3e eMH MbXK U ce MPUOJIMKH KbM MOJyMa.
— 3apactu, CtuiiB — ka3a rociognH CaMbpc, a TOCIIOANH AJlaMC My OTBBPHA:

— 3npactu, [xo.



YcMuxHaxa ce HEPBHO W CIOBPKAHO €IWH Ha JPYT, CIENl KOETO TOCMOAWH Amamc
OppKHa B dYepHaTa ypHA W HW3Bagu €AHO crpHaro smcrtde. [locie ce oO0bpHa U
MIPUIPSIHO C€ BbPHA HA MSICTOTO CH CPEJl OCTaHAIIUTE, KaTO MPOIbJKaBaIle 1a CTUCKA
3paBo JIUCTUETO 3a eauHMs Kpal. Toll 3acTaHa MaJKO BCTpaHU OT CEMENCTBOTO CH,
0e3 1a moryiefHe HaZoMy KbM JINCTIETO.

— ArpH — peue rocrionuH Cambpc. — AHJIEPCHH. .. beHTBM.

— Beue umam 4yBCTBOTO, Y€ KaTO MUHE €]IHA JIOTApUs U BeJHAra MjBa Apyra — Kasa
rocnoxka Jlposiakpoa Ha rocrnoxa ['peiBc B 1bHOTO Ha Thimnara. — [IpenHara cskaii
Oerrre enBa MUHAJIaTa CEMHIIA.

— Hauctuna Bpemero MuHaBa MHOTO OBP30 — CBITIACH ce TOcmoxka [ peiBe.
— Knapk... [Iponakpoa.

— Pen e Ha MBKa Mu — pede rocrioka J[ponakpoa. Ts 3aTan IbX, TOKATO CHIPYTBT U
U3IM3aLIe OTIPEN.

— JIpHOap — 06sBu rocnoguH Cambpce U rocroxa bpHOap 60aBHO ce MPUOIIKH KbM
ypHaTa, CIIOIUPsIHA OT TyMHTE Ha €JHA OT JKCHUTE:

— Xaiine, Jxennu.
— Xaiine, naBail — OKypaxHu s Jpyra.

— Hue cme cnenBamu — kaza rocmoxa ['peliBc U OTIpaBu MOrJEe] KbM ChIIpyra CH,
KOWTO 3acTaHa MpeJ ypHara, MO3/paBd MpadHO rocnouH CamMbpc W H3TENNIN €IHO
nucTtue. Bede m3 msnara THIAMA ce BIDKAAaxXa MbBXKE, KOUTO HEPBHO MPEXBBPIAXa B
TOJIEMHUTE CH PbLIE MAJKUTE CT'bHATH JIUCTYETA.

— XBpOBPT... XBTUNHCHH.
— Kaugaii ce, bui — moBuKHA Tocnoka XbTIYMHCHH U XOpaTa Kpail Hesl ce pa3cMsxa.
— JIxoyHc.

— Kassar, 4ye censsHUTE Ha ceBep MHCJIENH Jla C€ OTKaXar OT JIOTapusaTa — OOBpHA ce
rocrogud Axamc kpM Ctapust Y OpHBpP, KOMTO CTOEIIIE 0 HETO.

CrapeusT U3CyMTS IPE3PUTETHO:

— COupniHa oTKa4YeHu riynainu. Taka e, kato ciaymar miaaaute. To Ha TSX BCe Hello
He uM xapecBa. Ouie Majgko M IIe UCKaT Ja C€ BbPHEM B MEIIEPUTE, HUKOU 1a He
pabotw, 1a cu MOXUBeeM MaKO Thil. EqHO Bpeme xopara ka3Baxa — ,,)KpeOusT mpe3
IOHHM XaM0apa IIe HaITbJIHA . A Taka, JOKAaTO CE YCETHM U IIE SIIEM CaMO 3aIylIeHU
TpeBOJSIM U xembau. OTKpall BpeMe CH UMa JIoTapus — pa3ipa3HeHo 100aBu TOH. —
Crura mu, ye TpsOBa Ja riieaM Kak oH3u Miaaaok ko CaMbpe CH MOAXBBPIIS IIETH
C Xopara.

— Ha Haxou mecTta Beue HE MpaBAT JIOTapUH — PEUC I'OCIIOXKA A,Z[aMC.

— ToBa caMo nopasuu 11e AoKapa, HAIo Apyro — orceue Ctapus YopHbp. — [nynasu
MJIaJIOLH.



— Maptur — npo3Byda riackT Ha rocrmonuH Cambpc n boObu MapTtua mpocnenu c
morsen 6ama cu, Koito u3nese ornpen. — OyBbpaaiik.. . [Ispcu.

— Ille mu ce ga moOBp3aT — 00OBpHA ce rocrnoxka JpHOap KbM rojemust cu cul. — llle
MH ce Ja moObp3ar.

— IlodTH IPUKITIOYN — OTBBPHA ¥ TOM.
— IlpuroTsu ce qa M3THYAII Ja KaKell Ha Oala cu — peue My rocroxa JIpabap.

TI'ocnogun CaM’pr CTUTrHa 10 COOCTBEHOTO CH HME, TPU KOCTO BHUMATCIIHO
MPUCTBIIN HAIPEA U U3TETIIN €AHO JIUCTUYC OT KyTHUATA. Cnez[ TOBA U3BHKA.

— Yopubp.

— 3a 77-ma roguHa yyacTBaM B JIoTapusita — roBoperie Ctapuar Y OpHBD, 10KaTO CH
MpoMpaBsillie IbT CPe] XopaTa. — 3a 77-Mu IbT MU €.

— YOTCBH.

EnvH BHCOK M HEMOXBAaTEeH MIIAIEXK H3JIe3¢ OT THIMATa, a OT HAKBJE Ce Uy:
— Cnokotino, Jlxax.

TlNocnoxa Cambpc peye:

— He 0bp3aii, cHHKO.

— 3aHuHM.

Bcuuku 0sxa 3acTUHAIU B HaMperHaTto O4YakKBAHC M HC CMECXa J1a CU IoeMaTr IbX.
Haﬁ-HaKpaﬁ TOoCIIOAMH CaMch BAUTHA JIUCTYUCTO CU BUCOKO U peUC:

— Xaiizne, Bpeme €.

Huxkoit He INOMpPBAHA B NPOABIDKCHHUC Ha IAJIa MHUHYTA, a IOCJIC JIMCTYCTATa CC
OTBOpHUXaA. I/I3BC,I[HT>)K BCUYKH KCHH 3aroBopuxa €IHOBPEMCHHO, 3aIll0OBTapsiXxa:

— ¥ koro e? Ha koro ce magna? ¥ cemeiictBo JpuOap nu e? Mnu Yotchu?
OTHSKBIE Ce A0UY:

— VY XbTUnHCHH €. buia XbTUnHCHH.

— bun XbTYMHCHH TO € U3TETIINII.

— Wnu na kaxker Ha Oaiia cu — Kasa rocioska J[pHOap Ha cCHuHa CH.

XopaTa ce 3a03bpTaxa, KaTo Thpcexa ¢ Morje ceMeiictBo XbTYuHCHH. bun cToere
0e3MBJIBEH, 3a0WIT TIOTJIC] B JIUCTYETO B phKaTa cu. M3Beanmk Tecu XbTUMHCHH ce
pasBuka cperty rocroaua Cambpc:

— Twu He ro ocTaBU CIOKOIHO Jja cu u3depe nmcrye! Bugsx Te. He e yectHO!
— He ce cbpau, Tecu — BukHa rocrmoxa Jlponakpoa, a rocmosxka ['peiisc 1o6asu:
— Moxerie 1a ce majgHe Ha BCEKU OT Hac.

— MnbkaH, Tecu — cmbMpH 51 buit X bTUUHCHH.



— Xaiine, xopa, — 3ano4na rocrnogua CaMbpc — IOTYK ce CIpaBUXME JI0CTa Obp30, a
cera TpsOBa J1a MOOBP3aMe Ollle MAIKO, 3a JIa MPUKIIFOYUM HaBpeme. — Toll mornemHa
CIIe/IBaIIMS CIIMCHK U ce 00bpHA KbM buit:

— bui, TH 11e Ternui oT UMETO Ha ceMecTBO XbTUMHCHH. MIMa n qpyru cemeicTna
BBHB Bammms poa’?

— Jlon u EBa — u3Buka rocrnoxa XbTuuHCHH. — Heka u Te 1a yuactsart!

— Jbiiepute ydacTBar 3a€JHO ChC CEMEMCTBOTO Ha ChIpyra cu, Tecu, — BHUMATEIHO
pede rocioguH CaMbpc — U TH KaTO BCUYKH MHOTO JTIoOpe 3Hael, Ye € Taka.

— Ho ne 6eme gyectHo! — mpoabimkaBarie TecH.

— Awmmu, camo ToBa cMe, J[’)KO — THKHO OTBbpHA bun XbTumHCHH. Jlblieps Mu mie
TEMVIM 3a€JTHO ChC CEMEMCTBOTO Ha MbXa CH, KAKTO CH My € peabT. Hamam npyru
POAHUHU OCBEH JeLaTa.

- HpI/I TOBA IOJIOKECHUEC, OCTaBa THU Ja TCIJIMLII OT UMCTO Ha BalllvA PO, — pa3saCHU
rocroanH CaMbpc — a ChIIO ¥ OT UMETO Ha BalieTo cemeiicTBo. Hamu taka?

— TouHo Taka — nOTBbPAU bui XbTUUHCHH.
— Konko gena nmate, bun? — popmanno nonura rocnoaus Cambpe.

— Tpu — otBbpHa bunt XbTunHCHH. — bun miaamm, Haneu, n mankusa [eiis. 1 Tecu u
as.

— Jlo6pe ToraBa — xa3a rocnogua Cambpc. — Xapu, npubpa 11 uM Owterderara?
lNocniogun I'peilBc KMMHA 1 NIOKa3a JIUCTYETATA.

— Cera ru cnoxu oOpaTHO B KyTusita — Hapeau rocrnonuH Cambpc. — Bzemu u
Ounerdyero Ha bun u ro cnoxu BbTpeE.

- MI/ICJ'IH, (5] Tp5[6Ba Ja 3ario4YHEM OTHA4Yajl0O — IPOMBJIBH T'OCIIOXKA XBTUYNHCHH. —
Kaspam Bm, He Oeme uectHo. He My mazne Bpeme na cu n3depe. Benuku Busixa.

locnionun I'petiBec cpOpa meTTe TUCTYETa U TH CIOXKH B KYTHATA, Clied KOETO MyCHA
BCHUYKHM OCTaHAJIM Ha 3eMATa, OTKBAETO T'M MOJXBaHA BETPEIbT U TH PA3MIIIS BHB
BB3/IyXa.

- LIyﬁTe M€, XOpa — I[MPpU30BaBallIC roCroxa XBTYNHCHH THJIIaTa HA0KOJIO.

— T'otoB nu cu, bun? — nonura rocnogua Cambpe. bunn XbTUMHCEH XBBPIU €OUH
Obp3 ToTIIe] KbM XKEHa CH U JIerjaTa U KUMHA YTBBPIUTETHO.

— He 3abpasgsiite, — peue rocriogua CaMbpc — 4e ciell KaTo CH B3eMETe JIMCTYe, He
TpsiOBa Ja TO pa3rbBaTe, JOKATO HE CH M3TETISAT BCUYKH. Xapu, TH NMOMOTHU Ha
Manikud Jleis.

Tlocnomun I'peliBc XxBaHa MOMYEHIIETO 3a phbKa M TO I'O IOCJIEABA 10 KyTHsITa 0€3 Ja
ce Aabpra.

— W30epu cu nuctde ot ypHara, [eiiBu — peue My rocnogud Cambpe. JleliBu mbxHa
pBKa B KyTHATA U CE 3aCMSI.



— Camo egHO — HanOMHU My TociofgnH CamMbpc. — XapH, Ia3u My JINCTIETO.

TlNocnoaun I'peiiBc xBaHa pbuMyKaTa Ha JETETO U U3MbKHA CI'BbHATOTO JIMCTYE OT
CTUCHATOTO IOMpY4Ye, IOKaTo MaNKUAT J[elB croemie 10 HEro u ro HaOJroaaBailie C
mouya.

— Pen e na Harcu — kaza rocrogua CaMbpc.

Hancn Geme Ha 12 roguHM W OpPUSATENKUTE M OT YYWIMIIE Pa3BbIHYBaHH s
HabJroaBaxa Kak HEPBHO OMpaBs MojiaTa CH, JOKATO OTHBa KbM ypHATa, a Cle]] TOBa
BHUMATEJIHO CH M30HMpa JIUCTYE.

— bun mmanmmm — pede rocriogua CaMbpce.

Bcewuku mornenu ce otrmnpaBuxa KbM buin, KbM IIaMHAJIOTO MY OT MPUTECHEHUE
JUIe U TBBPJE TOJIEMUTe My, HaOWBamm ce Ha o4yn Xoxmia. OT MpUTECHEHUE TOM
eZBa He ChOOpH ypHATA, TOKATO CH M3TETJISIIE JINCTYE.

— Tecu — 00s1BH ciienBamioTo ume rocroaua Cambpc.

3a momeHT Tecu 3aMpb3HA Ha MSICTO U CTPEIHA OKOJIHUTE C IIOTJIE], M3IIBIHEH C
ABP30CT U HermokopeTBo. Ciea ToBa CTHCHA YCTHH M ce Kaud npH ypHara. ['paGna
€/THO JIUCTYE U TO CKPH 3a]l I'bp0Oa CH.

— bun — uy ce oTHOBO rackT Ha rocnoguH CaMbpc.

bun XbrunHCHH OpbKHA B KyTHATA, ONUIA BBTPELIHOCTTA M W Hail-HaKpas H3Balu
JIUCTYETO, KaTO TO CTHCKAIIE B PBKA.

Twnnara 3aHemMd. EnHO MOMUYE TPOMBJIBU:
— Hano He e Hancu. — JlyMmuTe 11 ce uyxa 4ak B JbHOTO HA MHOXECTBOTO.

— Beude He e KaTo KakTo eIHO BpeMe — 3as1BU Bucoko Ctapusi YopHbp. — Xopara Beue
HE ca ChLIUTE.

— W rtaka, — pede rocmoguH Cambpc — OTBOpeTe JucTdeTara. Xapu, TH OTBOPHU
JIHCTYeTO Ha JleitB.

Tlocniomuu I'peliBc OTBOPH JIMCTYETO W THIINATA Bb3IbXHA C O0JEKYCHHE, KATO BUJIS,
ye e npa3Ho. Hancu u bun miaamm eqHOBpEMEHHO OTBOpHUXa JiucTuerara cu. JIunara
Y Ha JIBaMaTa CBETHaxXa M T€ 3aCMEHU C€ 00bpHAaXa KbM THIIATA, BUCOKO BIUTHAIU
JIUCTYETaTa HaJl IJ1aBa.

— Tecu — moakaHu 51 OTHOBO rocnioguH CaMbpc.

[TocrmeaBa MOMEHT Ha MBJTYaHUE, Clie] KOeTo Tocnoaud CaMmbpc 00bpHA TOTIIE] KbM
bun XbprunHcbH. Toil 0TBOpU CBOETO JIUCTYE U 'O MoKa3a. bemie mpaszHo.

— VY Tecu e — enBa uyto u3pede rocnogud Cambpce. — Ilokakun HI HEWHOTO JTUCTYE,
buan.

bun XbTUMHCHH MPUCTHIN KBbM KE€HA CH M HACHJIAa M3IbpIa JUCTYETO OT phKaTa M.
Bwpxy Hero mmamie HapucyBaHa uepHa Touka. l'ocmonmn Cambpce s Oe HampaBui
IpeHaTa Bedyep, ¢ ToJIeMUs] MOJIMB B JUPEKIMATa Ha (upmara 3a BbIUMIA. bui
XBTYMHCHH BAWTHA JUCTYETO BUCOKO M CPET MHOKECTBOTO HACTHIIH CMYT.



— Xatine, maMu 1 rocrona — pede rocnoaua Cambpce. — Jla mpukimtouBame 0bp30.

Maxkap ue Osxa 3a0paBHIIM €THOBPEMEIIHHS PHUTyall M 0sxa 3aryOmiid MCTHHCKATa
ypHa, CeNSTHUTE OIlle TIOMHEXa, Ue I1¢ TPIOBAT KAMbBHU.

Kynuunnara, kosito MoMueTaTa 0sixa CTpyIaiy IO-PaHO, CTOCILIE B OYAaKBaHE. 3eMsiTa
HAoKoJIo Oe ocesHa C KaMbHH, a CPEl TAX BSTHPBT pa3HACSIIC H3XBBPICHUTE OT
ypHaTa JUCTYeTa.

locnoxka Jlponakpoa cu u30pa €IMH TOJKOBA TOJSM KaMbK, Y€ M C€ HAIOXKH JIa TO
XBaHe C JIBE PBIlE, 3a Aa ro nmosaurae. Cien ToBa ce 00bpHA KBM Tocioka J[pHbap:

— Xatine — monkaHu s 11 — [ToObp3ai.

locnioxxa pHOap nbpikenie OpeOHM KaMbueTa W B JABETE CH PBIC U 3aJbXaHO
OTI'OBOPH:

— N300mmo He mora ga TnyaM. TpbrBaid, a IbK a3 IIe T€ HACTUTHA.

Jleniata Beue ce 0sXa BHOPBHKHIM C KaMbHH, a HIKOW Jaje W Ha mankus JleliBu
XBbTUMHCHH HAKOJKO KaMbYETa.

B cnensamust MmomenT Tecn XBTUMHCHH CE OKa3a cama W THIIara s HA0OMKomu. T
OTYasHO MPOTATAIIC PhIIE KbM ChCEISTHUTE CH, KOUTO BCE TIOBEYE CE MPHOIIMKaBaxa u
s cTATaxa KaTo o0phy.

— He e yecTHO — Ka3a TA.

ToraBa enquH KaMbK 5 yAapu OTCTpaHM IO riaBaTa. Yysame ce rimaceT Ha Crapus
YopHBp, KOUTO NOJAKAHSIIIE OCTAHAINTE:

— Xaiige, xaize, xopa.

Otnpen cpen Teamata oT censiHu croeme CtuiiB Agamc, a A0 Hero Oe rocroxa
I'peiisc.

— He ¢ Y€CTHO, HE € CHpaBeI[HI/IBO! — 4dyXa C€ OTHOBO BHUKOBETC Ha TI'OCIIOXKa
XbTUMHCHH. B cliegBamus MOMEHT BCHUKH CE HaXBBbpJIMXa BbPXY HE:.






STUDENTS’ TRANSLATIONS



THE DOGNAPPER
Andreya lliev
translated by Alexander Kirilov

I’m short in stature. Rather yet, small. For instance, if my neighbor Minko is a full-
grown man with his 5 feet and 7 inches, then in comparison | am a child. That was
what Stefana told me, when she was leaving me:

“Dude, I’'m not for you! You’re so gray, that you’re barely visible!”

I’m not gray. I’m kind of yellowish, but my ex-wife always liked to exaggerate. Yes,
yellow... What’s wrong with being a little yellow? Do you know how much faster |
get tanned? Without even going to the sea!

Hah! The sea! That’s the reason why Milkana, my daughter, left me. | looked after
her for fifteen years, because Stefana didn’t even care about her. She started asking
me for money - to go to Saint Vlas.

“I don’t have any,” I shrugged. “My boss hasn’t paid me for three months.”
“Hah, lame!” she yelled. “Just my luck, to be born as your daughter!”
And she left - she’s been gone this whole summer...

But that made me go ask for my wages. My boss greeted me with a smile. He’s like
that - I’ve never seen him with a frown on his face. It probably doesn’t fit his suit and
his Mercedes.

“I was just about to call you,” he said.

Oh, I thought to myself, here I am - coming to raise hell, and he was thinking about
me all along.

“T’ll pay you your due,” he said, his smile still glaring at me, “but I want you to sign
this.”

“Look now, Balezdrov,” he said, and his teeth shining as clear as day, almost
unnaturally straight. “How many years have you been working for me? Seven? Yes. |
tried you out for every position - driver, turner, handyman, security guard...”

I nodded - he only got the order wrong. First | was a security guard, and then a
handyman.

“And you never got the job done.”
He wasn’t wrong, probably because he didn’t have to list off anything.

“So, Balezdrov, you may have some talent, but I couldn* find it... Try somewhere
else.”



THE DOGNAPPER
Andreya lliev
translation hints — David Mossop

I’m quite short, or small, really. For instance, if my neighbor Minko is a full-grown
man at 5 feet and 7 inches tall, then I am a child in comparison. That was what
Stefana told me, as she left me:

“Dude, I’'m not for you! You’re so gray you’re barely visible!”

I’m not gray. I’m kind of yellowish, but my ex-wife always liked to exaggerate. Yes,
yellow... What’s wrong with being a little yellow? Do you know how much faster |
get tanned? | don’t even need to go to the seal

Hah! The sea! That’s the reason why my daughter, Milkana, , left me. | spent fifteen
years looking , because Stefana didn’t care about her. She started asking me for
money - to go to Saint Vlas.

“T haven’t got any,” I shrugged. “My boss hasn’t paid me for three months.”
“Hah, lame!” she yelled. “Just my luck, to be your daughter!”
And she left - she’s been gone all summer...

But that’s what made me go and ask for my wages. My boss greeted me with a smile.
He’s like that - I’ve never seen him with a frown on his face. It probably doesn’t fit
his suit and his Mercedes.

“I was just about to call you,” he said.

“Oh”, T thought to myself, there was me - coming to raise hell, and all along he’s
been thinking about me.

“T’ll pay you what | own you,” he said, his smile still beaming at me, “but I want you
to sign this.”

“Now look, Balezdrov,” he said, and his teeth shining as clear as day, almost
unnaturally straight. “How many years have you worked for me? Seven? Yes. I’ve
tried you out in every position - driver, lathe operator, handyman, security guard...”

I nodded — only he got the order wrong. First | was a security guard and then a
handyman.

“And you never got your job done.”
He wasn’t wrong, probably because there was no end to the list.

“So, Balezdrov, you may have some hidden talent, but | didn’t find it... Try
somewhere else.”



| took the money, bought myself a bottle of rakiya® and a kilogram of tomatoes. |
never made the salad - | sipped the poison straight from the bottle. | was swaying on
the chair which | found behind the trash cans, in the backyard underneath the
withering lilac. And | drank. When there were around 2 inches of alcohol left in the
bottle | started thinking. To be more precise - | started looking for my talent. | thought
about this and that - but to no avail. Obviously | was born as a total washout.... Just
as | was about to take my final sip, it came to me. I almost choked - the liquid went in
the wrong way. | coughed a lot and suddenly realized | had forgotten as fast as | had
discovered my talent. That was how I fell asleep - on the chair and confused.

When | woke up my head was throbbing, my body had gone stiff from the morning
chill and there were dogs roaming in my thoughts. Floating in the air as if they were
pigeons, but they were dogs... I was about to say “Screw this, are they putting drugs
in alcohol now!” when I remembered what I was looking for, while I was drinking the
rakiya.

So that was my talent - dogs. I’ve never been barked at by a dog! Curious. But it was
so. | came from a long line of shepherds, and my great grandma Constantsa was a
Karakachan. | don’t know if it was because of that, or because | was so small, that
dogs didn’t even think of me as a human, but they had always been kind to me. And
the scariest part is, that whenever | lay out my hand, they would start licking it as if |
had taken care of them since they were puppies. | said to myself: why don’t I use this
to earn money?... Some people are kidnappers, | could be a dognapper!

I put my head underneath the backyard tap of cold water. Not to get rid of my
hangover, as much as to try and get the thought of stealing out of my head. It didn’t
work. But I somehow got used to the idea.

The hypermarket was three blocks away from my house, the one with the two
thousand square feet backyard. Just a jump away. | went around the parking lot and
found them - one was a Setter in a Peugeot, the other was a Rottweiler in a Jeep.
Which one did I choose? The Rottweiler of course! Why? Well, the Jeep was parked
outside of the parking lot and the cameras’ view. | might have been a poor security
guard, but I knew some stuffl And second - the Jeep was expensive, so its owner
must have money. He hadn’t even locked the car. But then again, why would he? The
Rottweiler was guarding it!

I went closer. The dog was lying on the seat. | tapped on the window. Its ears sprang
up and it opened one eye.

“Hey,” I said.

It opened its other eye. | continued, because my great grandmother had told me that
dogs understand everything and that you should talk to them as if they were people.

“Your master said you should come with me.”

It lifted up its head.

% Rakiya is grape or plum brandy, traditional alcohol drink made in Bulgaria.



| took the money, bought myself a bottle of rakiya® and a kilogram of tomatoes. |
never made the salad - | gulped the poison straight from the bottle. | rocked in a chair
which I found , in the backyard behind the trash cans beneath a withering lilac. And
I drank. When there were around 2 inches of alcohol left in the bottle, | started
thinking. To be more precise - | started looking for my talent. | thought about this and
that - but to no avail. Obviously | had been born a total washout.... | was just about
to take my final sip, when it came to me. | almost choked - the liquid went in the
wrong way. | coughed a lot and then suddenly realized | had forgotten my talent as
fast as I had discovered it. That was how | fell asleep - in the chair and confused.

When | woke up my head was throbbing, my body was stiff from the morning chill
and there were dogs roaming in my thoughts. They floated in the air like pigeons, but
they were dogs... | was about to say “Screw this, are they putting drugs in alcohol
now!” when I remembered what I was looking for, while I was drinking the rakiya.

So that was my talent - dogs. I’ve never been barked at by a dog! Curious. But it was
true. I came from a long line of shepherds, and my great grandmother, Constantsa
was a Karakachan. | don’t know if it was because of that, or because | was so small,
that dogs didn’t even think of me as a human. They had always been kind to me and
the scariest part is that whenever | held my hand out , they would start licking it. Just
as if | had looked after them since they were puppies. So | said to myself: why don’t |
use this to earn money?... Some people are kidnappers, | could be a dognapper!

I put my head underneath cold water tap in the backyard. Not so much as to get rid of
my hangover, but to try and get the thought of stealing out of my head. It didn’t work.
But | somehow got used to the idea.

Three blocks away from my house there was a hypermarket was , the one with the
two thousand square feet backyard. Just a skip and a jump away. | went around the
parking lot and found them - one was a Setter in a Peugeot, the other was a Rottweiler
in a Jeep. Which one did I choose? The Rottweiler of course! Why? Well, the Jeep
was parked outside the parking lot and out of view of the cameras. | might have been
a poor security guard, but | knew some stuff! And the other one - the Jeep was
expensive, so its owner must have money. He hadn’t even locked his car. But then
again, why should he? The Rottweiler was guarding it!

I went closer. The dog was lying on the seat. | tapped on the window. Its ears sprang
up and it opened one eye.

“Hey,” I said.

It opened its other eye. | continued, because my great grandmother had told me that
dogs understand everything and you need to talk to them as if they were people.

“Your master told you to come with me.”

It lifted up its head.

% Rakiya is grape or plum brandy, traditional alcohol drink made in Bulgaria.



“T’ll take care of you for some time.”
And | opened the door.
“You coming?”

The lead was wrapped around its neck. | untangled and nudged it. The giant beast
obediently stood up and came next to me. From time to time its muscular shoulder
would bump my foot. I took it home and started waiting. For what? The notice about
a lost Rottweiler and its finder’s reward. I diligently copied the mobile phone number
and called it. No problem - they welcomed me as if | was a well-doer.

You wouldn’t believe it, I struck gold! For seven-eight months I stole fifty dogs and
stabilized my finances. Yes. A miracle - people were ready to offer me giant sums of
money for some mutt.

Once | saw my daughter - she was loitering in the summer garden of a bar. | sat down
next to her. She blushed and started looking around - as if people would start saying
that she must have hit rock bottom if she was sitting at the same table with people
like me. She was muttering about how she needed money for her university taxes.
She thought that when she started talking about money 1°d vanish... But I took out a
pack of money, tossed it on the table in front of her and... goodbye!

And for that guy, the boss with the white teeth, | left a bottle of whiskey at the gate-
keeper’s because they wouldn’t let me in. They probably thought, that 1’d be whining
about getting my old job back.

One day | was walking around for something special and what did | see at the end of
a neighborhood garden’s sandbox? Little girls were playing in it. Two of them.
Twins around three years old, four at the most. Lying next to them was one of those
big dogs from that breed - the Bulgarian shepherd’s one. Lying and daydreaming.
What lunatic made a sandbox five feet away from the boulevard? | wouldn’t know.
But at one point one of the girls left it and with a wobbly step went towards the
asphalt. And the cars there were like raging wasps. 50 to 60 miles an hour.

I stared. I looked around...

At that exact moment the mutt jumped, dashed and caught the kid by its blouse and
pulled it back to the sand. It looked as if it wasn’t doing it for the first time because
the girl didn’t even cry. And then the dog lay down again, putting its head on the
grass and closing its eyes.

Wow!

I looked around. But of course - there had to be someone with these kids! Through
the method of exclusion I found her - a twenty five year old extremely blonde chick,
with fingernails longer than her skirt. She was sitting in front of the cafe, smoking a
cigarette and only from time to time glancing at the sandbox.

I said to myself, this is what | need to fix my life for years to come. For a dog like this
anyone would give plenty of money!...



“I’ll be taking care of you for a while.”
And | opened the door.
“You coming?”

The lead was wrapped around its neck. I untangled and nudged it. The giant beast
obediently stood up and came next to me. Its muscular shoulder bumped against my
leg now and again. 1 took it home and waited. For what? A notice about a lost
Rottweiler and a reward for its finder. | carefully noted down the mobile phone
number and called. No problem - they welcomed me as if | was a well-doer.

You wouldn’t believe it, I struck gold! Over a period of seven-eight months | stole
fifty dogs and stabilized my finances. Yes. A miracle - people were ready to offer me
huge sums of money just for some mutt.

I saw my daughter once - she was hanging around in the summer garden of a bar. |
sat down next to her. She blushed and started looking around — she seemed to be
worried that people might start saying she must have hit rock bottom, if she was
sitting at the same table with someone like me. She muttered about how she needed
money for her university fees. She thought 1°d vanish when she started talking about
money ... But I took out a wad of money, tossed it on the table in front of her and...
goodbye!

And as for that guy, the boss with the white teeth, I left him a bottle of whiskey at the
gate-keeper’s lodge because they wouldn’t let me in. They probably thought 1’d be
whining about getting my old job back.

One day as | was walking around looking for something special, what did | see at the
in a sandpit at the bottom of a neighborhood garden? Two little girls were playing in
it. They were twins - around three years old, four at the most. Lying next to them was
one of those big dogs from that breed - the Bulgarian shepherd. Lying and
daydreaming. What lunatic had built them a sandpit five feet away from the
boulevard? | wouldn’t know. At one point one of the girls got out of it and wobbled
towards the tarmac. The street was filled with cars, buzzing at 50-60 miles per hour
like crazed wasps.

I stared. I looked around...

At that exact moment the mutt jumped, dashed and caught the kid by its blouse and
pulled it backing to the sand. It clearly wasn’t the first time it had done it because the
girl didn’t even cry. And then the dog lay down again, put its head on the grass and
closed its eyes.

Wow!

I looked around. But of course - there had to be someone with these kids! Through a
method of elimination | found her - a twenty five year old extremely blonde girl, her
fingernails longer than her skirt. She was sitting in front of a cafe, smoking a cigarette
and only from time to time glancing over at the sandpit.

I said to myself, this is just what I need to sort out my life for years to come. Anyone
would give plenty of money for a dog like that!...



I won’t go around how I stole it... It wasn’t any different from the others. It did seem
as if it came more willingly than normal though. The responsibility of guarding the
kids must have been horrible... That idea dawned on me because of the way it was
acting during the evening. Every dog starts getting worried around that time if it’s
not at home - it wants to go back there because it knows that its duties are actually
during the night. And then I do that which my grandfather taught me - | start patting
the mutt on the head. He would say that every living being needs to be petted five
minutes a day. | remember that my grandmother made a remark:

“If you had caressed Stefana on the head, she wouldn’t have left you!”

Rambling talk - a woman is not a dog... But I°ve got to tell you that it really works on
dogs - they calm down and become attached to you. But this mutt didn’t care - it ate
its food, ran around the backyard...

The next day around noon | went around the neighborhood - normally in previous
cases twenty fourth hours the streets and crossways around the place of stealing
would be booming with notices about the lost animal. Nope. Nothing...

It was the same the day after. | said to myself: its master must have hired private
detectives to look for my hostage. And | started getting nervous, damn it - they don’t
fool around... They’ll beat the hell out of you. They’re not like our modern
democratic police officers. | even locked the mutt in the backyard shed.

I did another round two days later. Nothing on any of the poles. Nothing in front of
the stores... I said to myself: they must have put the notice in the garden. So | went
there.

And what did I see? The kids were in the sandbox again, and the Blondie was at the
cafe. Only the dog was missing. And while | was standing there, one of the girls left
the sandbox again and went cooing towards the street. And the cars, well, | told you -
like wasps! Vroom...vroom...vroom! Fifty... even sixty miles an hour! Two steps...
three steps.

“Hey!” I yelled.

But she kept on going. She fell forward. Stood up. Looked around and happily
continued on her path.

And there was no sidewalk. The grass and bushes were almost up to an adult’s knee
level. Only a curb and bam - the road! It was impossible for the drivers to see the
kid.

Another step...
I looked around helplessly and jumped forward.

I caught her just as she was going to step on the curb. | pulled her and with my heart
in my throat | pressed her to my chest.

“Hey, you little fool,” I managed to moan out.

And then it started crying!... The blonde one and its two cigarette friends came
running along. They didn’t even throw away their cigarettes!



I won’t go into how I stole it... It wasn’t any different from the others. Although it
seemed to come more willingly than normal. The responsibility of guarding the kids
must have been horrible... The idea dawned on me because of the way it was acted
that evening. Every dog gets anxious around that time, if it’s not at home. They want
to go back because they know that their duties actually start during the night. And
then | do what my grandfather taught me - | start patting them on the head. He used
to say that every living being needs to be petted five minutes a day. | remember my
grandmother saying:

“If you had stroked Stefana’s head like that, she wouldn’t have left you!”

Rambling talk - a woman isn’t like a dog... But | have to say it really works on dogs -
they calm down and become attached to you. But this mutt didn’t care - it ate its food,
ran around the backyard...

Around noon the next day | went around the neighborhood - normally in previous
cases, after about twenty four hours the streets and crossroads around the area
where the dog went missing would have been plastered with notices about the lost
animal. Nope. Nothing...

It was the same the next day. | said to myself: its master must have hired private
detectives to look for my hostage. So | started getting nervous, damn it - they don’t
fool around... They’ll beat the hell out of you. They’re not like our modern
democratic police officers. | even locked the mutt in the backyard shed.

Two days later | did another round. Nothing on any of the poles. Nothing in front of
the stores... I said to myself: they must have put the notice in the garden. So I went
there.

And what did | see? The kids were in the sandpit again, and Blondie was in the cafe.
Only the dog was missing. While | was standing there, one of the girls left the
sandbox again and waddled cooing towards the street. And the cars, well, | told you —
they were like wasps! Vroom...vroom...vroom! Fifty... sixty miles an hour! Two
steps... three steps.

“Hey!” I yelled.

But she kept on going. She fell forward. Stood up. Looked around and happily
continued on her way.

There was no sidewalk. The grass and bushes were almost the height of a grown-
up’s knee. Just the curb and bam - the road! The drivers couldn’t possibly see the
child.

One more step...
I looked around helplessly and leapt forward.

I caught her just as she was about to step onto the curb. | pulled her back and with
my heart in my throat | pressed her to my chest.

“Hey, you little fool,” I managed to groan.

And then the little girl started crying!... Blondie and her two friends with cigarettes
came running up. They hadn’t even thrown their cigarettes away!



“Why are you touching the child?”” she pounced on me.
“Pedophile,” eerily stated one of her friends.

The other didn’t even say anything - she just landed me with a blow on the head with
her purse! I barely managed to put the child down... | got another couple of blows...
That was when an old lady tried to defend me, saying that the child had, you know...

“He’s a pedophile!” the three exclaimed with conviction.
Muttering, they parked themselves at the cafe once again.

The kids stayed in the sandbox. And ten feet away were the cars - vroom! - fifty, even
sixty...

I went back home. | drank a shot of rakiya, swayed on that chair. And I decided.

| took the mutt out of the shed and took it straight to the garden. The kids were still
there. The mother and those two - still crossing their legs... I took its lead off and
nudged it. The dog looked up at me.

“Come on,” I told it. “You have to.”

It looked down and slowly started walking towards the sandbox. It stopped halfway
and looked back at me.

“Okay,” I pitied it. “In a year or two... when the kids grow up... I’ll steal you again!”
And I hurried back...



“Why are you touching the child?” she pounced on me.
“Pedophile,” one of her friends shouted sternly.

The other didn’t say a word - she just landed me a blow on the head with her purse! |
barely managed to put the child down... then another couple of blows... That was
when an old lady tried to defend me, saying that the child had, you know...

“He’s a pedophile!” the three exclaimed with conviction.
Muttering, they parked themselves back down in the café.

The kids stayed playing in the sandpit. And ten feet away were the cars - vroom! -
fifty, even sixty...

I went back home. | drank a shot of rakiya, rocked in my chair. And then | decided.

I took the mutt out of the shed and took it straight back to the garden. The kids were
still there. The mother and those other two - still crossing their legs... I took its lead
off and nudged it. The dog looked up at me.

“Go on,” [ told it. “You have to go now.”

It looked down and slowly started walking towards the sandpit. It stopped halfway
and looked back at me.

“Okay,” I pitied it. “In a year or two... when the kids grow up... I’ll steal you again!”
And I hurried back...



THE PROPHESY
Teodora Todorova
translated by Bozhana Nikolova

He nearly drowned in his cup of coffee. He hiccupped and coughed while his
heartbeat resembled a soaring humming bird. With eyes wide open he was watching
the breaking news and could not believe what he saw and heard.

The speaker on the screen with a quivering voice announced that the plane flight
BS123 to Amsterdam had just been blown up. It was assumed that all passengers
were dead. The reason for the tragedy was not clarified yet.

He took a deep breath and switched through the other channels in order to find more
details. Good Heavens! He was supposed to be on that flight.

He darted into the kitchen and started fumbling for his spare bottle of brandy. He
poured himself such a great amount that were the circumstances normal, he wouldn’t
even think he’d be able to take it in. He sipped it all in a gulp.

His heart was still throbbing wildly and he felt giddier from the shock than from the
alcohol.

He was to be exactly on this plane, namely on flight BS123 that took off for
Amsterdam at a quarter to eight a.m.; the plane that was smoking and burning on the
international runway.

If he had taken that plane, he would surely be where the other passengers were — in
the hereafter! He would have gone there and not where he had planned with his
group of pals — on the streets with red lanterns in the Dutch city and amongst the
gorgeous bosom of an enchanting lady of unknown descent!

Oh, Lord, his friends- he will never see them again!

Tears started flowing down his cheeks and he got hold of the bottle once more. He
started praying aloud almost without realizing he was doing it... He was thanking
Lora...

The idea for a weekend in Amsterdam sprang up one night after they had been
drinking a lot — five old pals. The fact that they were unfortunate in love, aside from
their friendship, bound them together. The word “unfortunate” was not the most
accurate one. As it were, they were rather captives and slaves to their wives, who had
clutched at their necks (respectively at their wallets) like some octopuses. The men
could not even wipe their noses without their wives being around.

They had tried pulling to escape at different times and in various ways, and yet
somehow they failed. The only success they obtained was “a party” for a few hours at
the local bar and normally one of the ladies would come later and pick them up.



THE PROPHESY
Teodora Todorova
translation hints — David Mossop

He nearly drowned in his cup of coffee. He hiccupped and coughed while his
heartbeat resembled a soaring humming bird. With eyes wide open he watched the
breaking news and could not believe what he was seeing and hearing.

The speaker on the screen with a trembling voice announced that flight BS123 to
Amsterdam had just been blown up. All passengers were assumed to be dead. The
reason for the tragedy had not been clarified yet.

He took a deep breath and flicked through the other channels, in order to find more
details. Jesus! He was supposed to have been on that flight.

He darted into the kitchen and started fumbling for his spare bottle of brandy. He
poured himself such a huge amount that had circumstances been normal, he wouldn’t
have been able to imbibe it. He gulped it down in one go.

His heart was still throbbing wildly and he felt dizzy from the shock rather than from
the alcohol.

He should have been precisely on this flight, namely BS123, that took off for
Amsterdam at a quarter to eight a.m.; the plane that was smoking and burning on the
international runway.

If he had taken that plane, he would surely have been in the place of the other
passengers — in the hereafter! He would have ended up there and not where he had
planned to be with his group of friends — on the streets with red lanterns in the Dutch
city and in the gorgeous bosom of an enchanting lady of unknown origin!

Oh God, his friends — he would never see them again!

Tears started flowing down his cheeks and he got hold of the bottle once more. He
started praying aloud almost without realizing he was doing it... He was thanking
Lora...

The idea for a weekend in Amsterdam had occurred one night after they had been
drinking a lot — five old friends. The fact that they were unfortunate in love, aside
from their friendship, bound them together. The word “unfortunate” was not the most
accurate word. As it were, they were rather captives and slaves to their wives, who
had gripped around their necks (respectively their wallets) like octopuses. The men
could not even wipe their noses without their wives being around.

They had tried to escape at different times and in various ways, and yet somehow
they failed. The only success they obtained was “a party” for a few hours at the local
bar and normally one of the ladies would come later and pick them up.



He could not call to mind who was first one to blurt out the idea for the trip. Either
way, it was not important. The more essential point was the decision was taken with
mutual consent and within a few seconds. They decided to concoct a business trip as a
main pretext, knowing the ladies wouldn’t mind since their husbands usually came
back bearing many gifts for them from such trips. After all, not only was the
Netherlands a country of windmills, but also a country of diamonds. So the men
knew their better halves could have one more of these and even get a ring or earrings.
At the end of the day, a knick-knack was not as valuable as a whole weekend of
freedom and tender deviations for them - the men.

The arranged happy occasion was specified to happen in ten days.
He was not able to account to himself how he got to marry Lora.

He was a successful lawyer, a happy bachelor and a man pleased with himself. He
used to spend his time between the office, non-engaging dates with young and
charming ladies, beer with friends at a pub with live music, and Sunday afternoons at
the stadium. He had built up a world of his own and did not let anyone or anything
disturb his pleasing rhythm of life... until Lora came up.

It all started with a dinner that continued in his bachelor apartment and ended
between his black sheets. In the morning he ”got clean away” like he always did so
that he would avoid questions like “When?” and “How will we meet each other
again?” . He went to work light-hearted and with a satisfied body. However, hardly
didn’t he pass out when, in the evening, he found her still there - in his bedroom.

In a tender and innocent voice the lady explained she had taken 3 days off, which she
intended to spend with him:

“Well, darling, it’s Friday, isn’t it? Let’s have some fun at the weekend, shall we?
What do you say?”

He could not throw her out on the street in her underwear, of course. Besides, there
was nothing on the TV during the weekend, and his favourite football team’s match
was put off because of the heavy rain, so...

So the combination of his soft heart, the solid physical needs and Lora’s sweet voice
got him out of the list of bachelors in the end.

Her creams and ointments shove in the bathroom as if with a wand and he had to
keep watch like a partisan for the moments when she did not occupy the bathroom so
that he could shave. Then his pullovers took the low drawers of the chiffoniers and
then one more pillow appeared on his bed. The climax of change was set by the
telephone secretary that first spew “I am away, say who you are if you wish”. One
obscure day this chanting was altered to “At the moment Lora and Billy are not at
home, please leave a message and we will call you as soon as possible”. Beep! And
that was it! That was it with the bachelor Billy as well! End of message!

However awkward it was, he was the first one to confess to the other four men, and
he had been entrapped into the half-family life. After a short silence and uneasy
fidgeting in their chairs, his pals unburdened their souls, too. In such a way they
initiated the club “deceived men hearts”.



He could not recall who had been the first one to come up with the idea for the trip.
Either way, it was not important. More importantly the decision had been taken with
mutual consent and within a few seconds. They decided to concoct a business trip as a
main pretext, knowing the ladies wouldn’t mind since their husbands usually came
back bearing many gifts after such trips. After all, not only was the Netherlands a
country of windmills, but also a country of diamonds. So the men knew their better
halves would have another of these and even get a ring or earrings. At the end of the
day, a knick-knack was not as valuable as a whole weekend of freedom and tender
diversion for them - the men.

The happy occasion was due to take place in ten days.
He was not able to explain to himself how he ended up married to Lora.

He was a successful lawyer, a happy bachelor and a man satisfied with himself. He
used to spend his time between the office, non-engaging dates with young and
charming ladies, beer with friends at a pub with live music, and Sunday afternoons at
the stadium. He had built up a world of his own and did not let anyone or anything
disturb his pleasing rhythm of life... until Lora appeared.

It had all started with a dinner that continued in his bachelor apartment and ended
between his black sheets. In the morning he ”got clean away” like he always did so
that he would avoid questions like “When?” and “How will we meet each other
again?” . He went to work light-hearted and with a satisfied body. However, he
almost passed out when he found her still there that evening - in his bedroom.

In a tender and innocent voice the lady explained she had taken 3 days off, which she
intended to spend with him:

“Well, darling, it’s Friday, isn’t it? Let’s have some fun this weekend, shall we? What
do you say?”

He could not throw her out onto the street in her underwear, of course. Besides, there
was nothing on the TV during the weekend, and his favourite football team’s match
had been postponed because of the heavy rain, so...

So the combination of his soft heart, the solid physical needs and Lora’s sweet voice
took him off the list of bachelors in the end.

Her creams and ointments appeared in the bathroom as if by magic and he had to
keep watch like a hawk for the moments when she was not occupying the bathroom,
just so he could shave. Then his pullovers ended up in the bottom drawers of the
chest and then another pillow appeared on his bed. The climax of change was the
answering machine, which she reset from “I am out, leave your name if you wish
to.” One obscure day this chant was changed to “At the moment Lora and Billy are
not at home, please leave a message and we will call you as soon as we can”. Beep!
And that was it! That was it with the bachelor Billy as well! End of message!

However awkward it was, he was the first one to confess to the other four men that he
had been entrapped in the half-family life. After a short silence and uneasily fidgeting
in their chairs, his pals unburdened their souls, too. In such a way they initiated the
club of “deceived men hearts”.



Sometimes they self-ridiculed themselves, while they were away from the hearing
range of their wives. They joked their loving ladies had founded an association,
probably called “How to screw up the bachelors”.

Yes, a medal always has two sides... or was it the coin?!

Five days before his flight for Amsterdam (when his suitcase was ready and he was
looking forward to the forthcoming moments of freedom) Lora got on his nerves by
her pleads to go to a fortune-teller, who was a woman from a neighboring village that
could foretell everything. All it took for that lady was to look at you and not only
would she say who you were and what kind of person, but would also tell your future.
He was stubbornly running along the touch line. Despite that, his physically weak, but
strong-willed better half managed to catch him in the corner eventually, as it always
happened after all.

Thus on Tuesday morning he found himself in a dirty neighborhood, sullen and
grumpy, ringing the bell by a peeled front door. The granny who opened turned out
to be no less “peeled”. Within 5 meters she smelled of alcohol so strongly as if she
had tried to preserve her body for eternity with spirits.

Naturally, Lora did not notice anything of the sort and grabbed his hand with eyes
wide open and immeasurable worship was streaming from her face. She resembled a
homeless kitten in front of a bowl of fresh milk.

They seated themselves around a low table in a sooty small room as big as a
matchbox. He found himself in the firing line between Lora and the elderly lady. The
one poked him in the ribs to make him stop fidgeting in his chair like a mangy, whilst
the latter did not take her small piggish eyes off of him.

Just when he was on the verge of his patience and the granny shuffled the cards with
the deftness of a croupier in a casino, she fired a question at him:

”You are a lawyer, aren’t you? And you earn well!”
He didn’t even manage to blink.

“Besides that you plan one... one, let’s say business trip with your friends!”
“Yes, Lord! Billy, you see? She does foretell everything!”- Lora exclaimed almost
ecstatically. — “Didn’t | tell you? But you never believe me!”

Although he was familiar with the laws, he was willing to strangle Lora right at that
moment. However, the old lady spoke up again:

“It’s entirely up to you to decide what to do. | can only tell you that misfortune awaits
you, you are within an inch of death... Your death will be due to... yes, that’s right
means of transport.”

“Does it have to do anything with the plane, please, do tell me!”- Lora insisted on
having it her own way.

“No, I can tell you nothing more. Now, I will ask the gentleman to leave the room.
Me and your girlfriend will need to talk at ease.”



Sometimes they poked fun at themselves, while they were out of earshot of their
wives. They joked that their loving ladies had founded an association, probably called
“How to screw up the bachelors”.

Yes, a medal always has two sides... or was it a coin?!

Five days before his flight for Amsterdam (when his suitcase was packed and he was
looking forward to his forthcoming moments of freedom) Lora got on his nerves by
her pleads to go to a fortune-teller, - a woman from a neighbouring village who could
foretell everything. All she needed to do was to look at you and not only could she
say who you were and what kind of person, but she could also tell your future. He
was stubbornly running along the touch line. Despite that, his physically weak, but
strong-willed better half managed to catch him in the corner, as always.

Thus on Tuesday morning he found himself in a dirty neighborhood, sullen and
grumpy, ringing the bell on a peeling front door. The old woman who opened it was
no less “peeling”. She reeked of alcohol so strongly from the distance of 5 metres.
It was like she had tried to preserve her body for eternity with spirits.

Naturally, Lora did not notice anything of the sort and grabbed his hand with eyes
wide open. Immeasurable worship streamed from her face. She resembled a homeless
kitten in front of a bowl of fresh milk.

They seated themselves around a low table in a small sooty room, the size of a
matchbox. He found himself in the firing line between Lora and the elderly lady. The
one poked him in the ribs to get him to stop fidgeting in his chair, whilst the woman
did not take her small piggish eyes off of him.

Just as his patience was about to run out, the granny shuffled the cards with the
dexterity of a croupier in a casino, she fired a question at him:

”You are a lawyer, aren’t you? And you earn well!”
He didn’t even manage to blink.

“Besides that you are planning ... a, let’s say business trip with your friends!”
“Yes, Jesus! Billy, can’t you see? She can foretell everything!”- Lora exclaimed
almost ecstatically. — “Didn’t I tell you? But you never believe me!”

Although he was familiar with the law, he was willing to strangle Lora right at that
moment. However, the old lady spoke up again:

“It’s entirely up to you to decide what to do. | can only tell you that misfortune awaits
you, you are within an inch of death... Your death will be due to... yes, that’s right
means of transport.”

“Does it have to do anything with the plane, please, do tell me!”- Lora insisted on
having it her own way.

“No, I can tell you nothing more. Now, I will ask the gentleman to leave the room. |
want to talk at ease with your girlfriend...”



He didn’t wait to be told twice. He departed from the battlefield almost at a run.
While he was leaning on the wall outside, he felt like lighting a cigarette although
Lora had given him a headache with her grumblings that he would get cancer if he
kept swallowing “’that nasty poison”. In spite of that, he was a hundred per cent sure,
she cared more about the new curtains she had bought than about his despicable
lungs.

Damn Lora, her moral admonitions and the cursed granny! He was a skeptic in his
soul and beliefs and didn’t have faith in fortune tellers and black magic. And yet he
had been speechless at what the old lady told him. He was also had no reasonable
argument to explain the facts.

She might have heard some things from Lora or somebody else, but he was positive
the granny knew very well why they were going to Amsterdam. Oh, yes! The old lady
had been staring at him with an accusatory look with which she told him “I know you
go there to go whoring”. He was only hoping she wouldn’t say a thing to Lora,
because otherwise the most formidable storm would burst forth and it would be
much more fierce and destructive than tornado F5...

On their way back home, Lora “stepped on” the brakes and drummed into his ears
screaming “watch out”, “don’t go at a yellow light” and “don’t drive so fast”. He was
confident, she was more frightened for herself than for him having in mind what the
older lady had prophesized.

At one insane moment he felt almost content. What if Lora dumped him now that she
knew his life was in danger?! Maybe he could get rid of her at last?!...

Lora did not leave him. In fact, she was the bane for his existence. Two days before
the flight to Amsterdam, he turned out to be in one of Hell’s circles. She made him
now with tears, now with screams, now with pleadings, to make a life insurance.
Should something happen to him, she would inherit his apartment, his furniture, his
country house... and everything else including the cups he had won from bridge
tournaments.

While they were signing the papers, the thought that maybe this whole affair was
staged crossed his mind. Well, a setting with the sole purpose of Lora getting her
hands on a good fortune. The elderly lady might be a relative of hers and she might
have “prophesized” his “end” and the “death caused by means of transport” in
exchange of payment (that had come precisely out of his pocket and bank account).

After all, those two stood alone in the small room of the granny more than an hour.

He could picture them very clearly — bent down to each other, their heads almost
touching. He imagined how they laid plans against the “strong sex” and their eyes
sparkled as if they were before the window of a jewelry shop. God, why did you have
to take Adam’s rib?!...

Despite his thoughts and feelings he signed the papers anyway, leaving Lora his only
heir, provided that he departed from this world untimely... Just one more victory of
the “weak sex”... The evening before the flight he didn’t get a wink of sleep. He
turned over in his half of the bed, and ghastly scenes with inflamed planes took
place before his eyes. Damn old witch! May her prophesy be damn, too!



He didn’t wait to be told twice. He left the battlefield almost running. As he leant
against the wall outside, he felt like lighting a cigarette although Lora had made him
headache by moaning he would get cancer, if he kept swallowing “that nasty poison”.
In spite of that, he was a hundred per cent sure that she cared more about the new
curtains she had bought than about his despicable lungs.

Damn Lora, her moral admonitions and that cursed granny! He was a skeptic in his
soul and beliefs and didn’t have faith in fortune tellers and black magic. And yet he
was speechless at what the old lady told him. He was also had no reasonable
argument to explain the facts.

She might have heard something from Lora or somebody else, but he was positive the
granny knew very well why they were going to Amsterdam. Oh, yes! The old lady
had been staring at him with an accusing look with which she told him “I know
you’re going whoring there”. He was only hoping she wouldn’t say a thing to Lora,
because otherwise the most incredible storm would burst - much more fierce and
destructive than tornado F5...

On their way back home, Lora “stepped on” the brakes and screaming into his ears
“watch out”, “don’t go through yellow light” and “don’t drive so fast”. He was
confident, she was more frightened for herself than for him, especially after what the
old lady had prophesized.

For one insane moment he felt almost content. What if Lora dumped him now that
she knew his life was in danger?! Maybe he could get rid of her at last?!...

Lora did not leave him. In fact, she became the bane of his life. Two days before the
flight to Amsterdam, he found himself one of Hell’s circles. With tears, screams, and
pleadings, she made him take out life insurance. Should something happen to him,
she would inherit his apartment, his furniture, his country house... and everything
else including the cups he had won from bridge tournaments.

While they were signing the papers, the thought crossed his mind that maybe this
whole affair was staged. Well, a set-up with the sole purpose of Lora getting her
hands on his fortune. The elderly lady might have been a relative of hers and she
might have “prophesized” his “end” and the “death caused by means of transport” in
exchange for payment (that had come precisely out of his pocket and bank account).

After all, they had sat alone in the old woman’s small room for more than an hour.

He could picture them very clearly — bent down to each other, their heads almost
touching. He imagined them making plans against the “stronger sex” - their eyes
sparkling as though they were in front of the window of a jewelry shop. God, why
did you have to take Adam’s rib?!...

He signed the papers anyway, despite his thoughts and feelings, leaving Lora his
only heir, in the event of his untimely death... Just one more victory of the “weak
sex”... The evening he didn’t get a wink of sleep before the flight. He tossed and
turned in his half of the bed, and ghastly images of burning flames appeared before
his eyes. Damn that old witch! May her prophesy be damned, too!



Even though he was convinced Lora had enshared him once again, he could not
understand why some unthinkable fear had clasped his neck. He turned over, sinking
in his own perspiration. The fear engulfed him so powerfully from time to time that
he opened his mouth widely so that he wouldn’t suffocate. Then he heard his own
lungs wheeze and squeal while taking in gulps of air.

Ultimately, at about dawn, and almost on the verge of his strength he did what he had
wanted to do for months — he woke up Lora with frantic yelling and kicked her out of
his home.

He remained firm at her weeping, begging and accusations. He slammed the door
after her and poured himself a huge amount of brandy. He intended to alter his
insurance in the morning as he was aware his friends would not be cross he didn’t
travel with them to Amsterdam. After they came back, he would tell them the
incredible news that he had managed to break up with Lora and they would appreciate
it. Oh, yes, they definitely would even envy him beyond measure.

However, he would never be able to tell them that. The reporter had just confirmed
that all 120 passengers were dead. The reasons for the unthinkable tragedy hadn’t
been clarified. Despite that, the hypothesis for a human error, and not a technical
problem arose.

He poured himself a second glass and felt sorrowful and guilty. He burst into tears for
his friends he would never have a beer with, but at the same time became aware that
Lora hadn’t fooled him after all. Obviously, that elderly lady did foretell the future.
She had saved him from imminent death. Who could believe it? He felt he was to
blame for his demeanor and made up his mind to call her in a while to make amends.
Perhaps she did love him after all... in her own way.

He went out on the terrace, because he felt he was smothering in front of the TV and
the tragic reportage on the screen. He buried his head in his crossed hands, leaning
on the parapet...

Little Smithy woke up early. He knew he mustn’t disturb mom and dad until they get
up. The previous evening his uncle had given him a magnificent lorry as a present. It
was so huge that Smithy could sit inside it and daddy pulled and pushed him around
the whole apartment until the child gasped for air from laughter and agitation.

He slowly sneaked out of his room and went to the living room. He made up his
mind to go out and quietly push the lorry on the terrace. When he grew up, he was
going to drive the same lorry, but real.

He lifted on his toes after half an hour of playing and looked down. Oh, there he
was — uncle Billy — just like him on the terrace three floors below him. Uncle Billy
was a great friend, and like mom said “a great lawyer”.



Even though he was convinced Lora had ensnhared him once again, he could not
understand why some unimaginable fear had clasped his neck. He turned over,
drowning in his own perspiration. From time to time he was so overwhelmed by fear
that he opened his mouth wide to avoid suffocation. Then he heard his own lungs
wheeze and rasp while taking in gulps of air.

Eventually at about dawn, almost on the verge of his strength he did what he had
wanted to do for months — he woke up Lora with frantic yelling and kicked her out of
his home.

He remained firm at her weeping, begging and accusations. He slammed the door
after her and poured himself a huge amount of brandy. He intended to alter his
insurance in the morning, since he knew his friends would not be cross if he didn’t
travel with them to Amsterdam. He would tell them the incredible news when they
got back that he had managed to break up with Lora and they would appreciate it. Oh,
yes, they would definitely even envy him beyond measure.

However, he would never be able to tell them that. The reporter had just confirmed
that all 120 passengers were dead. The reasons for the unthinkable tragedy hadn’t
been clarified. Despite that, the hypothesis was human error, and not a technical
problem.

He poured himself a second glass and felt sorrowful and guilty. He burst into tears for
his friends he would never have a beer with, but at the same time he realized that
Lora hadn’t been deceiving him after all. Obviously, that elderly lady was foretelling
the future. She had saved him from imminent death. Who could have believed it? He
felt he was to blame for his demeanor and decided he would call her in a while to
make amends. Perhaps she did love him after all... in her own way.

He went out on the terrace, because he felt he was suffocating in front of the TV and
the tragic reports on the screen. He buried his head in his folded arms, leaning on the
parapet...

Little Smithy woke up early. He knew he mustn’t disturb mom and dad before they
got up. The previous evening his uncle had given him a magnificent lorry as a
present. It was so huge that Smithy could sit inside it and daddy pulled and pushed
him around the whole apartment until he gasped for air from laughter and excitement.

He slowly sneaked out of his room and went into the living room. He made up his
mind to go out and quietly push the lorry on the terrace. When he grew up, he was
going to drive the same lorry, but a real one.

After half an hour of playing he raised himself onto tiptoes and looked down. Oh,
there he was- uncle Billy- just like him on the terrace three floors below him. Uncle
Billy was a great friend, and like mom said “a great lawyer”.



Smithy tried to call uncle Billy quietly and attract his attention, but was afraid that if
he made the dust, he might awake his parents. That, in its turn, would deprive him
from a huge portion of chocolate ice-cream. He turned around, unhooked a clothes-
pin and sent it flying down. He saw uncle Billy looked up. His friend seemed very
sad, so Smithy thought if he showed him his lorry, it may cheer him up.

Despite being made of plastic, the toy was very heavy and Smithy managed to lift it
up to the level of the parapet with great efforts and panting. Then just as he decided
to call his friend and impress him with his new toy, the colorful lorry slipped out of
his fingers and bolted in a mad flight down, exactly towards the terrace of uncle
Billy...

He had a sixth sense that something was wrong. Something swished above him,
coming down like a summer storm drawing near. He raised his head up towards the
terrace where little Smithy smiled happily and with robust cheeks just a few minutes
ago.

A split second before the lorry toy crashed in his head, he burst into laughter and
thought that he was dying as a result of an accident caused by means of transport after
all!

Oh, hell! The old witch had turned to be right... again...



Smithy tried to call uncle Billy quietly and attract his attention, but was afraid that if
he made a fuss, he might wake his parents. That, in its turn, would deprive him from
a huge portion of chocolate ice-cream. He turned around, unhooked a clothes-pin and
sent it flying down. He saw uncle Billy looked up. His friend seemed very sad, so
Smithy thought if he showed him his lorry, it may cheer him up.

Despite being made of plastic, the toy was very heavy and Smithy managed to lift it
up to the level of the parapet with great efforts and panting. Then just as he decided
to call his friend and impress him with his new toy, the colorful lorry slipped out of
his fingers and dropped in a mad flight down, right towards the terrace of uncle
Billy...

He had a sixth sense that something was wrong. Something swished above him,
coming down like a summer storm drawing near. He raised his head up towards the
terrace where little Smithy was smiling happily with robust cheeks just a few minutes
ago.

A split second before the lorry toy crashed into his head, he burst into laughter and
thought that he was dying as a result of an accident caused by means of transport after
all!

Oh, hell! The old witch had turned to be right... again...



ABOUT THE DOVE AND THE RAVEN
Radoslav Parushev
translated by Oleg Krapivin

It was a hot summer’s day and | was looking for a quiet and solitary place to study
for the final examinations. | remembered a section of the University that my
colleagues and I called “the Latin” part. In the first year of our education, some of us
had attended lectures in Latin there, or at least, they thought so. During the student
riots in the winter of 1996/97 we used the premises in question to get heavily drunk
in a warm place. The Latin, itself, was on the sixth floor of the central building of the
University. | mean that hardly anyone had classes there, most of the rooms and
staircases were not locked and there was from there a marvellous view of the bigger
part of the city.

I got my books and cigarettes, took the elevator and went up. On going out of the
elevator | noticed (it only went to the fifth floor) a toilet. | figured it wouldn’t be a
bad idea to remember where it was, instead of going to the first floor every time
nature called. Immediately after the loo is the entrance to the spiralling staircase with
a lot of skylights, doves and light. I went up.

Basically, you could say that the Latin, from a bird’s-eye view, looked like a trapeze,
four domes, connected by corridors. Each of the domes is divided into four rooms.
While walking along the corridors (often inappropriately curved) you could see
rooms with doors at both ends, or on one side a door and on the other — balconies,
with a view on an absolutely identical inner courtyard, or you would look at plain
walls. Some of the corridors and their weird branches were 60cm wide and you’d feel
like Lazarus. Claustrophobia and darkness, fatal despair haunted, here and there, this
so-called Latin.

OK. | went up the spiralling staircase, and found myself in front of a half-opened
window. In front of me, two corridors crossed almost at a right angle. | went down the
left one. | tried to open the first door — locked. The second one wasn’t. | went in. Poor
me! A small quiet and cosy place, five by eight with five rows of benches and seats
and a sloped ceiling. | sat in the last row, opened a skylight above my head, lit a
cigarette and blissfully began reading the maze that the Criminal law was: Oblique
intent.

Naturally, twenty minutes later | had to go to take a leak. | left the lecture-hall and
went down to the fifth floor. The lavatory was gone. It was replaced by a wall. It’s
alright, 1 told to myself, let’s not be formalists. I’ll take the lift down.

Except that the lift was gone as well. In its place stood a locked door. Maybe if | kick
it open the cherished lift would be there? Let’s not be formalists. At least the central
staircase was in its place. It took me about 10 minutes to reach the first floor. In front
of the men’s toilet stood an unattractive girl with brown hair and was drinking
cappuccino. | went in and took a leak. Outside the girl was still standing and staring
at me. | pushed the button of the lift, which came immediately and took me up to the
fifth floor.



ABOUT THE DOVE AND THE RAVEN
Radoslav Parushev
translation hints — David Mossop

It was a hot summer’s day and | was looking for a quiet, solitary place to study for
the final examinations. | remembered a section of the University that my colleagues
and I called “the Latin” part. In the first year of our education, some of us had
attended Latin lectures there, or at least, that’s what they thought... During the
student riots in the winter of 1996/97, we used the premises to get really drunk in a
warm place. Latin, itself, was on the sixth floor of the central building of the
University. | mean hardly anyone had classes there, most of the rooms and staircases
were not locked and there was a marvellous view of most of the city from there.

I got my books and cigarettes, took the elevator and went up. When | got out of the
elevator (it only went to the fifth floor) | noticed a toilet. | figured it wouldn’t be a
bad idea to remember where it was, instead of going to the first floor every time
nature called. Immediately after the loo was the entrance to the spiral staircase with a
lot of skylights, pigeons and light. | went up.

You could say basically that Latin, from a bird’s-eye looked like a trapeze, with four
domes connected by corridors. Each of the domes is divided into four rooms. While
walking along the corridors (often inappropriately curved) you see rooms with doors
at both ends, or a door on one side and — balconies on the other, with a view of an
absolutely identical inner courtyard, or you could look at plain walls. Some of the
corridors and their strange branches were 60cm wide and you felt like Lazarus.
Claustrophobia and darkness, fatal despair, haunting feelings hanging in the air of
this place they called the Latin room.

So | went up the spiral staircase and found myself in front of a half-open window. In
front of me, two corridors crossed almost at a right angle. 1 went down the left one. |
tried to open the first door — locked. The second one wasn’t. | went in. Poor me! A
small quiet and cosy place, five by eight with five rows of benches and seats and a
sloped ceiling. | sat in the last row, opened a skylight above my head, lit a cigarette
and blissfully began reading the maze that was Criminal law: Possible intent.

Naturally, twenty minutes later | had to take a leak. I left the lecture-hall and went
down to the fifth floor. The lavatory was gone. There was a wall in its place. It’s all
right, | said to myself, let’s not be formalists. I’ll take the lift down.

Except that the lift was gone as well. A locked door stood in its place... Maybe if |
kick it open, that lovely old lift would be there? Let’s not be formalists. At least the
central staircase was in its place. It took me about 10 minutes to reach the first floor.
In front of the men’s toilet stood an unattractive girl with brown hair. She was
drinking cappuccino. | went in and took a leak. When | came out the girl was still
standing there and staring at me. | pushed the button of the lift, which came
immediately and took me up to the fifth floor.



It stopped exactly in the same lobby as the first time. Next to the toilets that had
apparently reappeared. The girl with the coffee gazing at me on the first floor, was in
the lobby, this time on the fifth floor and was looking at me again. I didn’t know yet,
how she managed to run up the stairs in fifteen seconds without spilling the
cappuccino. | nodded, we had met before after all, and quickly went up the stairs.

This time, the staircase was dark and dusty with three or four ravens perched on the
railing.

I went to the room | was in the first time, which was still the same, with the exception
of the balcony and the view wasn’t to the north toward Slatina, like before, but rather
to the west toward Alexander Nevsky. On the wall a crooked inscription written with
a black marker had appeared, saying, ’'M WRITING WITH A BLACK MARKER
ON THE WALL.

However, my books, thank God, were in their place. My two sweet volumes of
Criminal Law of the Republic of Bulgaria by Ivan Nenov, published in Sofia, in 1992,
with my signature on the first page. Oh, you, precious symbols of my sanity! | sat
down and began reading, trying not to think of anything else.

After about an hour I had to take a leak again and with fear in my mind | headed for
the toilet. The explorer in me wanted to check out what was going on. This time |
took my books with me. After all, they cost 20 grand, and when | got back (if I got
back) they could be gone. Or they could be on a completely different subject.

Things weren’t very different, compared to the last time. The stairs were twice as
many, but the lavatory had again mysteriously disappeared, the lift was gone as well.
On the first floor my old acquaintance was staring at me again, | think she was
drinking Coke this time. She was waiting for me upstairs, again, when the ominous
machine took me up to the loo, which had just reappeared. Apparently, the guy, who
was making a fool out of me, had involved not only stairs, lifts, lavatories, lecture-
halls but also living people in the game (quite funny according to him). When | came
back for the second time, or rather, again, to the sixth floor, unexplainable columns
had appeared in places and completely new branches of the corridors and the room |
was in was almost nowhere to be found. Almost, because in a dark dusty corridor
without windows and balconies written on top of a portrait of Miguel De Cervantes
with a green marker was the inscription: ‘If you’re looking for a room scribbled all
over with a black marker, turn left at the end of the tunnel.” T did. T really did find the
door (this time it was metal, not wooden, like before) behind it there was the absurd
room. The inscription ‘I’m writing on the walls with a black marker’, was in front of
me, like something familiar and welcoming. | felt so confused that | felt a strange
eccentric calmness.

| sat at the first desk, there were desks instead of benches, and | tried not to talk to
myself, but rather to arrange my thoughts in silence.



It stopped exactly in the same lobby as the first time. Next to the toilets that had
apparently reappeared. The girl with the coffee gazing at me on the first floor, was in
the lobby, this time on the fifth floor looking at me again. I still didn’t know how she
managed to run up the stairs in fifteen seconds without spilling her cappuccino. |
nodded, we had met before after all, and quickly went up the stairs.

This time, the staircase was dark and dusty with three or four ravens perched on the
railing.

I went into the room where | had been the first time. It was still the same, with the
exception of the balcony and the view wasn’t to the north toward Slatina, like before,
but rather to the west toward Alexander Nevsky. On the wall a crooked inscription
written with a black marker had appeared, saying, I’'M WRITING WITH A BLACK
MARKER ON THE WALL.

However, my books, thank God, were still there. My two sweet volumes of Criminal
Law of the Republic of Bulgaria by Ivan Nenov, published in Sofia, in 1992, with my
signature on the first page. Oh, you, precious symbols of my sanity! | sat down and
began reading, trying not to think of anything else.

After about an hour I had to take a leak again and with fear in my mind | headed for
the toilet. The explorer in me wanted to check out what was going on. This time |
took my books with me. After all, they cost 20 grand, and when | got back (if I got
back) they might be gone. Or they might be on a completely different subject.

Compared to the last time, things weren’t very different. There were twice as many
stairs, but the lavatory had again mysteriously disappeared, the lift was gone as well.
On the first floor my old acquaintance was staring at me again, | think she was
drinking Coke this time. She was waiting for me upstairs, again, when the ominous
machine took me up to the loo, which had just reappeared. Apparently, the guy who
was making a fool out of me, had involved not only stairs, lifts, lavatories, lecture-
halls but also living people in the game (quite amusing in his opinion). When | came
back for the second time, or rather, again, to the sixth floor, inexplicable columns had
appeared in places as well as completely new branches of the corridors — and the
room | was in was almost nowhere to be found. Almost, because in a dark dusty
windowless corridor without balconies on top of a portrait of Miguel De Cervantes
was the inscription written in green marker pen: ‘If you’re looking for a room
scribbled all over with a black marker, turn left at the end of the tunnel.” I did. I really
did find the door (this time it was metal, not wooden, like before) and behind it there
was the absurd room. The inscription ‘I’m writing on the walls with a black marker’,
was in front of me, like something familiar and welcoming. | felt so confused | felt a
strange eccentric calmness.

| sat at the first desk. There were desks instead of benches, and | tried not to talk to
myself, but rather to arrange my thoughts in silence.



So, it’s like this. I can’t deviate from logic. So, even if it takes me a whole day, I will
get a sheet of paper, pencils, ink, chalk, crayons and rulers, protractors and compasses
and whatever else | might need to map the whole floor in detail. Every meter, every
room, | would put down on a graph paper every corridor, staircase, column, window
or bird. Then I would copy the map 15, no 50 times and | would hide one copy in fifty
different places on this floor, marked with a red crayon. One copy in every 5-6
meters. So, the next time the floor starts playing tricks on me, I’ll just take out the
map from under a radiator or a bookcase and show it what’s what.

Just as | was about to laugh victoriously with an Evil Warlock-like laughter, it got to
me. Chaos would be Chaos, even if | were to tattoo the map on my belly. The floor
would distort and shift when and as it pleased, even if it kept within the bounds of
decorum, while I was trying hard to map it, as soon as | was ready with the map, it
would shift again. | doubted I could impress it with zeal and diligence.

Then | heard the Voice:

“The sixth floor is the centre of the absolute Disorder. It exists to balance the order in
the rest of the whole building. So the corridors wouldn’t cross, so lecture-halls
wouldn’t disappear into nothing (sometimes full of students). The creator made this
sphere of Chaos on the top of the building. He used it to build the Order. This absurd
sixth floor sustains the order in the whole university, perhaps in the whole city and
even in the world.”

The voice sounded like my own, except that it resounded slightly, and didn’t come
from me but from a snow white dove, perched on the desk. The dove gazed at me
with a look typical for a dove, its beak didn’t move, but the Voice was definitely
coming from it.

I hectically got up, stretched my arm toward the dove but it flew off through an open
skylight in the ceiling, which I hadn’t noticed before.

| went out the door and started running down a corridor. | was furiously looking for
the simplest proof for that I still was sane. Going past a balcony | saw a tall dark
figure standing there. | went out on the balcony and saw a grinning punk with a blank
stare, black jacket and tight black pants. The man had obviously chosen the seclusion
of the sixth floor as the perfect undisturbed place to smoke illegal plants. Between the
fingers of one of his relaxed hands a quite thick joint burned slowly. I looked him in
the eyes and realized he wouldn’t be able to answer any of my questions. Is it possible
for doves to speak? Where do rather large architectural elements such as stairs and
balconies go, how could new columns and windows appear? It didn’t make sense.
The dimension the punk was in at the moment probably was even more confusing
than the sixth floor.

I darted through the corridors. What the dove told me couldn’t be true. I didn’t
believe in antipodes and I didn’t accept the existence of absolute Chaos, opposite to
Order, as I didn’t believe that Good and Evil, Heaven and Hell, Darkness and Light
existed. Black is just extremely dark White, not the opposite of it.



So, it’s like this. | can’t deviate from logic. So, even if it takes me a whole day, | will
get a sheet of paper, pencils, ink, chalk, crayons and rulers, protractors and compasses
and whatever else | might need to map the whole floor in detail. Every meter, every
room, | will mark on graph paper every corridor, staircase, column, window or bird.
Then I will copy the map 15, no 50 times and | will hide one copy in fifty different
places on this floor, marked with a red crayon. One copy every 5-6 meters. So, the
next time the floor starts playing tricks on me, I’ll just take out the map from under a
radiator or a bookcase and show it what’s what.

Just as | was about to laugh victoriously with an Evil Warlock-like laughter, it got to
me. Chaos will be Chaos, even if | were to tattoo the map on my belly. The floor will
distort and shift when and who it pleases, even if it kept within the bounds of
decorum, while | was trying hard to map it, as soon as | finish the map, it will shift
again. | doubted I could impress it with zeal and diligence.

Then | heard the Voice:

“The sixth floor is the centre of absolute Disorder. It exists to balance the order in the
rest of the whole building. So the corridors won’t cross, so lecture-halls won’t
disappear into nothingness (sometimes full of students). The creator made this
sphere of Chaos on the top of the building. He used it to build Order. This absurd
sixth floor sustains the order in the whole university, perhaps in the whole city and
even in the world.”

The voice sounded like my own, except that it resounded slightly and didn’t come
from me but from a snow white dove, perched upon the desk. The dove gazed at me
with a look typical for a dove, its beak didn’t move, but the Voice was definitely
coming from it.

I got up hastily, stretched my arm toward the dove but it flew off through an open
skylight in the ceiling which I hadn’t noticed before.

| went out the door and started running down a corridor. | was furiously looking for
the simplest proof for that I still was sane. Going past a balcony | saw a tall dark
figure standing there. | went out on the balcony and saw a grinning punk with a blank
stare, black jacket and tight black pants. The man had obviously chosen the seclusion
of the sixth floor as the perfect undisturbed place to smoke illegal plants. A quite
thick joint burned slowly between the fingers of one of his relaxed hands. | looked
him in the eyes and realized he wouldn’t be able to answer any of my questions. Is it
possible for doves to speak? Where do rather large architectural elements such as
stairs and balconies go, how could new columns and windows appear? It didn’t make
sense. The dimension the punk was in at the moment probably was even more
confusing than the sixth floor.

I darted through the corridors. What the dove told me couldn’t be true. I didn’t
believe in antipodes and | didn’t accept the existence of absolute Chaos, opposed to
Order, just as | didn’t believe that Good and Evil, Heaven and Hell, Darkness and
Light existed. Black is just extremely dark White, not the opposite of it.



The dove was obviously confused, influenced by the simplistic dual philosophy,
believed to be true by the majority of humanity. Then, how would you explain the
vile rebus on the sixth floor?

I remembered the Crete Labyrinth, Theseus, Ariadne’s thread. I started laughing quite
unhealthily and almost with a relief expected to come across the nasty Minotaur
behind the next dark corner and if possible to blame on him my fit of neurosis.

But, behind the corner, there was an unlit staircase, a fact, that under the
circumstances | neither had to, nor could foresee so I slid down the dirty steep steps.

On the first turn I would hit my head on the opposite wall if I hadn’t desperately
grabbed the metal grid of the railing. | clenched the grid tightly and got up. | nearly
went head over toes for ten steps made of stone. | still clenched the metal when
something flew up from the darkness and perched on my right wrist. It was a raven. |
heard a voice again, this time it was definitely mine, | was speaking aloud, the raven
was just staying and listening.

“There is no bifurcation. Death isn’t the opposite of life, sorrow isn’t opposite of
delight, creation isn’t in contrast with destruction. Chaos is part of the Perfect order of
the Universe, Chaos is just unorganized Order, and vice versa.”

If you want to go down, just go down, if your aim is to go up, just go up even though
everything is ONE and the same and ‘down* isn’t the opposite of "up’.

The raven nodded and said:

“The building is like that. The world is like that. There is nothing to be scared of.
Sanity isn’t measured in metres and kilograms.”

“And still”, I asked, “the building was built around the beginning of the century by an
Austrian architect, not the creator of the Universe, right?”

“Without Him, everything that happened wouldn’t happen.” said the bird, then it
cawed cheerfully and flew away.

I went back up to sixth floor. | cleaned my only jacket from the dust and spider’s
web. Without hesitation | turned left, then right and then two lefts again. | found my
punk. He still stood calm and smiling, just as | remembered him. The setting sun was
throwing bright flashes at his yellow teeth. The rising moon reflected in his huge
pupils.

“It’s getting late, I told him. “The University security guard locks the central building
around this time, so unless we want to spend the night here we should leave. Follow
me. | know the way down.

“But, I’'m writing on the walls with a black marker...” he replied slightly confused.
“It’s ok. People do far more idiotic things. Let’s go!”

We went down. More precisely — to the exit.



The dove was obviously confused, influenced by the simplistic dual philosophy,
believed to be true by the majority of humanity. Then, how would you explain the
vile rebus on the sixth floor?

I remembered the Cretan Labyrinth, Theseus, Ariadne’s thread. | started laughing
quite unhealthily and almost with a relief expected to come across the nasty Minotaur
behind the next dark corner and if possible to blame on him my fit of neurosis.

But, behind the corner, there was an unlit staircase, a fact, that under the
circumstances | neither had to, nor could have foreseen so I slid down the dirty steep
steps.

On the first turn | would have hit my head on the opposite wall, if |1 hadn’t
desperately grabbed the metal grid of the railing. I clenched the grid tightly and got
up. I nearly went head over toes down ten stone steps... | still clenched the metal
when something flew up from the darkness and perched on my right wrist. It was a
raven. | heard a voice again, this time it was definitely mine, | was speaking aloud,
the raven was just staying and listening.

“There is no bifurcation. Death isn’t the opposite of life, sorrow isn’t opposite of
delight, creation isn’t in contrast with destruction. Chaos is part of the Perfect order of
the Universe, Chaos is just unorganized Order, and vice versa.”

If you want to go down, just go down, if your aim is to go up, just go up even though
everything is ONE and the same and ‘down’ isn’t the opposite of ‘up’.

The raven nodded and said:

“The building is like that. The world is like that. There is nothing to be scared of.
Sanity isn’t measured in metres and kilograms.”

“And still”, I asked, “the building was built around the beginning of the century by an
Austrian architect, not the creator of the Universe, right?”

“Without Him, everything that happened wouldn’t happen.” said the bird. Then it
cawed cheerfully and flew away.

I went back up to sixth floor. | cleaned my only jacket of the dust and spiders’ webs.
Without hesitation | turned left, then right and then two lefts again. | found my punk.
He still stood calm and smiling, just as | remembered him. The setting sun was
throwing bright flashes at his yellow teeth. The rising moon reflected in his huge

pupils.

“It’s getting late, I told him. “The University security guard locks the central building
around this time, so unless we want to spend the night here we should leave. Follow
me. | know the way down.

“But, I'm writing on the walls with a black marker pen...” he replied slightly
confused.

“It’s OK. People do far more idiotic things. Let’s go!”
We went down. More precisely — to the exit.



SETTLERS
Iliya Dzherekarov
translated by Sabina Todorova

Exhausted, | climbed over the ridge and stepped on an even meadow. | could rest. |
left behind me a year long journey through the jungles of the planet. 1 would be
stalked by ferocious animals no more and no more would | have to go through
swamps and mountain massifs.

I sat on the grass and looked ahead. Down there, almost on the ocean’s shore, the
transparent dome of the station could be seen. The foamy stream escaped in the quiet
gulf through a small reservoir surrounded by short bushes.

I looked more carefully. | could see an outlined path, a bench. Even a flower-bed is
made and it visibly stood out against the overall green.

Blica had worked hard. It wasn’t by chance that she didn’t want fly off with me. She
may have actually been right. The rocket didn’t stand. The fuel nozzles burnt out and
| barely managed to survive. Doesn’t matter. At least | tried to act. Tried to contact
the Earth and report our location.

Now, both here and on Earth, everybody thinks I’m dead.

Blica saw that shortly before entering the orbit, the rocket deviated from its course
and flew over the ocean. It must’ve been very hard for her. After all we didn’t even
say goodbye.

I stood up and slowly headed downhill. | would show up out of the blue. | imagined
how pleased she would be when she sees me and | smiled. She might even feel faint.
In any case the awkwardness would disappear. It had to!

When we found out that, after the starship had crashed, we stay alone on the planet,
Blica wandered about dizzily for a long time. Then she stated:

“Momchil, we must have children. Alone we won’t survive. We’ll come to an empty
and pathetic existence with no interests whatsoever.”

I laughed.

“You talk nonsense. We don’t need to become settlers. You should also ask to set up
a farm and domesticate animals...

She abruptly changed her tone:

“We already ARE settlers. The fact that we have a rocket with which we could fly
around the planet means nothing. It’ll take more than forty starts to take off all the
apparatuses. On the Earth we are considered missing and if they search for us, they’ll
search there — where we are supposed to be. Six light-years from here. Till they find
us, at least twenty years would ve passed.”



SETTLERS
by lliya Dzherekarov
translation hints — David Mossop

Exhausted, I climbed over the ridge and stepped onto an even meadow. | could rest. |
left behind me a year-long journey through the jungles of the planet. 1 would be
stalked by ferocious animals no more and no more would | have to go through
swamps and mountain massifs.

| sat on the grass and looked ahead. Down there, almost on the ocean’s shore, the
transparent dome of the station could be seen. The foamy stream escaped in the quiet
gulf through a small reservoir surrounded by short bushes.

I looked more carefully. | could see an outlined path, a bench. Even a flower-bed had
been made and it stood out visibly against the overall green.

Blica had worked hard. There was a reason why she hadn’t wanted to fly off with
me. She may have actually been right. The rocket hadn’t stood up to it... The fuel
nozzles had burnt out and | had barely managed to survive. It doesn’t matter. At
least | had tried to act. | had tried to contact the Earth and report our location.

Now, everyone here and on Earth as well thinks I’m dead.

Blica saw that shortly before entering orbit. The rocket had deviated from its course
and flew over the ocean. It must’ve been very hard for her. We didn’t even say
goodbye.

I stood up and headed slowly downhill. | would show up out of the blue. | imagined
how pleased she would be when she saw me and | smiled. She might even feel faint.
Whatever happened, there wouldn’t be any more awkwardness. There couldn’t be!

After the starship had crashed, we realized that we were alone on the planet, Blica
wandered about dazedly for a long time. Then she said:

“Momchil, we must have children. We won’t survive alone. We’ll come to an empty
and pathetic existence with no interests whatsoever.”

I laughed.

“You’re talking nonsense. We don’t need to become settlers. Why don’t you ask
about setting up a farm and domesticating animals...

She changed her tone abruptly:

“We already ARE settlers. The fact that we have a rocket to fly around the planet with
means nothing. I1t’1l take more than forty flights for all the apparatuses. On the Earth
they think we’re missing and if they search for us, they’ll search there — where we are
supposed to be. Six light-years from here. It’ll take at least twenty years for them to
find us...”



| interrupted her with irony:

“And this gives you a reason to think that our return is impossible and we have to
spend the rest of our lives here? And what if they never find us?”

She paid no attention to my mordacity.

“We are obligated to think not only about ourselves, but about those who’ll come
after us. Here we’ll build a base which will be used in the future. We must do
whatever it takes to make it last. | believe that having children won’t be an obstacle.
On the contrary — they’1l help us when we grow old.”

I lost my temper:

“And what if they still don’t come and look for us? What if even after fifty years we
still remain the only ones on this desolate planet? What would our children do? Or
you want to pass onto them the burden that’s supposed to be ours? Get rid of the idea
of Adam and Eve. Imagine we have a boy and a girl. After twenty or thirty years, if
we don’t contact the Earth, can you imagine what they’d do? Have you thought about
that? Under these conditions | won’t allow a child to be born. | have no right to
condemn it to such miserable existence!

I had clenched my fists and was shouting unnaturally loud. Blica, pallid, was looking
at me with her eyes wide open. She swallowed, as if her throat had gone dry, and
clearly said:

“Now I begin to know you. So far 1’ve only presumed that you are human. Pathetic
egoist!

After that she turned around and shut herself in her laboratory. She never looked at
me again. As if for her, I didn’t exist. She was catching wild animals and operated on
them, examined the fruits of the bushed and the trees.

She spoke to me only once. When | took the decision to fly off with the rocket and
reach the nearest base. The flight was going to take about twelve years. | told her.
She only said:

“This has to do with your life and |’m obligated to warn you that you’re trying to do
the impossible. You know that the rocket’s engine won’t be able even to enter the
planet’s orbit. Besides, you can neither take enough food, nor spend so much time
alone in there. It’s not a starship. However, the final decision is yours.”

I took the decision. | flew off and nearly lost my life.

I smile at those memories now. Everything’s already in the past. I’m alive and I’m
returning. | survived.

The sun descended towards the horizon. There were two-three hours until the
darkness came. No need to hurry. | could see Blica. She came out and walked down
the path. She stopped next to the meteorological apparatus. She probably regularly
controled them. | waved at her but she didn’t turn to face me. Without losing time
she went back into the station. Maybe she was afraid to go out alone.



I interrupted her sarcastically:

“And that gives you a reason to think that our return is impossible and that we have
to spend the rest of our lives here? And what if they never find us?”

She paid no attention to my moroseness.

“We can’t just think about ourselves, but about those who’ll come after us. We’ll
build a base here, which will be used in the future. We must do whatever it takes to
make it last. I believe that having children won’t be an obstacle. On the contrary —
they’ll help us when we grow old.”

I lost my temper:

“And what if they still don’t come and look for us? What if even in fifty years’ time,
we’re still the only ones on this desolate planet? What would our children do? Or you
want to pass onto them the burden that’s supposed to be ours? Get rid of the idea of
Adam and Eve. Imagine we have a boy and a girl. In about twenty or thirty years’
time, if we don’t contact the Earth, can you imagine what they’d do? Have you
thought about that? 1 won’t allow a child to be born under these conditions. | have
no right to condemn it to such a miserable existence!

I had clenched my fists and was shouting unnaturally loudly. Blica was pallid and
looked at me with her eyes wide open. She swallowed, as if her throat had gone dry,
and clearly said:

“Now I’m starting to know you. So far | had only presumed that you were human.
Pathetic egoist!

After that she turned around and shut herself in her laboratory. She never looked at
me again. It was as if | didn’t exist for her. She caught wild animals and operated on
them, examined the fruits of the bushes and the trees.

She spoke to me only once. When | took the decision to fly off with the rocket and
head for the nearest base. The flight would take about twelve years. | told her. She
only said:

“This has to do with your life and | have to warn you that you’re trying to do the
impossible. You know that the rocket’s engine won’t be able to enter the planet’s
orbit. Besides, you can’t take enough food, and you won’t be able to spend so much
time alone in there. It’s not a starship. However, the final decision is yours.”

| took the decision. | took off and nearly lost my life.

I smile at those memories now. Everything’s already in the past. I’m alive and I’m
returning. | survived.

The sun descended towards the horizon. There were two-three hours until the
darkness came. No need to hurry. | could see Blica. She came out and walked down
the path. She stopped next to the meteorological apparatus. She probably monitored
them regularly. | waved at her but she didn’t turn to look at me. Without wasting any
time she went back into the station. Maybe she was afraid to go out alone.



Impossible. After all, she had placed a bench next to the bush near the spring. From
there you could see both the sunset and the sunrise. Tomorrow we’ll watch them
together.

I smiled happily once again and involuntarily started to walk faster.

For a moment | stopped in front of the door. 1 smoothed my hair and examined
critically my shabby, tattered attire. | took a deep breath and entered. Blica was in the
machine room. Writing something down. It was probably the results from the
meteorological apparatus. She heard my footsteps and turned around in fright.

For a few seconds she stood still and then quietly uttered:
“So you’re alive!?”

I cleared my throat so | can answer but she quickly ran over to me, hugged me and
hastily started talking:

“T cried. I should’ve broken something so that you won’t be able to take off. I didn’t
believe that you’d come back. You’ve had it tough, haven’t you?”

She let me go and started fussing around.

“You’re tired and hungry. I’ll feed you right away. No. First you’ll wash up. Or you
want to rest before that?”

I laughed.
“I’ll eat, then I’ll wash and change. I’ll tell you lots of things.”

Full and clean I rested on the bed. The sun had already set. Blica sat beside me. All of
a sudden | felt confident. | was sure that we would return to the Earth. We would find
a way to make contact!

I hugged her and she smiled.
“I still love you, stupid settler.”

In the night | woke up by the feeling of being alone. Blica was gone. Worried, | got
up and listened. Strange sounds came from somewhere. As if a baby was crying. Lots
of babies. They must be some kind of animals and she was there to calm them down.
She was afraid they might wake me up.

I tiptoed to the lab’s door. I could hear her talking:
“Don’t cry little boys, I’ll feed you now and you’ll fall asleep.”

Content, | shook my head. At least that way she was happy. A few animals could be
her replacement for the entire human society. It was just me who could not put up
with such existence. | would have to come up with something.



Impossible. After all, she had placed a bench next to the bush by the spring. From
there you could see both the sunset and the sunrise. Tomorrow we’ll watch them
together.

I smiled happily once again and involuntarily started walking faster.

I stopped for a moment in front of the door. | smoothed my hair and critically
examined my shabby, tattered attire. | took a deep breath and entered. Blica was in
the machine room. Writing something down. It was probably the results from the
meteorological apparatus. She heard my footsteps and turned around in fright.

For a few seconds she stood still and then quietly uttered:
“So you’re alive!?”

I cleared my throat so | could answer but she quickly ran over to me, hugged me and
started talking quickly:

“T cried. I should’ve broken something so that you wouldn’t have been able to take
off. I didn’t believe you’d come back. You’ve had it tough, haven’t you?”

She let me go and started fussing around.

“You’re tired and hungry. I’ll feed you right away. No. First you’ll get washed. Or
you want to rest before that?”

I laughed.
“I’ll eat, then I’ll wash and change. I *ve got lots of things to tell you.”

Full and clean I rested on the bed. The sun had already set. Blica sat beside me. All of
a sudden | felt confident. | was sure that we would return to the Earth. We would find
a way to make contact!

I hugged her and she smiled.
“I still love you, stupid settler.”

In the night | woke up by the feeling of being alone. Blica was gone. Worried, | got
up and listened. Strange sounds were coming from somewhere. It was like a baby
crying. Lots of babies. They must be some kind of animals and she was there to calm
them down. She was afraid they might wake me up.

I tiptoed to the lab’s door. I could hear her talking:
“Don’t cry little boys, I’ll feed you now and you’ll fall asleep.”

Content, | shook my head. At least that way she was happy. A few animals could be
her substitute for the entire human society. It was just me who could not put up with
such existence. | would have to come up with something.



I went back to bed and before thinking of anything, | fell asleep.

In the morning | woke up in the best mood. Blica was gone again. | called her and she
peeped out of the lab.

“Fix the breakfast. I have a little more work to do.”

My spirits notably fell. At least today she could pay attention to me instead to her
animals.

| prepared the breakfast and then she came. She had cut her hair and so she had an
even more boyish look. There are shadows under her eyes but her face was glowing.

“I’m not late, am 1?”
I didn’t manage to answer. She casually asked:

“In your opinion, how many people are needed for maintaining a society at the level
on which we are on now?”

So she hadn’t given up on the idea to have children.

I reluctantly answered. | did not wish to fight again.

“I can’t say exactly but at least a few thousand people.”
She smiled triumphantly.

“T did the math. Only two hundred and fifty, three hundred at the most. Eighty can
settle in the station and for the rest we’ll have to build houses.”

I choked on my bite. | got the feeling that behind her casual tone there was
something very serious. | took a sip of water and | tried to turn it all into a joke.

“Don’t tell me you are planning to give birth to so many children?”

She laughed heartily.

“No! No! Even if | wanted to, | wouldn’t be able to.”

There was something silly about this conversation.

The confidence with which she spoke of so many people, started to annoy me.
“Maybe you’ve discovered a breed of apes and intend to turn them into humans?”

She probingly looked at me and stopped smiling.



I went back to bed and before thinking of anything, | fell asleep.

In the morning | woke up in the best mood. Blica was gone again. I called her and she
peeped out of the lab.

“Fix the breakfast. I have a little more work to do.”

My spirits fell significantly. At least today she might have paid a little more attention
to me than to her animals.

| prepared the breakfast and then she came. She had cut her hair and so she had an
even more boyish look. There were shadows under her eyes but her face was glowing.

“I’m not late, am 1?”
I didn’t manage to answer. She casually asked:

“In your opinion, how many people are needed for maintaining a society at the level
on which we are at now?”

So she hadn’t given up on the idea of having children.

I answered reluctantly. | did not want to fight again.

“T can’t say exactly but at least a few thousand people.”
She smiled triumphantly.

“T did the maths. Only two hundred and fifty, three hundred at the most. Eighty can
settle in the station and for the rest we’ll have to build houses.”

I choked on my bite. | got the feeling there was something very serious behind her
casual tone. | took a sip of water and I tried to turn it all into a joke.

“Don’t tell me you’re planning to give birth to that many children?”

She laughed heartily.

“No! No! Even if | wanted to, | couldn*t.”

There was something silly about this conversation.

The confidence with which she spoke of so many people, started to annoy me.

“You haven’t discovered a breed of apes have you and you want to turn them into
humans?”

She looked at me probingly and stopped smiling.



“It seems, you still dont realize the situation we’re in?”

| stopped eating. | wanted us to be clear. The only solution of all our problems was
our contact with the Earth. | said briefly:

“You’re well aware of my position on this matter and | don’t have the slightest
intention to change my mind. We won’t be having children. |1 won’t allow such
foolishness!

| felt how Blica turned into a strange serious woman.
“T thought that after the venture with the rocket, you’ll become more realistic.
She stood up and bluntly ordered:

“You take the scientific observations. Check in the diary where 1’m at and continue
from there! I’ll take care of the children!”

| feel like reminding her that after the death of the Commander, as a second pilot, |
am to be his substitute but she was already on her way out and her last words made
me think.

THE CHILDREN! Could it be that she had gone crazy from the long days spent in
solitude? | should throw out of the station all the animals. Right now. Until it was
not too late.

I went after Blica and pressed down the door handle of the lab. It was locked. |
knocked but she didn’t answer. | shouted out. She needed to understand that | was the
Commander!

“Blica! Open the door! | have to know what’s in here!”
I heard rattling and her voice.
“I’ll open now. I’m coming!”

I waited a few more seconds. It was quiet inside. | pressed the handle, the door
unexpectedly opened and | entered. The first thing | saw was Blica, standing at the far
end of the hall.

For a few seconds | looked at her. She stood still. Only in her eyes there was a
strange dark glow. I could not bear it and my gaze slid to the walls. Alongside them,
small cribs were arranged. In each one there was a newborn baby.

I lost control over my thoughts. Was it possible that she had turned the animals into
children? Impossible! Indecisively | stepped forward to the first crib. The baby, with
still unseeing eyes, looked towards me. Its little hands move around and rushed to
the mouth which greedily opened. It was hungry. Not getting any food, it started
crying. | gave it my finger and it gripped it tightly.



“You still don’t seem to realize the situation we’re in?”

| stopped eating. | wanted us to be clear. The only way to resolve all our problems
was to make contact with the Earth. | said briefly:

“You’re well aware of my position on this matter and | don’t have the slightest
intention of changing my mind. We won’t be having children. | won’t allow such
foolishness!

| felt Blica turn into a strange serious woman.
“I thought that after your venture with the rocket, you’ll become more realistic.
She stood up and ordered bluntly:

“You look after the scientific observations. Check where 1’m up to in the diary and
continue from there! I’11 take care of the children!”

| feel like reminding her that after the death of the Commander, as a second pilot, |
was to be his substitute but she was already on her way out and her last words made
me think.

THE CHILDREN! Had she gone mad from the long days spent in solitude? I should
throw all the animals out of the station. Right now. Before it was too late.

| went after Blica and pressed down the door handle of the lab. It was locked. |
knocked but she didn’t answer. | shouted out. She needed to understand that | was the
Commander!

“Blica! Open the door! | have to know what’s in here!”
I heard rattling and her voice.
“I’ll open now. I’'m coming!”

I waited a few more seconds. It was quiet inside. | pressed the handle, the door
unexpectedly opened and | entered. The first thing | saw was Blica, standing at the far
end of the hall.

I looked at her for a few seconds. She was standing motionless. Only there was a
strange dark glow in her eyes. | could not bear it and my gaze moved to the walls.
Rows of small cots were arranged along them. Each contained a newborn baby.

I lost control over my thoughts. Was it possible that she had turned the animals into
children? Impossible! | stepped unsurely forward to the first crib. The baby looked
towards me, with still unseeing eyes. Its little arms moved around, stuffing its little
hands into its mouth which opened greedily. It was hungry. When it didn’t get any
food, it started crying. | gave it my finger and it gripped it tightly.



A warm, real, living being.
I released my finger and started counting them.
Forty!

The cry of the one woke up the others. Blica kept sitting in her chair in the same
position. Her silence was unbearable. | had to say something. What? To ask for
explanation? To blame her for not following my order as a Commander? | could still
feel the warmth of the small hand. | swallowed and said:

“They are hungry.”

I needed time to comprehend all this. | glanced at them once more. Without asking
how they came to be, their helplessness affected me. | wanted to do something. To
act.

Suddenly | understood the meaning of the question about the minimum number of
people necessary for the creation of a human society.

| accepted it!

“You have to feed them, Blica. I’ll take care of everything else.”
You could see the satisfaction on her face.

“Are you convinced now that I don’t talk nonsense?”

It seemed to me that there was something challenging in her tone but | pretended |
had not noticed it.

“Later you’ll give me an explanation for how you’ve created them.”
She came closer.

“The boys — that’s you. To be precise, twenty completely identical copies of you. And
the girls are me. Happy?

Nothing was clear. | looked at her with question in my eyes and she continued:

“Do you remember that before you flew off you’d hurt your arm and came to me to
clean the wound and bandage it. | took advantage of the situation and cut off a little
bit of your tissue. After your firm statement that you don’t want children, | took a
decision — I'll create people artificially. You know, genetics is my first degree. Each
cell in the human tissue contains the complete genetic code of the entire body. From a
single cell, placed in a suitable nourishing environment and stimulated for
development, you can get an exact replica of the organism from which it was taken.
On the Earth, this is used for preservation of some valuable breeds of animals. The
result is a great amount of individuals, possessing perfectly identical qualities. When
you took off, I began working. | prepared all that was necessary and from your cells |
created twenty Momchils and from mine — twenty Blicas. If we create every year at
least twenty children, in ten years there’ll be enough people for the creation of a
human society, which will be capable of contacting and even flying to the Earth. The
humankind will conquer still another solar system.



A warm, real, living being.
I released my finger and started counting them.
Forty!

The sobbing of one of them woke the others up. Blica remained seated in her chair
in the same position. Her silence was unbearable. | had to say something. What? To
ask for explanation? To blame her for not following my order as a Commander? |
could still feel the warmth of the small hand. I swallowed and said:

“They’re hungry.”

I needed time to comprehend all this. | glanced at them once more. Without asking
how they came to be, their helplessness affected me. | wanted to do something. To
act.

Suddenly | understood the meaning of the question about the minimum number of
people necessary for the creation of a human society.

| accepted it!

“You have to feed them, Blica. I’ll take care of everything else.”
You could see the satisfaction on her face.

“Are you convinced now that I wasn’t talking nonsense?”

It seemed to me that there was something challenging in her tone but | pretended not
to have noticed it.

“Later you’ll explain to me how you created them.”
She came closer.

“The boys — that’s you. To be precise, twenty completely identical copies of you. And
the girls are me. Happy?

Nothing was clear. | looked at her with question in my eyes and she continued:

“Do you remember that before you flew off you’d hurt your arm and came to me to
clean the wound and bandage it. | took advantage of the situation and cut off a little
bit of your tissue. When you said categorically that you didn’t want any children, |
took the decision to create people artificially. You know, genetics is my first degree.
Each cell in the human tissue contains the complete genetic code of the entire body.
From a single cell, placed in a suitable nourishing environment and stimulated for
development, you can get an exact replica of the organism from which it was taken.
On the Earth, this is used for preservation of certain valuable breeds of animals. The
result is a great amount of individuals with perfectly identical qualities. When you
took off, | began working. | prepared all that was necessary and | created twenty
Momchils from your cells and twenty Blicas from mine. If we create at least twenty
children every year, in ten years’ time there’ll be enough people for the creation of a
human society which will be capable of contacting and even flying to the Earth.
Humankind will conquer still another solar system.



I looked at her with respect.
“It’ll be extremely hard for us, Blica!”
She put her arms on my shoulders.

“For the people, for the humankind it has always been hard. When these children
grow up, they’ll have their difficulties too. It’s always hard to be a human.

The first inhabitants of the new planet were crying.
They were hungry.



I looked at her with respect.
“It’ll be extremely hard for us, Blica!”
She put her arms on my shoulders.

“It has always been hard for the people, for the humankind. When these children
grow up, they’ll have their difficulties too. It’s always hard to be a human.

The first inhabitants of the new planet were crying.
They were hungry.



SCREAM
Alexander Bakalov
translated by Valentin Teneff

It was a splendid night. It was one of those moonless nights when the stars shine
twice as brightly as usually and if one happened to gaze into the black dome above
the world, so lavishly riddled with those tiny holes through which the eternal sunlight
reaches us, they would carelessly disregard all the scientific rubbish written about it.

I looked away from the window. The angle from which | observed the sky
engendered some uneasy thoughts in me related to my current location. Obviously |
had fallen from the bed again. | particularly stress on “again”. Since | went to bed,
after the end of the soap opera, this had been the fourth successive time to get close
to the carpet and realize that it had not been vacuumed for a long time. Believe me |
am not one of those lunatics who wrestles with bears in his sleep, simply the beds in
this hotel were by no means wider than half a meter.

The thought that it was high time | resumed my position between the bed-sheets
crossed my mind, however | felt somewhat clumsy, besides the latest actions had
considerably disturbed my sleep. Instead | propped myself on my elbows and gazed at
the red light on my tape-recorder, sitting on the bedside table right across from me.
Gary Moore was indefatigably plucking the strings of his guitar and singing about
love, which in my humble opinion was boring and monotonous enough to let him do
it all night long. As for the audio cassette itself, the voice coming out of it sounded
quite distorted and that was no doubt because of playing it too often so I thought that
as soon as possible | ought to pick a new tape with similar balladic froth in case |
should need something to lull me.

Scarcely had Moor shut his mouth and started a guitar solo, which | should admit was
worth listening to even fully awake, when | heard a dull crack coming out of the
record after which the sound got abruptly cut off. The loudspeakers belched out series
of awful noises, muffled at some points by the hissing noise of the tape itself, when
all that was overpowered by a bloodcurdling scream. The shriek in question seemed
to be released not as much out of one’s lungs as out of one’s soul, one who had
helplessly found himself in the captivity of inexpressible terror and pain. In a
fragment of time the shriek reverberated away between the room’s walls then
abruptly died down leaving me in the only company of the tape’s hissing noise again.
At that time when | was thinking that | was going insane — left alone and frantically
listening to the thumps of my own heart, the familiar crack from the record brought
Garry Moore back on.

I was sitting on the floor with no strength to move. | sensed the icy tentacles of the
terror clutching my throat. | was unable to take my eyes off the tape recorder, which
on its part horribly resembled the black, one-eyed tomcat — a character of a horror
story | had recently read. There was something under the table but....hm....

Light! Light! Light! — that was what | badly needed.



SCREAM
Alexander Bakalov
Translation hints — David Mossop

It was a splendid night. It was one of those moonless nights when the stars shine
twice as brightly as normal and if you just looked up into the black dome above the
world, so abundantly adorned with the tiny holes through which eternal sunlight
reaches us, you would carelessly disregard all the scientific rubbish written about it.

I looked away from the window. The angle from which | observed the sky
engendered some uneasy thoughts in my mind about my current location. | had
obviously fallen from the bed again. | particularly stress the word “again”. I had
gone to bed when the soap ended, and this was the fourth successive time | had got
so close to the carpet and realized that it had not been vacuumed for a long time.
Believe me | am not one of those lunatics who wrestles bears in his sleep, it was just
that the beds in this hotel were no wider than half a meter.

The thought that it was high time to resume my position between the bed-sheets
crossed my mind. However | felt a bit clumsy, and besides the latest actions had
considerably disturbed my sleep. Instead | propped myself on my elbows and gazed at
the red light on my tape-recorder, sitting on the bedside table right across from me.
Gary Moore was untiringly plucking the strings of his guitar singing about love,
which in my humble opinion was boring and monotonous enough to let him do it all
night long. As for the audio cassette itself, the voice coming out of it sounded quite
distorted no doubt because of playing it too often. So | thought that | ought to choose
a new tape as soon as possible with similar balladic froth, just in case | needed
something to lull me.

Scarcely had Moor shut his mouth and started a guitar solo, which | have to admit
was worth listening to even fully awake, when | heard a dull crack come out of the
record after which the sound abruptly cut out. The loudspeakers belched out a series
of awful noises, muffled at some points by the hissing of the tape itself, when all was
overpowered by a bloodcurdling scream. The shriek seemed to come not so much out
of the lungs as out of the soul — a soul which was helplessly captivated by
inexpressible terror and pain. Within a fragment of time the shriek was reverberating
away between the room’s walls then abruptly began to die down leaving me only in
the company of the tape’s hissing noise. Just when | was thinking | was going insane
— all alone frantically listening to the pounding of my own heart, the familiar crack
from the record brought Garry Moore back..

I was sitting on the floor with no strength to move. | sensed the icy tentacles of terror
clutching my throat. | was unable to take my eyes off the tape recorder which
resembled the black, one-eyed tomcat from a horror story | had just read. There was
something under the table but....hm....

Light! Light! Light! —was what | badly needed.



| felt that in that inky darkness | was going out of my mind. By that time the night
didn’t appear romantic in the least. It was enveloping me like a grave would do —
yes, like a black and deep grave.

Oh Hell! The bedside lamp turned out to be way farther from me than the door was
that was why | rushed towards the brightly-lit kitchen. For my good luck the light in
the kitchen was on since | didn’t economize on electricity. | stood on the threshold
for a while, panting heavily and gazing at the leftovers from my supper. The
situation didn’t look that grim in the light. Even the ketchup on the pizza didn’t look
so much like blood. 1 had just made the above conclusion when the electricity
decided to get even with me for my not economizing on it and it went off.

Once more “Oh Hell!” Now when even the music had died down all seemed pretty
rotten. The sound of a cricket came from the outside - the poor insect had
apparently got aware of the temporary suspension of the brilliant guitarist and took
its time zealously producing its grating tune. At that moment | wondered whether to
rush out of my bungalow and join the cricket’s company. Instead | got back into my
room, close to my tape-recorder.

At that point | considered it was high time to ask myself whether | had gone insane
or someone else had recorded the horrific scream on my cassette tape while my being
deeply asleep. Doesn’t the first option seem more plausible to you too? As for me, |
came to that conclusion too, so | decided that first 1°’d better slow down the pace of
my heart beating and then try to attribute my hearing of those strange screams,
manifesting themselves at such unusual moments, to the spooky stories | was reading
in that as much unusual time of the night. But first and foremost | needed to
convince myself that what was there in front of me was rather a cassette recorder,
not the cat from the story by Edgar Allan Poe.

Blood! Oh no, my Goodness, may that be anything but blood, mercy! Now I’m
shutting my eyes and when I open them....

It was still there. Yes, that fluid, looking suspiciously dark in the dusk, had spread
over the table. What is more, two small paddles of it had comfortably settled
themselves on the buttons of my old tape recorder. A thin trickle of it ran down the
side of the appliance, past the logo AIWA.

Then an idea crossed my mind — as | couldn’t sense the distinctive smell of blood, it
seemed more than reasonable that | should dip my finger into the fluid and give it an
extensive exploration with my tongue — as | had seen the characters do many times in
the films. Thus | would ascertain myself whether I was having hallucinations or the
liquid in question was nothing but ordinary machine-oil.

Instead | drew back several steps — may the films go to Hell. 1 would touch that
repulsive thing under no circumstances, even if | were given a mountain of gold. Oh
my Goodness, if only I could escape from this nightmare I’d certainly never ever
read or watch horror stories.



In the inky darkness | thought I was going out of my mind. The night was by this
time was completed devoid of any sense of romance. The darkness enveloped me
like a grave — a deep, black grave.

Oh Jesus! The bedside lamp was much further away from me than the door, so |
rushed towards the brightly-lit kitchen. Luckily I had left the light in the kitchen on, |
never was one for economizing on electricity. | stood for a while on the threshold,
breathing heavily and gazing at the leftovers from my supper. In the light the
situation didn’t look that grim. Even the ketchup on the pizza didn’t look too much
like blood. | had just come to this conclusion, when the electricity got its own back
on me for not economizing and went off.

Once more “Oh Jesus!” Now when even the music had died down everything seemed
pretty dire. | heard a cricket rusting outside - the poor insect seemed to be taking
advantage of a brief pause in the brilliant guitar playing, taking its time to
reproduce its grating melody. At that moment | wondered whether to rush out of my
bungalow and join in with the cricket. Instead | went back into my room close to my
tape-recorder.

By now I realized that | needed to question my own sanity, or had someone else
recorded the horrific scream on my cassette tape while | was fast asleep. Doesn’t the
first option seem more plausible to you too? | had come to the same conclusion, so
| decided to try and slow down my heart rate and then try to explain my perception
of those strange screams at such unusual moments to the spooky stories | had been
reading at that unusual time of the night. However, first of all | needed to try to
convince myself that what was in front of me was just a cassette recorder, not the cat
from the story by Edgar Allan Poe.

Blood! Oh no, for God’s sake! Goodness, anything but blood, please! 1’m going to
shut my eyes now and when I open them....

It was still there. Yes, that fluid, suspiciously dark looking in the dusk, had spread
over the table. What is more, two small puddles had comfortably settled themselves
on the buttons of my old tape recorder. A thin trickle ran down the side of the
appliance, past the AIWA logo.

Then an idea crossed my mind — as | couldn’t sense the distinctive smell of blood, it
seemed more than reasonable that | should dip my finger into the fluid and give it an
extensive exploration with my tongue — as | had seen characters do so many times in
the films. Thus | would ascertain for myself whether | was having hallucinations or
the liquid in question was nothing but ordinary machine-oil.

Instead | withdrew several steps — to Hell with the films. Under no circumstances
would | touch that repulsive thing, even if | were given a mountain of gold. Oh my
Goodness, if 1 could only escape from this nightmare, | would never ever read or
watch another horror story.



I cast another glance at the table. There were quite lot stains of the same suspicious
nature on the floor too — around that plain piece of furniture. It was only now when |
could discern a blood trail — a classical one — authoritatively leading from the table
with my tape recorder on towards the narrow gloomy hallway. | staggered to my feet
for a second, but my nerves, well-hardened by the thrillers, again did me a favour
preventing me from losing consciousness.

Yet | was still wondering whether | was hallucinating or not. | shut my eyes again,
but since I felt some fear creeping on me | opened them right away. Well, well, wait
a minute... | think that at last | knew what had happened. The truth finally dawned
on me and a moment or two later | became certain that | was unshakably right. The
most likely plot went probably that way: a debauched maniac, someone like the guy
with the mask from the film “Halloween” or why not like Freddie Kruger must have
caught his victim nowhere else but right here, in my bungalow. Then he may have
stabbed the poor creature as many times as his hand had played up. See, well, it
might have been not as many times but only once or twice - enough to get my table
full of blood. Anyway, while struggling for his/her life the victim could have
involuntarily pressed the “REC” button on my tape recorder thus s/he had practically
immortalized their dying moans. Realizing that the murderer might have set the
cassette back on the musical part, started it to play and then had hauled the corpse
out of the bungalow.

Oh no, that sounds too superficial, doesn’t it? Wes Craven would never make a film
sticking to such a hollow plot. Yet, on the other hand, real life is quite a different
thing, isn’t it?

Ok, I see, the shortcoming of my version seemed that it couldn’t have been possible
for me to go on sleeping while they had been having a fierce fight right in here.
Well, I should admit now that the freak may have lured his prospective victim into
entering the first bungalow in sight to kill her or him undisturbed. | would also admit
that all that clamour might have not turned out loud enough to wake me up but for
what reason | was still alive after that? Not that I’m complaining now but it defies
any logic, doesn’t it? Actually my reasoning is based on the following facts: one must
have thoroughly listened through the first side of the cassette with Garry Moore and
at least half of the opposite side in order to hear the shriek. It follows from this that
the murder must have been committed before 45 minutes at the earliest. Hmm...then
the murderer might have left me for dessert and after that might have forgotten about
me. In that case, no surprise if | turned out to be a man in better luck than the
opinion of the granny who regularly sold me lottery tickets. Well, even the course
of the events could have been so, there still was one question “And what now?” —
which was suspending above me like the Pendulum of death from the film “The Pit
And The Pendulum”...

Ok, I’m sorry, | should keep my promise not to refer to horror stuff anymore and
concentrate on my situation instead.



I cast another glance at the table. There were quite a lot of stains of the same
suspicious nature on the floor too — around that piece of plain furniture. It was only
now that I could discern a trail of blood — a classical one — leading distinctly from the
table where my tape recorder was towards the narrow gloomy hallway. | staggered to
my feet for a second, but my nerves, well-hardened by the thrillers, once again did
me a favour by preventing me from losing consciousness.

Nevertheless, | still wasn’t sure whether | was hallucinating or not. | shut my eyes,
but opened them right away as soon as | felt some fear creeping over me. Well,
well, wait a minute... At last I think | knew what had happened. The truth finally
dawned on me and a moment or two later | was certain that |1 was absolutely right.
The most likely plot went probably like this: a debauched maniac, someone like the
guy with the mask from the film “Halloween” or why not like Freddie Kruger must
have caught his victim not anywhere else but right here, in my bungalow. Then he
must have stabbed the poor creature as many times as his hand could take. Well, it
might have been not that many times but only once or twice — but enough to get my
table covered in blood. Anyway, while struggling for his/her life the victim could
have involuntarily pressed the “REC” button on my tape recorder practically
immortalizing their dying groans. Realizing that, the murderer might have switched
the cassette back to replay the music, had pressed start and then hauled the corpse
out of the bungalow.

Oh no, that sounds too superficial, doesn’t it? Wes Craven would never make a film
with such a hollow plot. Yet, on the other hand, real life is quite a different thing,
isn’t it?

Ok, | see, the shortcomings of my version. | couldn’t possibly have continued
sleeping while they had a fierce fight right here. Well, I should admit now that the
freak may have lured his prospective victim into the first bungalow in sight to kill
him or her undisturbed. I would also admit that all that clamour might have been
loud enough to wake me up, but why then was | still alive? Not that I’m
complaining, but it defies all logic, doesn’t it? Actually my reasoning is based on the
following facts: one must have listened through the first side of the Gary Moore
cassette thoroughly and at least half of the opposite side, in order to hear the shriek.
It follows from this that the murder must have been committed 45 minutes previously
at the very earliest. Hmm...then the murderer might have left me for dessert and then
might have forgotten about me. In that case, perhaps the old lady who sold me
lottery tickets was wrong about me — I was lucky. Well, even if | was right about the
course of the events there was still one question “So what now?”” — a question which
was hanging over me like the Pendulum of death from the film “The Pit And The
Pendulum”...

Ok, I’m sorry, | should have kept my promise not to mention any horror stuff and
concentrate on my own situation instead.



If | were to use my common sense now |°d definitely dial 911, report the situation and
then would wait quietly for the outcome. Sounds sensible, doesn’t it, but in my case |
only had a pocket calculator at hand so that option wouldn t work.

Another option of mine, which sounded way more classical one, was to arm myself
and bravely track the trail of blood. So far so good, but | didn’t even have nail
clippers at disposal, not to mention a more serious weapon. After all | had been going
to see my aunty — | only carried a cassette-recorder and a bag of clothes. As a matter
of fact | seemed more defenseless than the Little Red Riding Hood. That option
should be left out as well.

Well, on the other hand, the most impulsive decision would be to quickly get off the
place and to vanish into thin air, however that option inevitably suggested that I
would have to follow the blood trail, or at least a part of it, and also had to plunge
into the ghastly darkness of the hallway where, there still might have been either a
corpse or a murderer, why not both at once. There seemed not to be any other escape
for me since the window through which | had gazed at the stars a short while ago was
the only one in the entire bungalow, worse still, it was reliably fixed to the frame
with nails.

Damn it!

After two minutes of urging and trying to brace myself I at last gathered enough
courage to dare a peek in the corridor. The street door was left wide open and | saw
the blood trail sinking in the deep night. There were neither corpses, nor murderers. |
didn’t assigned myself any time for contemplation but rushed out instead.

| stopped, with my feet on the door-mat which read “ ELCOME” and fearfully
looked around. The central building of the motel was about 200 meters away from
my location. It was lit by a shimmering candlelight from inside. | took a deep breath
and headed at a brisk pace towards....... the bloody trail, which further veered in
opposite direction and obviously led to the bushes behind my bungalow.

“Stop right away! Have you gone mad? Where are you going you poor bastard?” I
yelled at myself in my thoughts, vaguely realizing that as | was cursing myself with
such vigor and was getting fully aware of my colossal imbecility, and assumingly,
only assumingly should suggest that I might have been acting against my will. And if
that was true I may not have gone mad. Anyway, | followed the trail left by
someone’s bodily fluids.

I reached the bushes and | had only just started to divert my mind with the question:
“How many prickles and thorns were my feet, which persistently eluded my control,
going to step upon?” when | unexpectedly stopped. Having heard a muffled grating
noise coming from beyond the dense wall of shrubs I quickly sprang off backwards.
My motor system had obviously restored its status to be under the evil influence of
the gray matter residing in my scull. What, on earth, had the unfathomable
providence wanted to tell me by leading me to this stage? The message should
probably be: I’ve only shown you the way but it is you to make your decisive
choice.”



If 1 were to use my common sense now, | would definitely dial 911, report the
situation and then wait quietly for the outcome. Sounds sensible, doesn’t it, but in my
case all I had was a pocket calculator, so that option won’t work.

Another option which sounded much more classical, would be to arm myself and
bravely follow the trail of blood. So far so good, but I didn’t even have nail clippers at
my disposal, not to mention a more serious weapon. After all | was on my way to see
my aunty — all I had was a cassette-recorder and a bag of clothes. As a matter of fact
I seemed more defenseless than the Little Red Riding Hood. That option should be
left out as well.

Well, on the other hand, the most impulsive decision would have been to quickly get
out of there and vanish into thin air. However, that option inevitably suggested that |
would have to follow the trail of blood, or at least a part of it, and tackle the ghastly
darkness of the hallway where there still might be a corpse or a murderer, if not both.
There seemed to be no other escape since the window through which | had gazed at
the stars a short while ago was the only one in the entire bungalow. To make matters
worse, it was firmly nailed shut to the frame...

Damn it!

After two minutes of trying to pluck up the courage and brace myself, at last |
gathered up enough courage to take a peek into the corridor. The front door was
wide open and | could see the trail of blood sinking in the depth of the night. There
were no corpses, hor murderers. | didn’t give myself any time for contemplation, but
just ran outside.

| stopped, my feet stood on the door-mat which read “ ELCOME” and looked
around in fear. The central building of the motel was about 200 meters away from
where | was. It was lit from inside by a shimmering candlelight. | took a deep breath
and headed briskly towards....... the bloody trail, which further veered in the opposite
direction and obviously led into the bushes behind my bungalow.

“Stop right away! Are you mad? Where are you going, you poor bastard?” | yelled at
myself in my thoughts, vaguely aware that as | was cursing myself with such vigor, |
was slowly beginning realize my colossal imbecility, assuming that 1 might have
been acting against my will. If that was true, | may not have gone mad. Anyway, |
continued following the trail left by someone else’s bodily fluids.

I reached the bushes. Just as | began to divert my mind with the question: “How
many prickles and thorns could | expect my uncontrollable feet, to step on?” 1
stopped unexpectedly. I heard a muffled grating noise from beyond the dense wall of
shrubs and I quickly leapt backwards. My motor system had obviously restored its
status and was once again under the evil influence of the gray matter residing in my
skull. What on earth was the unfathomable providence trying to tell me by bringing
me here? The message should probably have been: I’ve only shown you the way,
now it’s time for you to make your own choice.”



I jumped once simply to make sure that | was not someone else’s puppet. Or at least
not literally.

Why was | mulling around? The noise that | heard might as well be produced by an
innocent squirrel nibbling at a hazelnut, but to be honest it sounded more like a noise
made by a spade sticking in soil. Well, so we should exclude the squirrel from the
circle of the potential suspects merely because the mentioned tool wouldn’t be
compatible to its size. Who would be sweating over the soil with that agricultural tool
in that weird time? Could that be a diligent gardener planting tulips or why not a
farmer turning over the soil for his corns? Or that could also be a debouched
murderer digging a trench to bury a corpse? Bingo!!! Congratulations! You have just
won the great Prize — a neat and orderly chopping up, carried out by an expert. In
order to be awarded with the prize you should simply peek beyond the bushes over
there.

Continuing that extremely witty dialogue with myself I still kept on standing still on
the same place. | jumped again, just like that, this time by my own wish. Why? The
death whose patience might get exhausted any moment was before me. Behind me
stretched life, which in my particular case was represented by a wooden cottage, lit
inside by candles dwelled by a drunk but still armed night watchman. Just like me
myself...or...

The answers to the questions that tormented me lay ahead; behind me was my
excruciating ignorance. It seemed an unhealthy perspective but a perspective anyway.
The very fact that | found myself on the threshold of a tremendous disclosure was not
without a reason. Likewise was the fact that one part of me was burning with a desire
to track the bloody clue. Or at least | thought so. But how | wished | had a little, just a
modicum of courage...

At that moment, the electricity which had apparently forgiven my extravagant
wastefulness filled up the lamps arranged along the bungalows. | heard the sound of
Garry Moor’s guitar pouring out the window of my bungalow.

I went round the bushes.

It is hard to describe what | saw at the other side. However, to share with you all the
thoughts and emotions which ran through my mind within just one fleeting
moment seems harder still. Pieces of that, so called, puzzle started bringing
themselves together. However, | myself turned out to be in their way. So they began
sticking in my flesh like bullets; they tore me away, they destroyed everything, they
disrupted my integrity, they burst everything that | had believed in by then,
everything that I loved and hated...just everything.....Each piece of that puzzle, each
answer, took away a small part of my individuality with them, so eventually | ended
up nude and senseless. In two words | turned out ready to face the grim truth with no
fear and hesitation. | was rendered ready to comprehend that there had been no other
escape for me but following the bloody trail, despite the impulses crossing my mind
at the previous stages.



I jumped once, just to make sure | wasn’t someone else’s puppet. Or at least not
literally.

What was I thinking about? The noise | had heard might just have been produced by
an innocent squirrel nibbling at a hazelnut, but to be honest it sounded more like a
noise made by a spade digging into soil. Well, so we should exclude the squirrel from
the circle of the potential suspects, merely because of the incompatible sizes of the
animal and the tool. Who would be sweating over the soil with that agricultural tool
at that strange time of the night.? Could it be a diligent gardener planting tulips or
why not a farmer turning over the soil for his corn? Or perhaps a debauched
murderer digging a trench to bury a corpse? Bingo!!! Congratulations! You have just
won first Prize — a neat and orderly chopping up done by an expert. To get the prize,
all you need to do is just have a look beyond the bushes over there.

Continuing that extremely witty dialogue with myself, | remained standing still on
the same place. | jumped again, just like that, this time by my own volition. Why?
Because death, standing before, might just lose its patience. Life stretched behind
me. In my particular case this was represented by a wooden cottage, lit inside by
candles, inhabited by a drunk but still armed night watchman. Just like me
myself...or...

The answers to the questions that tormented me lay ahead; behind me was my
excruciating ignorance. It seemed an unhealthy prospect but a prospect anyway. The
very fact that | found myself on the threshold of a tremendous disclosure was not
without a reason. Just like the fact that one part of me was burning with desire to
track the bloody clue. Or at least | thought so. How | wished I had a little, just a
modicum of courage...

At that moment, the electricity which had apparently forgiven my extravagant
wastefulness illuminated the lamps arranged along the bungalows. | heard the sound
of Gary Moore’s guitar pouring out the window of my bungalow.

I went round the bushes.

It is hard to describe what | saw on the other side. However, it would be harder still
to share with you all the thoughts and emotions which ran through my mind within
just one fleeting moment. Pieces of that so-called, puzzle started coming together.
However, | was in their way. So they began to stick in my flesh like bullets; they tore
away at me, they destroyed everything, they disrupted my integrity, they burst
everything | had believed in by then, everything that | loved and hated ... just
everything ... Each piece of that puzzle, each answer, took away a small part of my
individuality with it, to the point that | ended up naked and senseless. In two words |
became ready to face the grim truth without fear or and hesitation. | was ready to
comprehend that there had been no other escape for me but to follow that bloody trail,
despite the impulses which came into my mind at the previous stages.



What | saw was a man — a bald one, digging a pit. A grave. He was with his back
towards me hence remained unaware of my existence. He was streaming down with
sweat and blood. No doubt that the sweat was his own. He was sticking the spade in
the flesh of the Mother Earth with such zeal with which he would as well stab a
human body using his knife. There was a corpse, lying prostrate left from him, at the
very end of the bloody trail, amidst the lawn overgrown with nettle. The light
streaming from the nearby lamp reflected in his popped out eyes and rested on his ice-
cold skin.

I knew that face. The last pieces of the puzzle went to their right places to fit
together.

| felt like screaming.
Yes, | wanted to scream again.

Instead | cleared my throat. The murderer turned abruptly in my direction and swung
his spade towards me. | instinctively raised my arm, simply to protect myself. Only
now did | get to notice that my body was semi-transparent. The agricultural tool
passed through me as though | were not there. The man began walking backwards in
terror.

He cast a glance to my corpse, than to myself and began screaming.



What | saw was a man — a bald man, digging a pit. It was a grave. He stood with back
towards me and was unaware of my presence. Sweat and blood streamed down him.
No doubt that the sweat was his own. He was digging the spade into the flesh of
Mother Earth with the same zeal with which he might stab a human body with his
knife. There was a corpse, lying prostrate to his left, at the very end of the bloody
trail, in the middle of nettle undergrowth. The light streaming from the nearby lamp
reflected in his bulging eyes and rested on his ice-cold skin.

I knew that face. The last pieces of the puzzle began to fall into place.
| wanted to scream.
Yes, | wanted to scream again.

Instead I cleared my throat. The murderer turned in my direction abruptly and swang
his spade towards me. | raised my arm instinctively, simply to protect myself. Only
then did I realize that my body was semi-transparent. The agricultural tool passed
through me as though | was not there. The man began walking backwards in terror.

He glances at my corpse, then at me and began screaming.






ORIGINAL TEXTS IN BULGARIAN



KPAJEIBT HA KYUYETA
Anpapes Unues

A3 cbM apebeH Ha pbeT. [lo-ckopo Manbsk. M ako mpuMepHo cheerbT MUHKO € YOBEK
C HETOBHTE €IMH M CEIEMIIECET, TO a3 B CPaBHEHHE C HETO ChbM doBede. Taka Mu Kaza
u Credana, KaTo Me HaIyCKaIle:

—Yoseue, a3 He ¢bM 3a TeOe! ToaKOBa CH CUB, Ue HE Ce BYLKIaI!

A3 He cbM cuB. [lo-ckopo kbaTest, HO OMBILIATa MU KeHA BUHAT'M M3KPUBSBA Hellara.
Kwnr, ga... KakBo My € 0I10TO a2 c MajiKo XBJIT? 3HASHI JIX KOJIKO OhpP30 XBaImam
ten? be3 mope mipu ToBa!

Xa! Mopeto! To mpk e npuunHa Jja Me 3apexxe MuikaHa, abiieps mMu. [letHaiicer
TOIWHM 4 Tiiefax cam, 3amoro Credana xwd He U mykaiie 3a Hes. Ta T4 MU 3aMcKa
napu — uckana aa oruae Ha Csetu Buac.

— Hamawm — Bournax pamene. — lledsT He MH € mIaman oT Tpu Mecela.
— Xei, cmoTtaH! — u3nuBs mepkara. — KakbB KbCMET Ja ce poJis TBOS AbIueps!
W 3amuna — Beue LsU10 JIATO I HAMA. ..

AMa ToBa ITbK M€ Hakapa Jia cu notbpcst 3amiarute. [lledsT Me mocperina ycMuxHar.
Toli cu e TakpB — HMKOTa HE CbM IO BUJI HaMmpbllleH. CUTypHO HE BBPBH Ha
KOCTIOMAa U MepLeAeca My.

— TBKMO ce KaHeX — Ka3Ba — Jla T€ U3BUKaM.
Bpee, pexox cu, TOU, HOBEKHT, MUCITH 33 MEHE, ITbK a3 HIBaM Ja ce Kapam!

- H_[e THU IJIATA DapUTC — Ka3Bad, BCE TaKa 03apC€H OT GHGCTHH_IaTa CH YyCMUBKaA, — HO
HCKaM Ja IMOAIMHIICIIT el ToBa.

I'meaam nucta — MoJi0a 3a HaIyCKaHe M0 MOE JKEJIaHuE.
— AMa a3 He UCKaM...

— Bmx cera, Bane3npoB — pede, a 3p0MTe My TMaK 3acusxa OUCEpHU M 10 abCypn
paBau. — Konko rogunu padorum npu men? Ceaem? a. KakBo mu He Te mpoOBax —
mogrop, CTpyrap, o011 pabOTHHUK, OXPaHUTEL...

Kumnax — camo B pefa coObpka. [I6pBo 051X 0XpaHHTEN, IHK TOCIIE 0011 paOOTHHK.
— U Bce He ce crpasiie.
Tyk He cOBbpKa, CUTYpPHO 3aI0TO HAMAIE H30posBaHEe.

— Ta, bane3npos, MOXe U 1a UMalll HAKAKbB TAJAHT, HO a3 HE MOXKax Jia TO OTKPHSL...
Onwuraii HAKBIE OpyTaje.

B3sex mapute, Kynux cu OyTWiIKa pakus U KWJIO OMaTH. AMa He OmpsAX J0 cajara —
MmoJKapax KaMeHapKaTa HampaBo OT Imumieto. JIronmes ce Ha crona, KOHTO HaMepHux
Kpail ka3aHa 3a OOKJIYK, B IBOPYETO MOJ| 3allOYHAIIUS J1a Kare €CeHHO JIIOJSIK U U
mu, s, Koraro ocraHaxa JBa mMpbcTa OT MUTHETO, 3alloyHax na Mucis. M mo-touno
— J1a ThpCA HSAKAKBB TalaHT y cebe cu. ToBa MpexBbpINX, OHOBA MpEeMETHaX — ale,



HUIIO HE W3nMH3a. SIBHO ChM C€ pOOWI MBJIEH HEKaabpHHUK... I TBKMO na ymaps
ToClIeTHaTa TIBTKA, CETHX ce. EnBa He ce 3amaBUX — BiIe3¢ MU B KPHBOTO T'BPJIO.
Hakanuisax ce xy0aBo, HO YCTaHOBHUX, Y€ ChM 3a0paBUJI KaKbB TAJIAHT OTKPHX y cebOe
cu. Taka u 3acmax — Ha CTOJIa M OOBPKaH.

Koraro ce cp0ymux, riaBata Me Oosnerie, TAIOTO MU ce 0€ BIABPBUIO OT YTPUHHUS
XJIaJ1, a B MUCIIUTE MU ce peexa HiIKaKBU Kydera. HocsT ce BbB Bb3/yXa KaTto rbiIb0u,
obaue Kyuera... TBKMO jga Kaxa ,,MaMka My, Aa He cllaraT Beue HApKOTUIH B
musTgKata!l” u ce CeTHX KaKBO ThPCEX, JOKATO C€ HAIMBAX C PAKUsATA.

Te ToBa Gemre TanaHTHT MU — KydeTara. MeHe Kyde He Me e 3anasuo! Kypmnos. Obaqe
cu ¢ Ttaka. llenuar mu ponm e oBuapcku, a mpababa mu Koncranma mopu Oere
kapakadaHka. OTTam Jid Oellie, Uik ChM TOJIKOBA YOBEYE, Ue M MCeTaTa HE ME 3a4UTaT
3a 4OBEK, HO T€ Ca HACTPOCHU KbM MEHE BHHATH JPYKeMoOHO. 1 Hali-cTpamHoTo,
KaTo My MoJaMm pbKa, 3aloyuBa Ja s JIMKE CAKall CbM o oTrienan ot mane. M cu
BUKaM: abe, a3 3al10 HEe W3MOJI3BaM TOBa Ja pass napu?... JIpyru oTBIMYAT X0pa, a3
e Kpajaa Kyyera!

Cnoxux TJIaBa TMOJ CTpysTa Ha JABOpHaTa demmMa. He TomkoBa 1a WM3rOHS
MaxMypiyKa, KOJKOTO Ja C€ OIKUTaM Ja Ce OThpBa OT Tas OMacHa AyMa ,.Kpama’.
Humo se crana. O0aye HIKaK CH ITOCBUKHAX C HES.

XunepMapKkeThT Oellle Ha TpY HPEeKu OT MOETO KbIIe ¢ ABecTa KBajapara aAsop. U xom,
taM. OOMKOIMX MapKUHIa U TH 3aCAKOX — €IHOTO Oelle ceTep B MEXKO, a APYroTo
potBaitnep B mxun. Koe n3dpax nmu? Kak xoe — porBainepa! 3amo? AMU JDKUITBT
Oelle mapKupaH M3BBH MIAPKUHIa U U3BBH oOcera Ha kamepure. banesnpara Moxe na
e Omn HekajbpHA OXpaHa, ama yaTka Hiakou pabotu! M BTOpo — KHUIBT O€ CKBII,
CIIeI0BAaTETHO COOCTBEHUKBT My mMartie napu. He Oerme u 3axiounn aBToMo0MIa —
amu Ja, poTBaiinep ro naszu!

[Mpubmmxkux. Kydero cu nexu Ha cenankara. UykHax Ha cTHKIIOTO. TO HAOCTpH yIIIU
U OTBOPH OKO.

— Xel — peKox.

OtBoOpH U IpyroTo. A3 NPOABIKHX, 3alI0TO IIpadada MU Taka MU O€ Kazana — Ky4eTo
BCHYKO paz0upa U 11e My TOBOPHIII KaTO Ha YOBEK.

—'ocriogapsAT TH Ka3a Ja JOWJEI ¢ MEH.
Hanurnaa riasa.

— A3 1mie ce rpmxa U3BECTHO BpeMe 3a Telde.
N oTBOpUHX Bparara.

— Tpwream mu?

Kawnmkara Gerie Ha BpaTa My. Pa3cykax s u s mogpbrHax. ['oieMusT 3Bp HOCITYIIHO
Ce M3IPaBH U TPbrHA 0 MeHe. HaBpeMeHn MycKyJiecTara My ILIeIKa ce OIbcKalie B
Kpaka MH. 3aBeJIoX ro y jmoma u 3adakax. Kako im? O0sBUTE, Y€ ce ThpCcU U3TyOeH
poTBaiiep M 4Ye ce JaBa Harpaga. | pmkiIMBO mpenucax MOOWTHHUS TenedoH u
3BbHHaX. HUKaK®B mpobiieM — mocperniHaxa Me KaTo OJaroeTet.



Hsma na momsipBamn — Tpbraa mu! 3a ceeM-oceM Mecella OTKpaJHaX IMETACCeTHHA
Kydera n cradmnmsupax punancute cu. [a. Uymo — xoparta 0s1xa rotoBu aa OposT
CyMa TH MapH 3a HAKaKBa MaCTHS...

MsipHax BeIHBX IbIIEpsATa — KHOWUEIIe B JIATHATA TpaauHa Ha enuH Oap. CemHax
npu Hes. TS ce M34YepBH, 3a0TUICKIA Ce — JCMEK IIe KaXaT OKOIHHUTE, Y€ XENTEH 5 €
OKbCajia, IOM CEIU C TaKuBa KAaTO MEHE. XbKaTa-MbKara — TpSOBaIM W mapu 3a
TakcaTa B yHHBepcuTeTa. Mucieme, ye KaTo 3aroBOpH 3a Mapu, IIe Ce H3Maps...
Obaue a3 m3BagUX €IHO TECTES, MOAXBBLPINX IO HA Macara Ipea Hes ... 9ao!

A Ha oHA, meda ¢ 6emuTe 3501, My OCTaBUX OyTHIIKA YUCKHU MPHU MOPTUEPA, 3AIIOTO
HE HCKaxa Ja Me MycHaT mpu Hero. CUTypHO MHCIeXa, ue IIe XJIeH4Ya Ja Me BbpHAT
Ha pabora.

W Taka, equH neH oOWKanmsM 3a Hemlo MO Taka M KaKBO Ja BHISA: B Kpas Ha elHa
KBapTajHa I'paJIHKa MAChYHUK. B Hero urpast momuueHua. JBenku. biuznauku Ha
OKOJIO TpH, Hali-MHOTO YETHPU FOJMHKU. A /10 TSIX JI€KU €HO OTPOMHO Kyde OT OHas
mopona — 6atboiikoBara. Jlexxn u npeme. A Kol yMHHUK HampaBWil MSCHYHUKA HA TIET
MeTpa oT OyneBapaa, He 3HaM. Ho B e/MH MOMEHT €JHO OT MOMHWYEHIIaTa H3Jie3e OT
HETO W C JII0JIeella ce TOXOJAKa TPhrHa KbM acdanTta. A TaM KOJIUTE — KaTo
nobecHenn ocu. OceMeceT-cTo KHJIOMETpa B Jac.

3amHax. Ornenax ce...

B chbums MOMEHT MechbT CKOYM, CTpEJHA Ce, XBaHa XJIalmeTo 3a OJy3kaTa U To
MpUIBPIA MO Ayne oOpaTHO Ha Mschbka. M3riexna, He TO TpaBelle 3a MbPBU ITbT,
3ali0TO TO JOpU He 3aruiaka. M mak 3ae MSCTOTO CH, CJIOXH TJlaBa Ha TpeBarta U
3aTBOPHU OYH.

Bbpeee!

Ornemax ce. AMu na — TpsOBamie ga mMma HskoM ¢ Tusa aeunna! Ilo meroma Ha
M3KJIIOUBAHETO 51 HAMEPUX — OKOJIO JIBAWCET M MET TOJUIIHA H3pyceHa N0 Os10
Majama, ¢ €l TakuBa HOKTH — MO-ABIATM OT mojuukara . Cemu npen kadeHeto,
nagka cu IUrapara ¥ camo OT BpeMe Ha BpeMe MpoBepsiBa ¢ Obp3 MOTIIe ] KaKBO CTaBa
B IISICHUHHUKA.

E, Bukam cu, Te ToBa MU TpsIOBa, 3a Jia CH ONpaBs KMBOTA 32 T'OJMHU Hampea. 3a
TaKoBa Ky4e BCEKH OM Jjal Maca mapu!...

Jla He pasmpaBsM Kak ro OTMBKHaX... He ce pa3nuuaBa MHOTO OT octaHanute. Camo
MU C€ CTOpPH, Y€ TpbIHa HIKAK MHOTO0 OXOTHO. CHIypHO Tas OTTOBOPHOCT C
XJIarieTaTa My € TeXaJjia y)KacHo... Ue € Hello oT Tos Poj, Me HaBee U MOBEACHUETO
My HajBedep. Bcsako Kydye ToraBa ce pa3TpeBOXKBa, aKO HE CH € Y JIoMa, UCKa Jia ce
BBPHE TaM, 3aIl0TO 3Hae, 4e paboTaTa My BCHITHOCT € HOIHA. M ToraBa mpaes ToBa,
KOETO M€ € YUMIJI Js110 MM — 3aIl0YBaM Jia MUJIBaM Iieca 1o riiaBata. Toil Taka BUKaIle
— BCSIKO HBO CHIIECTBO TPsIOBA J]a C€ MHJIBA IO MET MUHYTH Ha JeH. [loMHs, ue
ToraBa nmpababa MU MOAMETHA!

— Axo 6emre MumBan Credana 1o riaBaTa, HIMaIie Ja T¢ OCTaBH!



Bbabemika it pabora — >xeHaTa fa He € Ky4e?... Ho Tpsa0Ba 1a TH Kaxka, 4e Ha TSX MHOTO
VM BIIHSE — YCIIOKOSIBAT C€ M C€ MPHUBBP3BaT KbM Tebe. Obade boiikoBusa Xxud HE ce
TPOTHA — SI/I€ CH SACHETO, MOTHYA CH U3 ABODA...

Ha npyrust nem ciemobex MuHAaX M3 KBapTanma — OOMKHOBEHO KBM JIBAJICCET H
Y4eTBBPTHUS Yac MPU IPYTHTE CIIydad YJIUIWTE M KPBCTOBHIIATa OMBaxa 3aCHIIBAHU C
00s1BM 3a n3ryoenoro xuotunve. Tu. Humo...

Ha cnenamus neH nmak taka. Bukam cu: wopOamkusTa My HUIIO YyIHO Ja € Hael
YaCTHU JETEKTHBH JIa TO THPCAT MOS 3aJOKHUK. W ce mpuTecHnx, MaMKa My — THA
MHOTO OmAT... He ca karo MHENTHWUTE IMONHIAN JEMOKPAaTHYHH. 3aTBOPHX Ileca B
Oapakara B 3a/IHUS IBOP JTAXKE.

[lak mammHax cnmex nBa aum. Humo mo creiaboBere. Humo mpenm maraswHWHTE...
Bukawm cu — abe, Te cUTypHO B IpaiuHKaTa ca CI0XWwin obsiBara. U xor, Tam.

W xaxBo Brkaam? AMM XJaneTara Mmak B ISIChYHHMKA, a OHasl pycaTa Iak Ha kageTo!
Camo kyuero ro HAMa. 1 gokaro cTos, €AHO OT MOMHUYEHIIaTa MaK U3Jie3e U IyKailku
TpBrHAa KBbM IIOCETO. A TaM KOINUTE, HAIA TH Ka3ax — KaTo ocu! bpeM... OpbM... 6pbMm!
Ocempecer... 9e u cTo B yac! J[Be Kpauku... TPH KPauKH.

— Ei! — u3Bukax.

Ob6aue To cu BbpBU. [lagna Hanpen. M3npaBu ce. Ornena ce U MIACTINBO MPOIBIDKA
Harmpen.

A HAMa HUKaKbB TPOTOAp. XpacTUTE U TPEBUTE Ca MOYTH 0 HAJ KOJIEHETE Ha IoJIsIM
4oBeK. bopiop u xom — mocero! AGcypn modbopuTe Aa BUAAT XJIaIeTo.

Omwre Kpauka...
Ornenax ce 6€3MOMOIITHO M CKOUUX HaMpe/.

XBaHax ro TOYHO KOraTO BIHUTalle Kpak KbM Ooparopa. JIpbIHAX IO U ChC CHPIEC B
3b0UTE CH TO MPUTHCHAX KbM cebe CH.

— Eif1, rynaue — ycnsix J1a u3XbpKam.

To mbk kato peBHa!l... JloTbpuaxa oHas pycaTa M ABETe, C KOUTO mymieme. Jlaxe He
XBBPJIUIN IIUrapure!

— o nunam neTeTo? — HAXBBPJIU MU CE TI.
— Ilemodui — MpadyHO KOHCTaTHPa €HATA OT APYIKKHUTE.

I[pyraTa B’L06H_Ie HC Ka3a HMUIIO — I[MPOCTO CTOBAPH YaHTAaTa CU BPb3 I'JiaBaTa Mu! E,Z[Ba
YCIEIX Ja OCTaBs XJIAIICTO... OTHECOX OLIC J[Ba yHapa... Yak ToraBa €aHa 0abka ce
OIIMTa Ja ME 3alIuMTH, KaTO Ka3a, 4€ XJIallICTO TaKOBa...

— AOe, nemodui e! — 0sxa HENPEKJIIOHHU U TPUTE.
U mbpMopeiiky, ce mapkupaxa OTHOBO Ha KadeTo.

I[euaTa OoCTaHaxa Ha IIChYHHKA. A Ha JeCeT Kpa4uKH KOJHUTEC — 6p’BM' — 0CEMACCET, U
" CTO...



BbpHax ce BKkbIIU. Yapux e1Ha pakusd, MOJI0JAX ce B OHs cTol. U pemux.

M3kapax boitkoBus oT OapakaTa ¥ MpaBo B TpaJHKaTa. XJjaneTara cu 0sxa BCe TaM.
Maiikata 1 OHHA ABETE — KPBCTOCAIH Kpaka... OTKaunx My KauIIkaTa U To moOyTHax.
Kyuero Hagurna riasa.

— Xaiine — pexox my. — TpsiOBa.

HaBeI[e oud ¥ 0aBHO Tpbria KbM IIICHUYHHKA. IIo cpeaara Ccrpsa U Ce O6’BpHa KbM
MCHC.

— Jlobpe — cpxkanux ro a3. — Cien roguHa-IBe... KaTo MOOTpacHaT xjamnerara... [lak
11e Te OTKpagHa!

U 3a6bp3ax obpatHo...

Source:

lliev 2010: Wnuer A. ,Kpanmen Ha kydeta™. Enextponno crnucanume LiterNet. 2010. Ne 12
(133). <http://liternet.bg/publish4/ailiev/kradec-na-kucheta.htm>
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HNPEACKA3AHUETO
Teonopa Togoposa

EnBa He ce ymaBu B 4Hamara cu ¢ kade. Xbimamie 1 Karuidile, T0KaTo yaapuTe Ha
CHPIIETO My IpUINYaxa Ha KOMHOPOBU KpHUIIa B IMOJIET. | Jlearie ¢ mmMpoKo OTBOPEHU
OYd U3BBHPEIHUTEC HOBUMHU IO TEJIEBU3UATA U OIE HE MOXKEIIE Ja TOBsIpBa Ha
BUJISTHOTO U YyTOTO.

Ha expana c Tpemepeny riac TOBOPHUTENAT OOsBSBAIE, Y€ HA MEXIYHAPOIHOTO
JETHIIe TOKY-O0 ce € B3pUBHI camoyieTa ¢ moiner BS 123 go Awmcrepnam.
Hpeanonara CC, 4€ BCUYKU I'BbTHULM Ca MBPTBU, BCC OILIC MPUINHHUTE 3a Tparcausara
HE ca U3SICHEHHU.

IToe cu ABIOOKO BB3AYyX W MPEBKIIOYHM HA JAPYTHTE KaHAIHW, 3@ Ja HAMEPH MOBEYE
noapobHoctu. ['ocrmomu Goxe, To¥ TpsOBamie na Obae B To3u mosiet! Maiiuuniie
munal!!

W3tnua no KyxHATa M 3aThpLIyBa 3a pe3epBHaTa cu OyTunka koHsk. Hams cu mosa,
KOSITO TP HOPMAaJHH OOCTOSITEICTBA JIOPH W HE CH OM TIOMHCISUI, Y€ MOXKE Ja
MOTBITHE U 00BPHA ChABPKAHUETO Ha €IUH IIBX.

Cowpuero My Bce olie Ouelle Karo JIyIo U 3a MUT C€ MOYyBCTBa 3aMasiH IIOBEYE OT
LI0Ka, OTKOJKOTO OT aJKOXO0Ja.

Toit TpsiOBamie ga Oblle TOYHO B TO3M CaMoOJIeT, TOUYHO B mojer BS 123, koiito
m3nurame 3a Amcrepaam B 07.40 cyTpuHTa M KOWTO cera Imyllelle W ropemie Ha
MUCTaTa Ha MEXIyHAaPOAHOTO JIETHUILE.

Axo ce Oelie Kaymil, CHTYPHO cera Iielie Aa ObJie ¢ APYruTe MHTHUIM — HA OHS CBSIT!
TouHO TaMm, a HE KaKTO cMsTaxa ¢ rpylara aBepH — 10 YJIHUIUTe C YePBEHU (CHEPH Ha
XOJIAaHJCKHS Tpaj M CpeJ NHIIHUS OOCT Ha HSAKOS YapoBHA JlaMa C HEU3BECTEH
npousxo!

boxxwnuko HeroBute npusitenu! Hsamarre na rv Buau HUKOTa moseye!

[lo cTpanuTe My 3amovHaxa Jja ce CTUYAaT ChJI3U U TOH OTHOBO C€ YJIOBH 33 OyTHIIKaTa
1 ouTH 0e3 J1a Ch3HABA, Y€ TO MPABH 3aIl09YHA JIa C€ MOJH Ha riiac... M na 6maromgapu
Ha Jlopa...

WnesTa 3a yukeH] B AMCTepiaM ce MOSIBU €/IHA Be4ep CJIe]l MHOTO MTHEHE MEXIY TIX
— eTHMa aBepu OT MHOTO cTapa jnata. OCBEeH ABITOTO MPUSTEICTBO, TH CBBP3BaIle U
(hakThT, Ye BCHUKK Te Osxa HemacTHW B Jir0OoBTa. Jlymara “HemiacTHH HeE Oere
Hai-rouHata. llo-ckopo TpsiOBamie ga ce kaxke, 4e Ofxa IUICHHHIM W poOM Ha
CHOTBETHHUTE CH MOJIOBUHKU. [0 HIKAaKBB CTpaHEH M HEOOSCHUM HAa4YMH W TIeTHUMaTa
ce Osxa CBBp3aM C KEHH, KOMUTO KaTO OKTOMNOIM ce Osxa BKOIYMIN B IIUUTE UM
(pecniekTUBHO ¥ B MopTdEHInTe UM) U HE MOXKeXa JOPH HOca CU Jia o0bpmaT 0e3 Ja
Tl ©IMa HaOKOJIO.

Ilo Ppa3iiMdHO BpEMC U MO pa3/IMIHN HAYUHU CC 0sXa OMUTBAIIH Ja C€ OTKoIm4ar, HO
HJAKaK CH HE YCIIsdBaxa. EnuncTBeHUs UM ycnex Oecre Ja CH H3BOIOBAT C€aHA



“BeuepwHKA” OT HSAKOJIKO Yaca B Oapa Ha KBapTajga W OOMKHOBEHO €IHA OT TETTE
JIAaMHU MJIBAIIIE TIOCJIE JIa TH B3eMe C KOJIaTa CH.

He cu cniomHsIe TOYHO KOI TBPBU U3THPCU UICSTA 32 ITbTyBaHETO. Taka Wiy MHaue
TOBa HE Oelle Ba)KHO, MO-CBHINECTBEHOTO Oelle, de perieHueTo 0¢ B3eTO C IThJIHO
ChIVIACHE W B PAMKHTE Ha HSKOJKO CEKYHJU. 3a o(HIMaIHA NMPUYMHA pElInXa Ja
M3KBIPAT €IHO OU3HEC-bTyBaHE, 3HACHKH, Ue JAMHUTE HAMa Ja KaxaT HHIIO, CIEI
KaTo OOMKHOBEHO CE€ 3aBpbIllaXxa OT MOJO0OHU IBTYBaHUsI ¢ MHOTO MOJIaPbIIH 3a TIX. B
KpaiiHa cMeTKa XOJIaHIUs OCBEH CTpaHa Ha BAThPHUTE MEIHHIM Oellle U CTpaHa Ha
JUAMAaHTUTE U T€ 3Haexa, 4e MOJOBUHKHTE UM MOTaT Ja IPHUOaBAT €IHO IUIIOC €AHO U
Jla CTUTHAT JO HSAKOW CH MPBCTCH Win oOer. B kpaiiHa cMeTka elHa APHHKYIIKA
HsMAIIE ChINATa [[eHa KaTo [T YUKEeH]T CBOOO/Ia M HEXKHU 3a0€XKKH. .. 38 TSIX MBKETE.

3aruiaHyBaHOTO IACTIIMBO CHOMTHE Oellie MPEABUACHO 3a CIIE JIECET THH. ..
Taka 1 He MOXKellle 1a CU O0SICHH KaK TO4YHO ce 00BBp3a ¢ Jlopa.

To#t Geme equH ycmsBaml aaBOKaT, HMIACTIUB €PreH W JOBOJIEH OT cebe CH MBXK.
[onensme BpemeTo cu Mexay oduca, HEOOBBP3BAIIM CPEIIU ¢ MIJIAAU M YapOBHHU
JaMu, Oupa ¢ IpUATENTH B HAKOH JIOKAJI ¢ My3UKa Ha )KMBO W HEJIEIHU cileqo0eIu Ha
cTaguoHa. bele cu u3rpaaui en1uH cBOM CBAT, ChC CBOU IIPAaBUJIA U HE II03BOJISBALIIE
HUKOW M HUIIO Jja HAPYIIH JOBOJHUSA MY PUTHM Ha >KUBOT... 10KaTo He noiae Jlopa.

Bcenuko 3amouyna ¢ emHa Bedeps, MPOABDKHIA B EPreHCKHS My amapTaMeHT Hu
3aBbpIIMIa CpeJl HEroBuTe 4depHM uapmadu. Ha cyTpuHTa TO#M, KaKTO BHUHArud ce
M3MBKHA “TI0 TEPIUI’, 3a Aa W30erHe BBIIPOCH OT pojia Ha TOBa “Kora” W ““Kak IIe ce
BUIUM’ ¥ 3aMHUHA Ha padoTa C JEKO ChPIIe U paJoCcTHO Tsu10. Beuepra obave enBa He
npunaaHa, KoraTo s HaMepu OTHOBO TaM — B HeroBara cniaiHs. C HEKeH U HEBUHEH
rJiac laMata My OOSICHHU, Ye CH € B3eJia TPUIHEBHA OTIIYCKa U CMATa Jia s mpeKapa ¢
HETO:

— Ta, Han, MWIK JHEC € MeThK. Heka ce MoBeceluM LeNus YUKEHJ, KaKBO IIe
Kaxkenr, a?!

EcrecTBeHo, ye He MoOXemle na s U3XBBPAM MO Oenbo Ha yioumara, a W Ipe3
MOYMBHUTE THU HSAMAILE IPOrPaMH, KaKTo U GyTOONHHUAT Mad Ha JF0OUMHSI My OTOOD
0e OTJIOKEH MOpaaN CHITHHS ABXK], TaKa Ue ...

Taxka 4ge KOM6I/IHaLII/I$ITa OT HCTOBOTO MEKO CBPIIC, 3IpaBU (1)I/I3I/I‘{CCKI/I HYXIU 1 MEACH
TJ1acell Ha J'Iopa B KpaﬁHa CMCTKA I'0 U3BaJii OT CIIMChbKA HA CPICHUTC.

Karo ¢ mMarmuecka mpbyka I'bPBO CE HaMbJApUXa HEHHHTE KPEeMOBE W Ma3uia B
OansiTa ¥ 3a 71a ce 0OpbCHE, TOW MOYTH KaTO MapTHU3aHHUH AcOHele MOMEHTH, KOTaTo
T HE € OKynmpaia rmnomeimieHuero. I[locine mynoBeputre My 3aexa HHCKHTE
YeKMepKeTa Ha mKkadoBeTe ¥ Hakpas ce MOSIBH M Ole €/IHA Bh3IJIABHUIIA Ha JICTJIOTO
My. ToukaTa Ha IPOMSIHATA CJIOXKHU U TeNeHOHHHUIT CEeKpeTap, KOWTO IIbPBO ObjIBaIIIS
clie] CHTHaja ‘“‘HAMa Me, aKO HMCKalll Ka3Bal KOW CH’, a OT €JWH HEU3BECTEH JICH
MIPOMEHU TIeceHTa cu Ha B MoMmeHTa Jlopa u bunmu He ca y goma, Moys ocraBeTre
CHOOITIIEHNE U TIIe BU c€ 00aanM B Haki-ckopo Bpeme”. bum! U Tonkosa! Tonkosa u ¢
eprena bumn! Kpait Ha cro0mieHneTo...



Toit Geme THPBUAT, KOUTO cpaM HE CpaM clied HSIKOJIKO Mecela CH MPHU3HA Mpen
OCTaHAJINTE YETHPHMA, Y€ € BISI3HJ B KallaHa Ha MOTyceMeHus )KuBOT. Cliex KpaTko
MBJIYaHUE U HEIOBKO BHPTEHE 110 CTOJIOBETE U aBEpUTE MY CH M3JIsIXa IyllaTa U Taka
MTOCTaBHXa HAYAIIOTO Ha KiTy0a * MBXKHM H3IIBIaHu ChpIa’.

[Tonsikora cbC caMOMpOHHS U Jajed OT CiIyXa Ha CHOTBETHHTE ITOJOBHHKU CE
LIeTyBaxa, Y€ CUTYpPHO M TEXHUTE MIJIM JaMH Ca CH OCHOBAJH CAPYKCHUE, KOETO
Moke Ou ca kpbeTiin “Kak 1a nperiakame epreHure”.

Jla, BUHArW eIuH MEIall CH MMa | IBETE CTPaHM... WIIH MOXe Ou Oerre Monera?!...

[ler nam mpean monera 3a AMcTtepaam (koraTo Bede U Kydapa My Oerre roToB U TOi
MpeBKyCBallle NpuOJIMKaBalluTe MUTOBE CB00Oa) Jlopa My u3Baau aymiata u My
CKBbCa HEPBUTE C MOJOWTE CH Ja XOAAT Ha Bpauka. HskakBa cu jkeHa OT CHCEIHO
cente mo3HaBasia Bcuuko. CTUTANlO a Te TOTJIeHE W MOXela Aa TH KaXKe He caMo
KO W KaKBO CH, aMH Jia TH TpeACKaxke W Obxeriero. Toi ymopuTo Osira mo ThY
JIMHUATA, HO MaJIKaTa My M0 (PM3UYECKU JaHHU, HO CHJIHA IO JyX ITOJIOBMHKA HaKpast
yCIIs J1a TO YJIOBHY HaTsicHO. KakTo BUHAryu ce moiydvaBaiie B KpaifHa CMETKa.

Taka BTOPHUK CYTpUHTa HAMYCEH M CHPAMUT TOW CE€ 030Ba B MPBCHOTO KBapTarde Ha
Pumxraysn, 38bHENKH Ha OJIOIIEHA BXOHa BpaTa. He mo-manko “osnromieHo” ce okasa
u 6abeto, koero uM oTBOopH. OT MET MeTpa CMBp/EIIE Ha aJKOXOJ TOJKOBA CHIIHO,
BCE €/IHO, Ye ce Oerre onuTBaa Jja KOHCEPBHUPA TSUIOTO CH 32 BEYHOCTTA ChC CITUPT.

Jlopa ecrecTBeHO He 3a0eis3a HMINO MOAOOHO M YBHUCHA Ha pbKaTa My C LIMPOKO
OTBOPEHM OYH M C HEM3MepHa OOrOTBOPUMOCT, CTPYsIIa OT JuieTo u. [Ipunnyarie Ha
YIIMYHO KOTE MpeJ] KyIHUYKa C MPSICHO MIIKO.

Bsixa cemHamu 0KOJI0O HUCKAa MAaCHYKa B OMYIICHO CTaiye, rojIsIMO KOJIKOTO KUOpUTEHA
kytus. O30Ba ce Ha orHeBara JIuHUA Mexay Jlopa u crapunara. Eqnara ro pwrame B
pebparta, 3a Ja HE ce BBPTH KaTo IIyraB Ha CTOJa, a Jpyrara He TO MU3ThpBaIle OT
TIOTJIE]] C MAJIKUTE CH CBUHCKH OYHYKH.

TouHo korato Oemie Ha mpejieia Ha THPIEHHETO CH M 0abeTO 3a CTOTEH MbT
pasienBaiie KapTHTE C HEBEpOATHATA YMEJIOCT Ha Kpymnue B Ka3WHO, T ro Oe
3aKoBaJa;

— AnBokar cre, Hanmu?! W medenute nobpe!
Toit nopu He Oe yCIsiI 1a MUTHE.

— OcCBeH TOBa IUIaHYBaTe €HO... €HO, Ja IO KaKeM OM3HEC-bTYBAHE C MPHUSITEIUTE
cu!

— Jla, 6oxe, buiu, Bwkmamn ju, de TS MO3HaBa BCHYKO! — IPOBUKHA CE IOYTH B
ekcra3 Jlopa. — A3, Halld TH Ka3ax, aMa T HUKOTa HE MU BSIPBAllL...

TouyHO B TO3M MOMEHT BBIPEKH, Y€ OClIe HAMBJIHO HASCHO ChC 3aKOHHTE, TOU Oe
roToB fa yayiu Jlopa, Ho cTapuiiata mporoBOpH OTHOBO:

— Bue caM 1ie mperieHuTe KakBo Jia npaBute. Mora caMo Ja BU Kaxka, Y€ BH OYaKBa
HEIacTHe, 3aruialliBa BH CMBPT, CBBpP3aHa C... Jia, TOYHO Taka C TPAHCIOPTHO
CpPE/CTBO.



— 3a caMoseTa JIu ce OTHAacCA, MOJISI BH KaXKCTC MU — Hopa I1aK HaBHUBAaIIC Ha CBOCTO.

— He, He mMora HHIIIO TOBeYe /Ja BH Kaxa. A cera Ie oMot TOCTIOJMHA /1a HaITyCHe
CTasTa, 3a Ja CU [IOTOBOPUM C MPHUSATENKATa BU Ha CIIOKOMUCTBHUE.

Toll He yaka BTOpa MmokaHa. HamycHa mosiecpaXeHHETO MOYTH THUYEIKOM. J[okaro
yakamie OOJIerHaT Ha CTeHaTa OTBBH, My ce Oe NpHMCKaJo Ja 3alaijd Lurapa,
BbIpeku ue Jlopa Oe Hagyna riaBata My ¢ MBPMOpPEHHUs], Y€ IIe CH J0Kapa pak, ako
OPOABIKM Aa CMyde OT “oHasi rajHa oTpoBa”. Makap na Oe MOYTH CTO MPOIEHTa
CUT'ypEH, Y€ IOBEYE U IyKallle 32 HOBUTE MEpJIeTa, KylIeHH Ha aCTPOHOMHUYECKA LI€Ha,
OTKOJIKOTO 32 HETOBUTE >KAJIKU APOOOBE.

[o gsBonute Jlopa, HeliHUTE HpaBOYyYEHHS U MPOKIIETOTO Oabde!

[To myma n yBepeHus Oelre CKeNTHK U HE BApBallle Ha BPaukKH U YepHH Maruu, odbade
Mpe Ka3aHOTO OT crapuiara Oeme octaHan 0e3 pasyMHH JOBOJAH, 3a Ja OOSICHH
daxrure.

Hsikou Hema Moxxere aa rv € 4ynia ot Jlopa uian oT HAKOW APYT, HO TOM O€ YBEpEH,
ye 0abero MHOro moOpe 3Haemre 3amo Te mixa ga xomar B Amcrepaam. O, mal
Crapunara ro Oelre riiefana ¢ eAuH OOBUHSIBAILI MOTJE], C KOWTO BCE €IHO, Ye MY
Ka3Balle — ‘3HaM, ye OTHBAIl TaM, 3a Ja MbpcyBaur’! HapnsBamie ce camo, de T
HAMAIe 1a Kaxe HUIo Ha Jlopa, 3amoTo nHave memie Ja ce pa3pasy Hail-cTpaliHaTta
Oypsi, MHOTO ITO-KECTOKA U pa3pyIIUTeTHa OT eqHO TopHamo F5...

Ha Bpbmane kpM 1oma uM Jlopa “HaTHcKale” ciMpayky U €/1Ba HE MIPOIHHH YIIUTE
My C KpSICHLM OT poJia Ha “BHMMaBail”, “ He MUHABal Ha KBJITO”, ““ HE Kapail TOJIKOBA
cuiHO”. bemie curypes, ue Ts moBeue ce cTpaxyBallle 3a cebe CH, OTKOJIKOTO 3a Hero,

MMaliKy NpeBUI KaKBO My Ipejickaza 6adero.

B eaun 06e3yMeH MOMEHT ce Oe MOYyBCTBaJI IOYTH IIACTIUB. AMU ako cera Jlopa ro
HaIyCHeIlle, CJell Karo 3Haelle, 4e ¢ 3aruiaimeH oT cMbpt?! Moxe OM Haii-mociie
IIeIIe /1a C€ OThPBE OT Hes?!...

Jlopa He ro HamycHa. B chlIHOCT My OTpOBM kuBOTa. J[Ba JHM mpenu moJiera 3a
AmMcTepaaM TOH ce HaMepH B €IMH OT KpbroBeTe Ha ana. Hakapa ro, KbJie CbC ChII3H,
KbJIE C KPSCHIH, KbJle C MOJIIMTBY Jla CH HANPaBH OCUTYPOBKA XHBOT. B ciryuaii, ue
HEIIO Ce CIIydelle C Hero, TS IIelle Ja Haclequ arnapTaMeHTa My, MeOennTe My,
BWJIATA MY... U BCHYKO OCTaHauo. JIopu KymuTe My, CI€UEICHU OT TYPHHPHUTE IO
OpuIK...

Jlokato moamnucBaxa JOKYMEHTHTE, TOHW CH MHMCJEIIe, Y€ MO)KEe Ou Ipuiata Tasu
UCTOpUS € eJIHa clieHKa. Taka Jie, eJJHa TIOCTaHOBKa, CaMo U caMo 3a Jia Moxe Jlopa
Jla MUIHe N00po HacneAcTBO. Moxelne crapuuara Ja € HSAKOS HelHa pOJHMHA U
cpelly 3amamade (M3Js3710 OT cOOCTBEHMSI My KOO M OaHKOBa cMeTKa) 1a My Oe
mpenckasana ‘“HeroBHA Kpail®w W OHasW “‘CMBPT, MPEeOU3BHKAaHA OT TPAHCIOPTHO
cpeactBo”. B kpaifHa cMeTKka, OHE3H JBeTe Osfixa OCTaHa M MOBeYe OT TOJIOBHH Yac
caMmH B cTaiiueTo Ha 6adeTo.

Toif MHOTO SICHO MOXeIlle /Ja CH TH TPEJCTaBH — HaBEJCHH €IHA KbM JIpyTa, TIIaBUTE
UM TIOYTH C€ JOKOCBAT, KaK CH NIYIIHAT, KPOSAT IUIAHOBE Cpelry ‘“‘CHIHHS MO~ U



ounTe MM OJIECTAT KaTO MpeJl BUTPUHA Ha OMKYTEpCKH Mara3wH. boxe, 110 mu TH
TpsiOoBamie ma Oyram pedpoTo Ha Amam?!...

KakBuTo 1 j1a Osxa MUCIIUTE U YyBCTBaTa My o0adye, TOM Taka WM MHA4Ye MOMNUCa U
octapu Jlopa ga Ob/le HETOBHUAT €AMHCTBEH HACIEIHUK B CIIy4al, 4e TOW CH 3aMHHE
oT Oenus CBAT MpexaeBpeMeHHo... [IpocTo orme exHa mopemHa nmodeaa Ha “‘cradus

L3

IoJI ...

Beuepra npeau mosera HE MOXKa Ja 3aTBOpPH OuYd. Bbprerie ce B coOcTBeHaTa cu
MOJIOBMHA OT JIETJIOTO, a TpEeJ OYHTEe My Ce pa3urpaBaxa >XECTOKH CIIEHH ChC
caMoJIeTH B IuiaMbItd. [Ipokiera gppTa BemWIa W TPOKJIETH Ja Osxa HEHHHUTE
MpEeACKA3AHMUS.

Makap na 6e yBepeH, 4e Jlopa ro e Bkapana OTHOBO B KallaHa CH, HE MOXKEIIE 1a CU
00SICHM 3aIll0 3a T'BPJIOTO IO crpabuBalie HIKaKbB HeBeposATeH crpax. CTpax oT
nosiera, CTpax Ja ce Kauu B camojiera. Bwpreme ce M ThHelle B COOCTBEHaTa CU
cTyzeHa MoT. Ha MOMEHTH cTpaxbT TOJIKOBa CHJIHO To crpabuBalie, 4e TOW OTBapsiie
LIMPOKO YCTa, 3a Jja HEe ce 3alylLIN U YyBalle COOCTBEHUTE CH APOOOBE a CBUPST U
MUILAT, YAABSHKY [IBTKH BB3AYX.

Hakpas, moutu Ha pa3chMBaHe W MOYTH Ha pPb0a HA CHUIIMTE CH, HAIIPABU TOBA, KOCTO
WCKaIlle J1a CTOPH OT Mecel — ch0yau Jlopa u ¢ Jiyau KpsIChIM 51 U3TOHU OT JIoMa CH.

OcraHa HEMOKJIATUM Tpe] Iulada M, [pea MOJOWTE W, Mpel OOBHUHEHUSTA H.
3aTpbIllHa BpaTa 3aj] Hesl 1 CH Hallsg OrpOMHa /1032 KOHSAK. CMsTalle Ha CyTpUHTA Ja
OTH/IC U JIa IPOMEHH 3aCTPaxOBKaTa CH, a 3Haellle, 4e HerOBUTE MPHUSTENN HAMAIIIE J1a
My C€ Pa3ChpIiT, Y€ HE € MbTyBajl ¢ TAX 10 AMcrtepaaMm. Clell KaTo ce BbpHEXa,
IIeIIe Ja UM KaKe HeBEpOsSTHATa HOBHHA, Y€ € YCIsUT Ja cKkbca ¢ Jlopa u Te msixa jaa
ro pasoepar. O, aa msgxa ja ro padepar u 0¢ CUI'ypeH, ue Iisgxa Jla My 3aBHXKJIAT
HEMMOBEPHO MHOTO JIakKe...

Hsmame obave HUKOra ja MOXe Jia UM TO Kaxe. PenmoprepbsT ThKMO O€ MOTBHPIUIL,
ye BcuukH 120 mpTHUIM ca MBPTBH. Bce ollle mpuynHNUTE 32 HEBEpOSTHATA Tpareus
He 0s1xa M3ICHEHM, HO Bede ce MPOKPaBaxa XMIIOTE3UTE 3a YOBEIIKA I'PEIIKa, a He 3a
TEXHUYECKH MPOOIIEM.

TOfI CHU HAJIA BTOpa qaima 1 Ce HO‘IyBCTBa Tb>XKCH U BUHOBCH. 3aHJ'IaKa 3a HpI/IﬂTeHI/ITe
CH, C KOUTO HHKOra MOBeUe HsIMAIlle Ja MOXeE Ja MHe Mo eJHa Oupa, HO B CHIIOTO
BpeMe ycetu, ue Jlopa B kpaitHa cMeTka He To Oc¢ u3urpaia. SIBHO OHa3M crapuia
HAMCTHHA MpecKa3Baiie Obaemnero. be cmacwmia oT curypHa cMbprt. Jla He IOBsSpBaIi
manpaso! ITouyBcTBa ce BUHOBEH 3a MOBEIECHUETO CH M PEIIH, Y€ CIIET MAJIKO IIIE U CE
obanu no Tenedona, 3a aa ce cA00pAT. B kpaiiHa cMeTka MOXKe OM TS HAUCTHUHA TO
oOunyarle... o CBOil CH HA4YMH.

Uzne3e Ha Tepacara, 3allOTO YCETH, Y€ Ce 3aJyllaBa Mpell TeleBU30pa M Ipe]
TpParduHUTE KaJapu OT CKpaHa M 3apOBH IJ1aBa B KPhCTOCAHUTE CH PhIlC, 0OJErHaT Ha
naparera...

Mankust Cmutu ce cbOyau paHo. 3Haelle, 4e He TpsOBa Ja Oe3MoKon Mama U Tarte,
J0OKaTo HE ca cTaHanu camu. [IpegHara Bedep HETOBHAT 4YMYO My O€ MOmapui
HEBEpOATHO KamuoOHYe. ToykoBa romsaMo, ye CMUTH MOXKEIIe J1a CeAHE BBTpeE, a



TaTKO Jla IO JbpHa M OyTa M3 LENUs amapTaMeHT, JOKaTO MAaJKOTO YOBE4Ye HE ce
3aJrbXa OT CMSIX U BB30yZa.

Iloneka ce n3HU3A OT CTasATa CU M OTHAC B Xoja. Pemu ma m3ae3e U THXHUYKO Ja CU
HO6YT8. KaMHOHYETO I10 TE€pacara. Karo craneme roJisiM, IICHIC Ja Kapa TOYHO TaKbB
KaMHOH, HO HCTHUHCKH.

Crnen MONOBHH Yac Wrpa ce HAJWTHA HA MPBCTU Y TOTIIEHA HAZ0My OT Tepacara. O,
eTo TO yn4o buiu, KOHTO ChIIO TpW eTaxa moj Hero Oemie Ha OajdkoHa cu. Yudo
bum Genre cTpaxoTeH NpHUATET M KAKTO MaMa Ka3Ballle “TOJIsSIM aaBoKat .

CMuTH ce onHTa TUXMYKO Ja BUKHE HA Y40 brim, 3a 1a mprBiede BHUMaHUETO MY,
HO ro Oelie CTpaxX, Y€ ako BAWTHE roJiiMa TIOPYJITHS MOXKEIIe N1a CbOyIU CBOUTE
POAMTENU, KOUTO MOCJIE ChC CUTYPHOCT IIAXa Ja IO JIMIIAT OT OrPOMHA HOPLUS
mokoianoB cnagonen. O0bpHA ce M OTKAYH €lHA IIUTIKA OT IPOCTOPA, KOSTO 3alpaTu
Hanony. Buas, ye yunyo bunu Baurna rnasa. [lpudrendar My usriaexganie MHOTO
ThXKEH U 3aToBa CMUTH pEIlld, Y€ aKo My MOKaXe KaMHOHYETO CH € MOXE J1a T0
pa3BECEIH.

Makap u macTMacoBa, urpadkara Oeie MHOTO TexXka U CMUTH C OTPOMHH yCHIIHS,
IMyXTHI, YCIIA J1a 1 BAUTHEC Ha HUBOTO Ha II€pBasa. ITocne TBKMO pelin Ja U3BUMKAa Ha
MPUATENS CH, 33 Ja TO BIIEYATJIM C HOBaTa CH NPUAOOMBKA M IIBETHHS KaMHOHA Ce
OTKBCHA OT JETCKUTE My PBIIE U B JIyJ MOJIET XyKHa HaIoly. TO4HO KbM Tepacara u
ynyo buin...

VHCTHHKTHBHO yCeTH, Ye Hemlo He € Hapel. Hemro cBucremie Hajx HEro W HjBarie
KaTo mpuOMmKaBaiia JsaTHa Oyps. Bauraa nuie u nornenHa Harope KbM Tepacara,
KBJACTO CaMO MUHYTHU MPEANU TOBA MAJIKUA CMutn My C€ Oemre yCMUXBAJI IIACTIIUBO U
C TIOPO30BENH OY3KH.

Mur npean TEKKOTO I€TCKO KaMHOHYE /1a pa30ue riiaBara My, TOH ce U3CMs TOPUUBO
U CH TIOMHUCIM, Y€ B KpaiiHa CMeTKa yMHpaIie B CJIEICTBHE Ha WHIMJIEHT,
MpeIM3BUKaH OT TPAHCIIOPTHO CPEJICTBO!

Ilo AABOJIUTE, CTapaTa BEHIUIA Oellie MO3HAJA ... OTHOBO...

Source:

Todorova 2002. Tomoposa T. , IIpenckazanuero”. CAHIAXMU 2002 <http://sandhi.cult.bg/>
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3AI'bJIBBA U TAPBAHA

Panocnas Ilapymies

Beme ropema nsATHa cecus, ThpceX KhJe Aa y4a B THIIUHA U yeTUHEHHE.

Cermx ce 3a emHa dYacT OT crpajaTta Ha YHHUBEPCHUTETa, KOSTO C KOJETHUTE
Hapuuaxme JlatuHckus. B mbpBU Kypc HSIKOM OT Hac Osxa MOcelaBaiy 3aHATHS 10
JATUHCKM TaM, WIM MOHE Taka cu Muciexa. Ilo BpeMe Ha CTy/eHTCKUTE BBIHEHUS
mpe3 3uMara Ha 96/97 OsxMe MOI3Bald BBIIPOCHUS KOMILIEKC OT ITOMEIICHHS 3a
cepus OT THEBHH TEXKKH HANHMBaHUS Ha TOIDIO. JIATHHCKHS MPENCTaBIIsABa MISCTHS
eTaX OT LEHTPATHOTO KPWIO Ha YHUBEpcuTeTa. lMax mpeasup, 4ye TaM Psko
300110 HAKOW WMa 3aHATHs, IMOBEUETO CTaW M CTHIOWINA HE Ce 3aKII0YBAT U Ce
OTKpHWBa Yy/I€CHA TJe/IKa KbM MO-TOJIsIMATa 9acT OT Tpaja.

B3ex cM KHIKKHTE M IUTapKUTE, B3€X aCaHChOPUYETO M TpbrHax Harope. Ha
M3JIU3aHe OT acaHChOpa /TOW CTHra caMo JI0 TMETUsS eTax/ BUASX ToajeTHa. Pemux, ue
HAMA HUIIO JIOLIO B TOBA Ja 3allOMHS KbJE €, BMECTO Ja C€ pa3KapBaM BCEKH IbT,
KOraTo MMaM Hy’KJa J0 bpBHs eTaX. BeqHara cien keHeda ce HaMUpa BXOIbT KbM
TSACHO CIUPAJIOBHIHO CTHIOUIIE, ISUIOTO B KaaHIypH, I'bIIbOU U CBETIUHA.

W3kauux ce.

Hait ycnoBaOo Moxe na ce mpueme, ye JlaTWHCKUS, TIOTJIEAHAT OT NMTHUYH TOTIIEN OU
M3MNIeKAaN KaTo Tpamel — YeTHPH KyIojia, CBBbpP3aHH C Kopuaopu. Bcexu or
KyHOJIHUTE € pa3lielieH Ha Mo ueTHpu nomeiueHus. Karo BppBuI nmo kopumopute
/d4ecTo HEyMECTHO HW3BUTH/ BIKIAIL WIIM BPAaTH HA CTaW OT IBETE CH CTPaHHU, WU OT
elHaTa CTpaHa — Bpard, OT Jpyrara — OaiKoHH, TJealld KbM a0COIIOTHO €THAKBH
BBTPCHIHNU ABOPOBE, WKW BHXXJAIl CaMO I'OJIM CTCHH. Hsaxou ot KOpHUIOPUTE U OT
CTpaHHUTE WM pa3KJIOHEHHs ca MMPOKU 1o 60 cM U B TAX ce dyBcTBal Karo Jlasap.
Knaycrpodobust u mpak, ¢atanHa Oe3HaASKIAHOCT. BUTaiT Tyk-Tame W3 TOS MH TH
JlaTuHCKwU.

Hobpe. M3katepux ce MO BUTOTO CTBJIOWIIE, O30BaBaiKM c€ O MOJIYOTBOPEH
npo3open. Ilpen MeH nBa Kopuaopa ce mpecuyaxa IoJ IMOYTH HpaB bIbi. Tpbraax
mo JjeBus. OmmTax ce Jja OTBOPS ITbpBaTa BpaTa — 3akiro4eHa. Bropara ne Oere.

Bisizox. I'opkus A3. Tuxo yiOTHO NHOMELICHUMNIE MET HA OCEM METpa ¢ MeT peaa
0aHKM W ceNalku M CKoceH TaBaH. CeaHax Ha TOCIEIHUS pell, OTBOPHUX €IHA
KamaHaypa Haj TJiaBaTa CH, 3alaliux Iurapa U 6Ja)XeHo 3a4eToX IIEeMETHHUTE AeOpu
Ha HaKa3aTETHOTO MpaBo: EBeHTyaeH yMUCHIL.

Cnen paBaliceT MUHYTH €CTECTBEHO MU ce Jomuka. M3is130X OT aynIuTopusta U ce
CMBKHAaX II0 CTBIOHINETO 10 meTs etax. Kimo3eTsT ro Hamamre. KpaeTo Oerre
mpeau, cera uMaiie cteHa. Hurmo, ka3ax cu, na He 0paem Gopmanucta. e cisiza ¢
acaHcbopa J0 J0J1y.

C ko#i acaHchop oOade, KaTo W Hero ro HaMmarie. Kpaero Oerre mpemu malko, cera
uMaille 3aKioueHa Bpara. Jlamum ako s MOM3KBPTS 3aj Hes BCE Mak HsAMa Jia ¢
aayBaHUAT acaHcbop? Jla He ObaeM dopmanucTd. [{eHTPaaTHOTO CTHIOHILE TOHE



cu Oeme Ha MsAcToTo. CNH3ax OKOJNO JeceT MUHYTH 0 MhpBHs eTax. lIpen Bxoma
Ha MBXKara ToOajieTHA CTOCMIC TPO3HOBATO KECTCHSABO MOMHYE U ITHEIIe
KaIy4uHO.

Bnszox m mHait mocie ce m3mmkax. OTBBH MaK CTOEMIE OHAas W Me TIeAalie
BTpeHueHo. I[loBHMKax acaHChOpa, TOW BeJHara Joiijie U M€ Kauu JI0 METHUs eTax,
CrUpalku TOYHO B CHIIOTO (poaiie, B KoeTo W mbpBHs MBT. Jlo ToaneTHaTa, SBHO
TOKYy-III0 TOSBUJIA CE€ OTHOBO. A MOMHYETO ¢ KaeTo, KOSTO ME Ch3epllaBaile Ha
IIBPBHUS €TaX, CToelle BBB (hoaileTo, cera Bede Ha MeTus U mak me rienamnte. Kak ce
Oelrre KaumJa Telna 3a rmeTHaiiceT CeKyHIU U TO 0e3 Jja cH pasiiee KalyqYnHOTO, TOTaBa
ole He 3HaeX. KumHax i, Bce mak 0fXMe Beue HEIlo KaTo MO3HATU U ObP30 CBBPHAX
B CTBJIOHIIETO.

To3u meT oO6ave crTeidOuIIeTO Oemie THMHO W TPAITHO, C TPU-UYETHPU TapBaHAa,
HaKalaJy 1o Iepuiara.

Bnszox B MosiTa CH CTas, KOATO CH Oellle ChlaTa, ¢ U3KIIUCHUE Ha (hakTa, 4e Beue
nmaine 6ankoH, a ui3rneasT Ocmie He Ha CeBep kbM CraTHHA, KAKTO TPEIH, a HA
3aman, kbM Asekcanabpp HeBcku. Ha crenarta ce Oeile MOSBWI FOJISIM pa3KpUBEH
Haamuc C uepeH wmapkep, kouto rmaceme: A3 JJPACKAM I10 CTEHATA C
YEPEH MAPKEP.

Kamxkure Mmu obade, cmaBa bory, cu Osxa tam. M nBeTte MU MWim TOMYeTa IO
HaxkazatenHo mpaBo Ha PemyOmmka bwirapust ot mpodecop Usan Henos, Codus,
1992r., ¢ Mos moamuc Ha mbpBa crpaHuua. O, Bue, cKblM CUMBOJIM Ha MOSITa
HopMaHOCT! CeTHaX M M 3a4€TOX, ONMUTBANKY Ce J]a He MUCIIS 3a HUIIIO.

Cnen oOKoOMO dYac OTHOBO MH C€ JIOMMKA M CHhC CBUTO CHpPIE TPBrHAX KbM
ToasleTHaTa. V3cienoBareniaT B MEH HCKalle Jla MPOBEPH K,BO cTaBa. 103M MBT CH
B3eX M KHIKKHTE. Bee mak crpyBat 20 GoHa, a Karo ce BbPHEX /aKO ce€ BbpPHEX/
MoJKelle fia Ty Hiama. Vnu fa ca Bedye Ha ChBCEM JIpyra TeMa.

Hsmame ocobena pasnuka B cpaBHEHHE ¢ npeaumHus mbT. CThioute Osxa
CTaHajad JBa IIbTM IIOBEYe, HO 3a CMETKA Ha TOBAa TOAJIETHATA HA METHUS €TaX
OTHOBO MHCTEPHO3HO IUIICBAIllE, HSAMAIIE IO U aCaHChOPHT. oy Ha MbpBHS €Tax
OTHOBO M€ 3slIallie MOsITa CTapa IMO3HAWHKIIA, MUCISI, Y€ TO3W MBT Iuenie Komia. [lak
TS M€ OYaKBalle rope, KOraro 3j0BelllaTa MalllMHA M€ M3Kayu HaK J0 TOKY-ILO
npbkHamust ce keHed. SIBHO, To3mM, KOHTO ce eOaBalie ¢ MEH Oelle BKIFOYMI B
Wrpata /SBHO MHOTO CMEIIIHA CIIOPEI HEro/ He caMo CThJIOHIIA, aCAHChOPH, KIIO3ETH U
ayIUTOpHH, a M XUBH Xopa. KaTo ce BppHAX 3a BTOPH, WM MPOCTO 32 MOPEICH BT
Ha TIECTUS €TaX TYK-TaM OsfXa M3HHKHAIN HEOOSCHHMH KOJIOHM U ChBCEM HOBHU
Pa3KIIOHEeHHUs, a MpeIuIIHaTa MU cTas Oere modytu HeoTkpuBaeMa. [louTh, 3amoro B
€AMH TbMEH MPBCEH KOPHAOP O3 Mpo30piy U OAJKOHH, BBPXY €IMH MOPTPET Ha
Muren ne CepBaHTec 3a0ens3ax CIEIHUS HAAMUC ChC 3eJeH Mapkep: "AKO ThpCHII
cTas, U3NOApacKaHa C YEpeH MapKep, 3aBUIl HaAJIABO B Kpas Ha TyHena." 3aBuUX.
JeiictBuTennHO oTKpuX BpaTtara /To3u IBT *KesA3HA, HE IbPBEHA KAaTO Mpean/ U 3aj
Hesi Oemie THPCeHOTO abCypaHO momerienue. JIo3yHrsT: "A3 apackam 1Mo CTEHUTE C
YyepeH Mapkep" MH Cce yCMHUXBallle KaTo HELIO MO3HAaTo W ponaHo. [louyBcTBax ce
TOJKOBA OOBPKaH, 4€ JOPH U3IUTAX CTPAHHO HATYTHHIABO CIIOKOMCTBHE.



CCI{HaX Ha II'bPBUA YUH, BEYC MMAIIC YUHOBE BMECTO 0aHKU M Ce OIMUTaxX Ja HC CH
TOBOps CaM, a Ia CU IoApE€asa MUCIUTE B MbJIUYaHHUEC.

Taka 3Hauw. M3KiIrOYeHUs OT JIOTUKATa HE MOXKE J1a ©Ma. 3aToBa, ako e IIsU1 JCH J1a
MU OTHEMe, Ie CH B3eMa JIHCT, MOJIUBHU, TYII, MAcTHJIO, TEOCUIMPH, MACTENd H
JMUHAWKK, TpaHCIOPTHpPYETa M KOMIAacyera, W K,BOTO TaM OIle TpsOBa W Iie
KapTorpadupaM Hai-moApoOHO Lenusl eTax. MeThp IO METhp, CTas IO CTas IIe
HayepTas Ha MUWIMMETPOBA XapTHS BCEKH KOPHUAOP, Pa3KIOHCHHUE, CTHIOUIIE,
KOJIOHa, TIpo3operl wiu mruma. llocnme mie pa3mHOoXka kaprara B 15, He — B 50
€K3EeMILTAPA U e CKPHsI MO eIMH Ha TIETJCCET MeCTa, OTOCIISI3aHU C YepBEH MacTel U3
uenust etax. [Ipe3 5-6 merpa. Twii ye cneaBamus MbT, KOraTo €TaXbT B3EME Ja MH
urpac HOMepa, TNPOCTO BaJs KapTaTta W3MOJ HIKOW pajguaTop WM mKadp ¥ My
pa3ka3BaM Hrpara.

TBKMO Ja ce M3KHUKOTA ChC 3JI0BEI ITOOETOHOCEH CMAX Ha 3iusg MarbOCHHK U
OTHOBO C€ INIECHAaX IO 4YeloTo. XaochT cH € Xaoc, JOPU U Ja CU TaTyupam
KapTaTa Ha Kopema. ETaxbT me ce U3KPUBH U pa3MecTH KaKTO M KOTraTro CH
moxkejgae, JOpPU M Ja 3ala3d HAKAaKBO OJarompuwinyhe JAOKaTO Ce Tpems Ja To
OTHCBaM, BeJIHAra clie]l KaTo ChM I'OTOB C KapTara, Iie ce mpoMeHu oTHOBo. EnBa mu
MOTa JIa TO TPOTHA C YChPANE U MPUIIEKHOCT.

Torasa uyx I['naca:

— Iectusar eraxx e meHTHPHT Ha abcomoTHHs be3mopsabk. Hero ro mma, 3a na
YpaBHOBECSBA peJa B LAjaTa OCTaHalla OPOMHA crpaja. 3a Aa He ce€ MPeluIuTar
KOPUIOPH U /a2 HE M34e3BaT B HUIOTO ayAMTOPHH /HOHSIKOTa IBJIHU ChC CTYICHTH/,
Cop3naTenar e nocTpous Ta3u cgepa or Xaoc Ha BbpxXa Ha 3maHueTo. Ha Hes ce e
ompsin, 3a pa wmsrpaaum Ilopsirpka. Ha To3m abcypreH IIecTH eTax ce Kpemu
MOJPEJCHOCTTa B II€THMs YHHBEPCUTET, MOXXE OM JOpPH B LENHS Tpal U B LETUSI
CBAT.

I'macowT nmpujn4dame Ha MOosd, caMo 4€ Oellre JIEKO KBbHTAII U HC U3JIM3all€ OT MCH, a
OT €IHMH OCJICIIMTCIIHO 0511 F"b.]'[’b6, KallHaJI Ha KaTeJapaTta. HTI/II_IaTa MC Ch3CpLaBalic
C XapaKTCPHOTO 3a r'bIBOUTE HU3paXXCHUEC, YOBKATa U He nmomMppABaIlIc, HO I'macwT
OIpPEACIICHO UABAIIC OT HEA.

CraHax Karto TPECHAT U NPOTCrHax pbKa KbM F’BJ'I’B6.':1, HO TOH OTIIETSH npe3 ¢aHa
KanaHAypa B TaBaHa, KOATO MMPEAXU TOBA HE 0s1x 3a0emsa3al.

Uznsazo0x mpe3 Bparata M XyKHaxX CaMOIENHO MO €IWH KOpHIop. SpocTHO Thpcex
JIOPM U HAU-TIPOCTOTO JI0KA3aTeJICTBO, Y€ BCE OII€ ChM C BCMUKHUA CU. MUHaBalKku
MOKpail enuH OallkoH, MSpHaX BUCOKa TBbMHa ¢urypa aa crou tam. M3isa3ox Ha
OalkoHa W BUASIX, Y€ CTaBa BBIIPOC 32 YXWICH IIBbHKApP C MPa3eH IOTJell, YEepHO
Cako W TECHH 4YepHH ABHKUA. YOBEKbT oueBHMAHO Oerre M30paj ycaMOTEHHETO Ha
IIeCTHs €TaXK KaTo YJOOHO 3a HEeoOE3MOKOsSBaHO IyIICHE Ha 3a0paHeHH pPacTeHUSL.
Mexny TpBCTHTE Ha e€HAaTa My OTIIyCHAaTa pbhbKa KPOTKO JOTapsllie €IWH J0CTa
neben mxowHT. IlormegHax ro B ounTe W pa3dpax, 4e HE MOXKE Ja OTTOBOPH Ha
BBIpocuTe MU. HuMma e BB3MOXHO T'bIsOHTE ma roBopsar? Kbae m3uesBar mocra
TOJIEMH apXUTEKTYPHH EJIEMEHTH KaTo CTHIIOMINA, OAIKOHY, KaK W3HUKBAT HOBHU



KOJIOHH ® Tipo3opuun? Hsmamie cmuchi. M3mepeHHETo, B KOSTO MBHKAPHT Oelie B
MOMEHTa Oellre BEpOSITHO IT0-00bPKAHO U OT CaMUs IMIECTH €TaXK.

Tperaax Hamocoku u3 Kopuaopure. ToBa, KOETO T'bIBOBT MM Oeclie Ka3al, He
Moxerne na Opae BspHO. He BspBax B MPOTHBOIIOJIOKHOCTHTE W HE MpHEMax
CBHINECTBYBaHETO Ha abcoioTeH Xaoc, MPOTUBONOCTaBIM Ha Peza, kakTo He BSpBax,
ye uma Jloopo u 310, Pait u Ax, Mpak u CeerinHa. YepHOTO € IPOCTO MaKCUMATHO
ThMHO bsiiio, He 0OpaTHOTO Ha bsitoTo.

I'enme0pT sBHO € Owmn 3a0dyAeH, TOBIHSH OT eJeMeHTapHaTa JyalInCTHYHA
¢unocodust, M3MOBSAABAHA OT MO-TOJSIMATa 4acT OT YOBEYECTBOTO. Torasa Kak ce
oOsicHsIBalIe MouIus pedyc Ha MIecTUs eTax?

Cerux ce 3a Kpurckus Jlabupunt, 3a Tezelt, Humkara Ha ApuanHa. [lounax ma ce
XWJISL OCTa HE3IPaBO U MOYTH C OOJIEKYCHHE OYaKBaX 3aj MOPEIHUS ThbMEH BIBJ Ja
HaJeTsd Ha TIaaHuA MI/IHOTaB’bp U TI0 BB3MOXHOCT Ja CH HU3KapaM Ha HEro
MIpUCTHIIA HA HEBPO3aA.

3am bBrema obade wWMamie TBMHO CTHIOWINE, (akT, KOWTO MPEABHIl ONMUCAHATA
CUTyaIlUsl HHUTO OSIX JIBKEH, HUTO MOXEX Jia MPEABHIIA U a3 CE CBJIAKOX HAJIONY IO
MPBHCHUTC CTPBMHHU CThIIajia.

Ormre Ha TBPBUS 3aBOil MIAX J1a CH TPECHA TIaBaTa B OTCPEIIHATA CTeHA aKko He ce 05X
3aJIOBIJI C OTYasHO JpPBH3HOBEHHE 3a METANIHATA pemieTKa Ha maparmera. CThcHax
3IpaBO pelIeTKaTa U ce M3MpaBuX. bsax ce M3THPKOIWI MOYTH Mpe3 TlaBa JIeCeTHHA
CThIIajia, TBBPAM KAaTO KaMbKa, OT KOWTO Osixa HampaBeHu. Omie He OsIX ITycHAam
JKEJSA30TO, KOTaTo HEMIO M3ITbpXa B MPAITHUS MpaK W KallHa Ha KUTKaTa Ha JicHaTa
MU pbka. beme rapean. OTHOBO 4yX Ijac, TO3U BT ONPEACICHO CU Oelie MOST,
CaMUSAT a3 TOBOPEX Ha IJIac, TapBaHBT MPOCTO CH CTOCIIE U ME CITyIIIalie.

— Hsma pasgBoenme. CwmbprTa HE € 0OpaTHOTO Ha >KHMBOTA, CKPHOTa HE €
00paTHOTO Ha PAZOCTTa, TBOPEHHETO HE € MPOTHUBOIOCTABHMO Ha Pa3pyIICHUETO.

XaockT € uwact oT AOcomioTHHS Topsabk Ha Bceenenara, XaochT € MpocTo
Heopranusupan Pen, kakTo PexbT € camo opranmsupan Xaoc.

Axo wWCcKalml Ja el J0iry, IPOCTO CIIM3ail, ako IeiTa TH € Ja HJIeNl Tope, IMPOCcTo
ce kauBai, BeIpekn 4ye Bcuuko U EJIHO u "nmomy" He e oOparHOTO Ha "Tope".

FapBaH’BT KHUMHa 0)_'[06pI/ITeJ'IHO H Ka3a:

— Crpanata cu e TakaBa. CBETBT CH € IIPOCTO TakbB. Hsima OT KakBO /a ce IIammml.
HopmanHocTTa He ce n3MepBa ¢ METpU U KWJIOTPaMHU.

— W Bce mak — mommTax a3 — crpajgara € CTpoeHa KbM Ha4alloTO Ha BeKa OT HAKAKHB
ABCTPUICKU apXUTEKT, HE oT camus Cb3aaTen Ha Beenenara, Hanu?

— be3 Hero He e craHano HHIIO OT TOBa, KOETO € CTAaHAJO. — Ka3a NTHUIATA, CIE]
KOETO M3rpavyn 0OIPO U OTIETS.

— W3kaumx ce oOpaTtHO Ha mectus etax. [low3Tynmax OT mpaxa W MasHKUHHUTE
SJMHCTBEHOTO CH Cako. be3 koyiebanue HAaNpaBHX JISIB 3aBOM, CJIE/ TOBA JIECEH U TTaK
JBa 1bTH JisiB. HaMmepux cBosi mbHKap. Toil cu croelie Bce Taka yCMUXHAT M



CIIOKOEH, KaKTO CH I'0 CIIOMHSX. 3aJI513BAIOTO CIBHIE XBBPIISIIE OTHEHH OTOIACHIN
BBPXY MOXBJITENUTE My 3b0u. M3rpsBamara gyHa ce OTpassBalle B OTPOMHHUTE MY
3EHULIH.

— CraBa KbCHO, — Kazax My. — OxpaHara Ha YHHBEpPCHTETa IO TOBa BpEMe
3aKIII0YBA IUIOTO IICHTPATHO KPHJIO U € J00pe Ja CH BHPBHM, aKO HE UCKame Ha
OCTaHeM TYK J0 CyTpHuHTa. T'bil ue TphrBai Clie]] MCH. 3HaM ITbTS HAJIOITy.

— Awma, a3 fpackaMm ¢ uYepeH MapKep IO CTEHHUTE ... — OTBbPHA MU JIEKO CMYTEH TOM.
— Humo. Xopara Bepiiar kbae-KbIe 0 ThITN Hema. Tpbraaii!

Tpbruaxme Hapony. Ilo-TouHo — KbM H3XO0AA.

Source:

Parushev 2014. Tlapymes P. ,3a rpapba wu rapBana”. BookReader 2014
<http://bookre.org/reader?file=424603>
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3ACEJIHUIIN
Nnus Ixepexkapon

WsTomeH, n3kayBaMm IpeBaja W CThIIBAM Ha paBHATa MojisiHa. Mora J1a cu mo4yuHa.
3aa MEH ocTaBa €IHOTOAMIITHOTO MM ITETEIIECTBHE TIpe3 AeOpuTe Ha TutaHerara. Bede
HAMa 1Oa Me ne0HAT XWIMHHA >KUBOTHH, HSIMa Ja IPEOJOIsABaM TpecaBUIa M
TUIAHUHCKH MaCHBH.

Csanmam Ha TpeBarta U riiejaMm Hampes. TaM, B HUCKOTO, ITOYTH Ha Opera Ha OKeaHa, ce
BIDK/A TIPO3PAYHUAT KYIION HA CTAaHNHATA. [[eHIMBHUAT MOTOK M3THYA B TUXUS 3aJIHB
Mpe3 MaJIKO U3KYyCTBEHO €30, 3a00MKOJICHO C HACKH XPACTH.

Briexnam ce mo-BHuMartenHo. Buwkaam ouepraHa mbTeka, nieiika. Jlopu € opopmena
[BETHA JIeXa, KOSATO SIPKO Ce OTKPOsIBa Ha OOIIHS 3eeH (OH.

bnuka ce e notpyauna. HeciiywailHO He ucCKale aa OTieTH ¢ MEH. BChIIHOCT MOXke
Ou e Ouna npaBa. PakeraTta He nzappika. J[1o3uTe 3a TOPUBOTO MPETOPSIXA U a3 eBaM
yecrax aa ce cnacd. Humo. [lone HampaBux onuT na aeiictBaMm. Jla ce cBbpia CbC
3emsTa U 1a CHOOIIS KBAE CME.

Cera u Ha 3emsTa, U TYK, M€ CMSTaT 32 MbPTHB.

bnuka e Buzsia, ue Majgko Ipeau Jia BIe3HE B OpOUTa, pakeTaTa ce OTKJIOHHU OT Kypca
CH W moners Haj okeaHa. CurypHo it e Omino mMHOTO Texko. Hamm He cu kazaxme u
JOBIKJIAHE.

CraBam u 6aBHO TpbrBaM Hajaoxdy. llle ce mosBs u3zneBuaenuma. [Ipencrapsm cu Kak
LIE Ce 3apajBa, KaTO M€ BUIHU, U ce ycMHXBaM. Moke Jopu Aa U mpusnee. 3a BCEKU
CIIydail JIebT HA OTUYKJICHUETO e u3dye3He. TpsoOBa ga nzuesne!

Koraro cien rubenta Ha 3Be3joiiera pa3dpaxme, Uye OCTaBaMe CaMM Ha IUIAHETATa,
biuka nearo Bpeme xonu kato 3amasiHa. [locie 3asBu:

— TpsibBa na umame nera, Momumne. Camu Hama aa m3nbpxum. Llle ce ormycHem 10
€JIHO TIPa3HO M XKAJIKO ChIIECTBYBaHEe, 0€3 HUKAKBU UHTEPECH.

3acMsix ce.

- FOBOpI/IH_I TIIYIIOCTH. CaMo TOBa HM OCTaBa. Z[a CC NPCBBPHEM B 3aCCIIHULIU. Tpﬁ6Ba
Ja mouckall aa ypeauM U CTOIMaHCTBO, Ja OIIMTOMHM KUBOTHH...

T4 psi3KO IPOMEHU TOHA CU:

— Hue BEYE cwme 3acennunu. ToBa, ye uMaMe pakeTa, ¢ KOSTO MOXKEM Ja JIETUM
OKOJIO IUIAHETaTa, He 3Haud HUIIO. Ts € HampaBuia MmoBeye OT YETUPHUIECET cTapTa,
JIOKATO CBAJIIM BCHYKUTE ChOPHKEeHUI. Ha 3eMsiTa HU cunTaT 32 H34e3HAIN U aKO HU
TBPCAT, II€ HU THPCAT TaM, KbAETO OW TpssOBano aa ObaeM. Ha miecT CBETJIMHHU
COIMHU OTTYK. JI0KaTO HU OTKPHUST, 1I€ MUHAT Hail-MalKo ABaJEeCET FOIUHU.

HponundHo 51 npexkbCcHAXx:

— ToBa TH gaBa MMOBOJ Ja CMsTAIll, Y€ BPBIIAHCTO HH € HEBH3MOXKHO U TpsOBa 1a
IpeKapaMe oCcTaThbKa OT JKMBOTA CU TyKa? A ako HUKOTra He HU OTKPHUSAT?



Ts ue 061>pHa BHUMAHHUC Ha 3ai11JIMBUA MU TOH.

— Hue cMe mabKHM 1a MUCIMM HE caMoO 3a Hac, a M 3a Te€3U, KOMTO ILE JOMIaT CJIE]
Hac. Tyk mie ch3manem 0asa, KOSTO IIe ce u3mon3Ba B Obaeiie. TpsaOBa ga HanmpaBuM
BCHYKO, 3a Jla MPOIBDKHM >KMBOTAa M. Mucis, 4e memara He ca Mpedka 3a TOBa,
HaIIPOTHB T€ I HU TIOMaraT, KOTaTo OCTapeeM.

Uz0yxnax:

— A ako Bce mak He J0iAaT Aa HU MOThPCAT? AKO U CleJl MeTAeCeT TOANHN CME caMmo
HUEe Ha Ta3u Iycra miaHera? Kakso me mpasst Hamute nena? Mim uckam na
CTOBapUIl Ha IUICIINTE UM OpeMeTo, KOETOo IO MpaBo ce majga Ha Hac? M3xBbpau ot
ry1aBata cu uzaesara 3a Agam u Esa. Ilpencrasu cu, ye umame Momue U Mmomuue. Cren
JBasieceT WM TPUIECET FOAMHHU, aKO HE CE CBBPKEM ChC 3eMSTa, IPEACTABSAII JIH CH
KakBo 11 npasT Te? Mucnuna nu cu 3a ToBa? [lpu Te3u ycioBus HsMa J1a TOIMyCHA
na ce poxu aere. Hsamawm mpaBo fa ro oOpryaM Ha HEIIACTHO ChIECTBYBaHe!

Bsx cBui FoMpyIHM 1 Kpeulsx HeeCTeCTBEHO BIUCOKO. binka, mobnenHsia, Me rieaiie
C IMHPOKO OTBOpeHH oud. lIpermpTHA, Karo uYe THPIOTO H Oe MpechXHaIo, U
OTUYCTIIMBO U3TrOBOPH:

— Cera 3anouBaMm Ja Te mo3HaBam. Jlocera caMo ¢hbM CH BbOOpassiBajia, 4e¢ CH YOBEK.
Kanwk erouct!

Cren ToBa ce 00OBpHA M ce 3aTBOpH B Jaboparopusra cu. [loBeue He Me morienHa.
Caxam He ChbIICCTBYBax 3a HE. JloBerre OWUBU JKUBOTHHM W T'UW OI€pupaiie,
M3CIIe/IBAIlIe TUIOJIOBETE Ha XPACTHUTE U TbpPBETaTa

Camo BenHBX MU IporoBopu. Koraro B3ex pelieHue Ja U3JETs ¢ pakeraTa U Ja ce
nobepa 10 Hai-Onmskara 6asza. [loneThT miemie Ja MPOABIDKH OKOJIO JBaHAIECET
rogunu. Kazax . Ts 3a MOMEHT ce 00bpHA KbM MEH.

— Kacae ce 3a xmBOTa TM U a3 CbM AJIBbXXHA Ha TC IMpeAynpeasa, 4€¢ MCKall na
HarpaBuill HEBB3MOXKHOTO. 3Haeu1, 4 ABUTATCIIAT Ha pakKe€TaTa HAMa Oda U3ABbPIKHU,
O0pu CcaMO Jia BJIC3HCII B Op6I/ITa okojio 1aHerata. OcBeH TOBa, HEC MOXCII Ja
B3C€MCHI JOCTATHYHO XpaHa, HUTO [a IIpCKapall TOJIKOBAa BPEME CaM B HE4. ToBa He €
3BC300JICT. BHpO‘ICM KpaﬁHOTO peuieHne ocraBa TBOC.

A3 pemmx. M3nersix u efBa He H3TyOHX )KUBOTA CH.

YcMmuxBaM ce Ha Te3u cioMeHH. Benuko Beue € MuHano. JKuB CbM U ce 3aBpBIIaM.
W3nbpxkax.

CrpHIIETO cnTM3a HUCKO Haj Xopu3oHTa. O1ie aBa-TpH Yaca, T0KaTO HACTHIIA MPAKBT.
Hsma 3amo ma 6bp3am. Bmwxmam biwka. M3nm3a m kpaun mo merekara. Crimpa 1o
METEOpOJOTHYHUTE Tpubopu. CHUTYpHO PENOBHO BOAM HaOmojeHws. Maxam U c
pBKa, HO TS HE ce oOphIa KbM MeH. be3 OaBeHe ce BpbIla B cTaHusATa. Moxe Ou 5 e
CTpax Jia u3/IM3a cama.

He e Bp3mokHO. Hanu e mocraBuna neiika 1o xpacta kpaid pydes. OTTaMm ce BHKAAT
U 3aJ1€3bT, U U3TPEBBT. YTPE I TU TTIeAaMe ABaMarTa.

OTHOBO ce YCMUXBaM HIACTIMBO U HEBOJIHO IMOTETIIAM 6’Lp30.



Ipen Bpatara ce ciupam 3a MOMeHT. [IpurnaxaaM cu Kocata ¥ KpUTHYHO OTJICKAM
M3BEXTSIIOTO CH OKbcaHO oOnekino. [Toemam IbIOOKO BB3IyX M Bin3aM. bivka ¢ B
MallvHHATa 3aja. 3amucBa Hemo. CUrypHO HaONIOACHUATA OT METEOPOJIOTUYHUTE
npubopu. UyBa CTBIKUTE MU H YILIAIIEHO ce€ 00pbIIa.

Hsikonko cexyHIM CTOW HETOABIIKHA U ITOCIe THXO Ka3Ba:
— 3Hauu cu xuB!?

ITpouncTBaM ¢ KaIlLIHIa IBPJIOTO CH, 3a J1a MOTa Ja OTrOBOPS, HO TS OBP30 U3THUYBA
JI0 MEH, TIperphIlia Me U 3a0bp3aHO TOBOPH:

— A a3 miakax. TpsOBame ga moBpems HEMIO, 3a Ja HE MOXEN aa w3nerwml. He
BSIpBax, 4e Iie ce BhpHenl. V3Mbumi cu ce, Hamu?

ITycka Me 1 mouBa J1a ce CyeTu.

— Tu cu ymopeH u raages. Cera mwe te Haxpans. He. IIspBo wme ce m3kbnem. Wnu
KCKalll bPBO Ja CU TMOYHHE?

3acMuBaM ce.
— e xamHa, mocTe me ce u3Mus u npeodeka. llle Ti pa3kaxa MHOTO Hela.

Haxpanen u uucr, ce otiyckam Ha jersioro. CapHIETO Beue € 3ana3i0. biuka cequ
10 MeH. OTBeAHBX U3MUTBAM 4yCTBO Ha yBepeHocT. CUTypeH CbM, Ye Ilie c€ BbpPHEM
Ha 3emsTa. Ille HamepyuM HaYMH 1a ce CBBPKEM!

[Iperpbiam 1 u T ce yCMHUXBA.
— Bce nak te o6nuam, Taynae 3aceinHuKo.

Ipe3 Homita Me CHOYX /1A 4yCTBOTO, Y€ ChbM caM. biuka st Hama. Pa3rpeBoxeH, ce
M3MPaBsaM U ce ocnymBaMm. OTHAKB/IEC TOTUTAT CTpaHHH 3Bynu. Cskanr rmiay Ha 6ebe.
Ha muoro 6e6era. CurypHO ca HSIKaKBU >KHBOTMHYETA U TS € TaM Jia TH YCMHpSBa.
Bou ce na He Me ChOYIAT.

Ha npbsetn nobnmxaBam Bparata Ha JlabopaTopusta. UyBam st ja roBOpH:
— He nmjauere MPHUYKH MOMYETA, CETa 1€ BH HaXpaHs U 1€ 3aCTHTe.

JloBoiien, moksamiam riaBa. [lore Taka e macTianBa. HAK0OIKO )KMBOTUHKH MOTaT Ja 1
3aMEHAT ISUIOTO YOBEMIKO o0miecTBo. CaMo 4e a3 He MOora Jia ce MOMHPS C TaKoBa
chinecTByBaHe. llle TpsOBa na M3MUCIS Hello.

prmaM C€ B JICTJIOTO Y NIPEAU I1a U3MUCIIA, 3aClIMBaM.

CytpuHTa ce ch0yxaaM B Hali-noOpo HacTpoeHue. biuka nak s Hama. Bukam u T ce
o/1aBa OT J1abopaToOpUsITa.

— [IpurotBu 3akyckara. A3 nMaM OIIle MaJIKO paboTa.

HaCTpoeHI/IeTO MM 3a0eJie)kuMo ce IoHrkaBa. Ilone JHEC MOXE aa C€ 3aHHMMaBa C
MCH, BMECTO C ) KUBOTHHUTC CH.

[IpurotesiMm 3akyckaTa W TS Haii-mociie uaBa. OTps3ana € KocaTa CH M Taka uMa
cbBceM MoMueInky Bu. [log ounTe it mMa CEHKH, HO JIUICTO U CUsIC.



— He 3axbcuax, Hanmu?
He ycnsBam ga otrosops. Ts nenoBo nura:

— A cnopen Te0 KOJKO IylId ca HEOOXOMWMH, 3a Jia MOrar Ja IOAIbpKar
00II1eCTBOTO Ha TOBA HUBO, HA KOETO CME HHE?

3Ha4u, He ce € 0TKa3aja OT UJesTa 3a JAeIaTa.

OtroBapsim HeoxoTHO. He Mu ce ucka 0THOBO Ja ce Kapame.

— He mora ga npernieHs TO4HO, HO TTOHE HAKOJIKO XWISAIN AYIIH.
Ts ce ycmuxBa THpPKECTBYBAIIIO.

— A3 cpM mpecmerHana. CamMo JABecTa W METHECET, HAW-MHOIO TpPUCTA IYIIU.
Ocempecer MoraT Jja ce HaCTaHAT B CTAHLUATA, a 33 CIEABALIUTE LIE CE HAJIOXKU Aa
CTPOUM >KWJINILA.

3anbkbT MU 3acsga. UyBcTBaM, ue 3a] AEJNOBUS M TOH c€ KpPUE HEIO CEPUO3HO.
OTnuBaM Majko BoJa U ce Mbya Jia 00bpHA BCHYKO B IIETA.

— Jla He cMATal Ja poIuII TOJIKOBa MHOTO Aena’?

T4 3BBHJIMBO C€ pa3cMUBA.

— He! He! U na uckam, HIMa J1a Mora.

Nma Hemio 6e3cMHCIEHO B TO3W pa3roBop.

YBepeHOCTTa, ¢ KOSITO TOBOPH 3a TOJIKOBA MHOT'O XOpa, 3all04Ba Ja M€ Ipa3Hu.

— Moxe OM cH OTKpHWJa TOpOJa YOBEKONOJOOHM MaMyHHM M CMATAall Jia TH
MIpeBbpHEII B Xxopa?

Ts u3nurarenHo me TorJiexx/Jaa u rnpecraBa /ia c€ CMee.
- TI/I, H3riexaa, oue HE CU NpOyM:JI MMOJIOKECHUCTO, B KOCTO CC HaMI/IpaMG?

IIpectaBam na ce xpans. Mckam na ObeM Ha scHO. EMUHCTBEHOTO paspelleHne Ha
BCHUYKH NpoOJIeMH € Bpb3KaTa HU cbe 3emsTa. KazBam kpaTko:

— MoeTo cxBaiaHe 1Mo BBIIPOCa TH € W3BECTHO M HAMAaM HHMKAKBO HaMEpEeHHeE Ja To
npoMmersM. Jlena HaMa qa mmame. TakaBa TITymocT HsAMa Ja TomycHa!

Uycteam kak biinka ce npeBpsbllia B HEMIO3HATA CTPOra KEHa.
— Mucnex, 4e ciie] OnuTa ¢ paKeTara, e MOYHEN J1a IJIeIall T0-pealHo Ha HelaTa.
W3snpass ce u cyxo Hapexaa:

— 3aemMu ce ¢ HayyHUTe HaOJIOACHHMS. Brk Mo JHEBHHMKA JOKbBJE CbM CTHUTHAIA U
npoabmkapail! C neuara HsiMa Aa Te 3aHUMaBam!

Hcka mu ce Ja H HaIllOMH#, 4€ CJICA CMBbpPTTA Ha KOMaHZ[I/Ipa a3, KaTO BTOpU MWIOT,
cjeaBa aa 6’5118 HETOB 3aMCCTHHUK, HO T BCUYC M3JIM34, a ITIOCICIHUTE 174 AyMHU M€ Kapart
Ja C€ 3aMUCIIA.



HELATA! lamn He e momynmsia oT aeirata camoTa? TpsOBa ma W3XBBPIS OT
CTaHIMATA BCHUKH )KUBOTHHU. O1ie cera. JIokaTto He € CTaHaI0 ChbBCEM KbCHO.

Tpwream ciieq bnuka n Hatuckam OpaBara Ha JaboparopusiTa. 3akiodeHo e. Uykawm,
HO TS He oTroBaps. Bukam. TpsoBa xa pazoepe, ue Komanaup cbm a3!

— biuka! OtBopu! TpsiOBa na 3Hast KakBO UMa TyK!
UyBaM Kak HEIO TPOIOJIU U INIACHT M.
— Cera e otBops. MaBam!

Uakam ome HIKOTKO cekyHad. Bprpe e tmxo. Harmuckam OpaBara, Bpartara
HEOYaKBaHO ce OTBaps W Bim3aM. lIppBOTO Hemo, KOeTo BIKAaM, € bimka,
M3MpaBeHa B JHHOTO Ha 3aJ1aTa.

Hsaxonko cexynau s rnegam. Ctou kato BkameHeHa. CaMO B OYMTE MMa HEMO3HAT
MpadeH Omsicek. He m3appikaM W MOTIeAbT MH ce TUTh3ra Kpail crenute. Jlo Tsax B
JBITH PEAUUM Cca HAapEJEHUW MaJKh JAETCKH KpeBaTuyeTa. BbB BCAKO MMa IO €JHO
HOBOpPO/IcHO OeOe.

['y0st wonTponm nHanm wuciaure cu. Huma e mpeBbpHalia XHUBOTHHUTE B jema’?
Herb3moxkno! HepemmTenHo mnpucThliBaM 10 MBPBOTO KpeBarue. beberto, c
HCBMIXXIAIIX OIIEC O4YH, I'ji€ga KbM MCH. Prunukure My MBpPJAAT U C€ YCTPEMABAT KbM
ycraTta, KoATo JIakoMo ce orBapsa. [mamHo e. Hemomyunino xpaHa, mousa Ja muiade.
[lopaBam My npbCTa CH M TO 34paBO I'O XBalla.

Tormo, peanHo, )KUBO ChILIECTBO.
OcBoOox1aBaM MPHCTA CH U TIOYBAM J1a TH Oposl.
Yerupunecer!

[InaubT Ha egHOTO CHOYXKIa W ocTaHaIUTe. bauka mpoabiKaBa /1a CEId B ChINaTa
no3a. Mbiyanuero W ¢ HemoHocuMo. TpsOBa na kaxka Hemo. Kakso? [la uckam
obsicnenme? Jla s1 0OBUHS, Ye He € M3TbJIHWIIA 3anoBeATa Mu Ha Komanaup? Ycemam
OIlle TOTUTMHATA HA MaJIKaTa JIeTcka ppumdka. [Ipermpinam u kazam:

— I'mannu ca.

Tpsa6Ba Mmu Bpeme, 3a 1a nmpoymesi Bcuuko Tosa. [lornexxnam ru orie BeaHbX. bes na
MUTaM Kak ca ce TOSBUJIM, TAXHaTa 0E3MOMOITHOCT MU JeiicTBa. Mckam na HampaBs
Hemo. Jla neiicTBam.

Bre3zanno pa36HpaM CMHCBJIa Ha BBIIpOCA 3a MHHHMYMa XOpa, H606XO,Z[I/IMI/I 3a
Ch3JaBaHC Ha YOBCIIIKO 06H.IGCTBO.

[IpumupsiBam ce!
— Tpsa6Ba na ru Haxpanumi, bruka. A3 me ce 3aemMa ¢ BCHUKH APYTH paboTH.
Ha nuneto # ce 4yBcTBa yJJOBIETBOPEHHE.

— Y06enu nu ce, ye He TOBOPS TIAyHOCTH?



CrtpyBa MU ce, 4e B TOHA W WMa HEIO MPEAM3BHKATEIHO, HO CE MpaBs, 4ye HE Tro
3a0esI3BaM.

— ITocie me My OOSICHUII KaK CU T'H Ch31aJa.
Ts ce gobmmkaBa 10 MEH.

— Momuerara, ToBa cu TH. [l0-TOUHO, JiBajeCeT TBOM HAIIBIHO HACHTUYHU KOIHUS.
MomuderaTa IbK ¢bM a3. J{oBojieH jau cu?

HI/IIIIO HC MH € sICHO. HOI‘J’IG)KI[aM s BBIIPOCUTECIIHO U T4 NPOABIIKABA:

— [TomMHMII 7111, TIpeN 1a OTIICTHII O¢ HapaHWII pPbKaTa CH M IOWMIe Ja TIOYUCTS paHaTa
U 112 s IpeBbpxa. M3non3Bax cirydas u oTps3ax MajKko oT ThkaHTa TH. Cien Kato TH
0c 3asBWJI KaTErOPUYHO, Y€ HE JKEJaell Jena, OfX pelnia — me Ch3JlaM Xopa Io
M3KyCTBeH IhT. Hamm reHeTwkara € mppBaTa MU CIEIMATHOCT. Bceska KieTka Ha
YOBEUIKATE THKAHW CHIBPIKA IBIHUS TEHETHYeH KOoJ Ha Imsioro Tsro. OT emHa
KJICTKa, IIOCTaB€HA B IIOAXOJsA11a XpaHI/ITCJ'IHa cpe;[a nu CTI/IMYJII/IpaHa KbM pa3BI/ITI/IC,
ce Moy4yaBa TOYHO KOIMME HAa OpraHm3Ma, OT KoiTo e B3era. Ha 3emsara ToBa ce
M3II0JI3Ba TIPH 3alla3BaHe Ha HAKOW IIEHHHW MOpOJH KXUBOTHU. [lomyuaBaT ce romsm
6p01>i HUHAUBUIU CBHC CT)B’prleHO C€HAKBU KaycCTBa. KOI‘aTO TH OTJICTA, 3allOYHaXx
pabota. [ToAroTBMX BCHMYKO HEOOXOAMMO U OT TBOWUTE KJICTKH CH3A3J0X JBAICCET
MoMunI0oBIIM, a OT MOHWTE, ABaAcceT bimkum. Ao Bcska roawHa cbh3IaBamMe ITOHE
IBajieceT Jena, clied JeceT TOAMHH Ie MMa JOCTaThYHO XOpa 3a Ch3JaBaHe Ha
YOBEIIKO O0IIECTBO, KOETO III€ MOXKE Jia OCHIIECTBH BPh3Ka U JJOPH MOJIET 10 3eMATa.
[letHaneceT-nBaneceT roIMHU MO-KBCHO TYK ILI€ JOJETAT U IbPBUTE XOpa OT 3eMsTa.
YoBeyecTBOTO 1€ OBJIAJEE OLIE €IHA 3BE3Ha CHCTEMA.

ITornegnax s ¢ yBaxxeHue.
— e au 6B MHOTO TpyHO, brnkal
Ts mocTaBu pblie HA paMEHATa MH.

— Ha xopara, Ha 4oBe4eCTBOTO, BUHAru ¢ Omio TpyaHo. Koraro Te3u jaema nopacHar,
CBIIO 1€ UMAT CBOUTE TPYAHOCTU. BUHArM € TpyIHO Aa OBAEI YOBEK.

HT:pBPITC JKUTCJIM Ha HOBAaTa IIJIaHETa I1adycxa.

bsxa rnagHu.

Source:

Dzherekarov 1971. Txepekapos U. ,3acenuuim”. EnexrponHo cnimcanue LiterNet. 2010. Ne
8 (129). <http://liternet.bg/publish14/i_dzherekarov/zaselnici.htm>
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MUCBHK
Anekcarnsp bakamos

Homra Geme npekpacHa. ExHa oT oHe3u O€3MyHHH HOLIM, KOTAaTO 3BE3AUTE CBETST
JIBA IIBTH MO-SPKO OT OOMKHOBEHO M YOBEK Ha Obp3a phKa 3a0paBsi 3a BCHUKH HAYIHU
TIIYIIOCTH, Ch3epIlaBaliki TE3W AYMUYUIIM B YEPHUS KYIOJ HaJl CBETA, Mpe3 KOWTO
MMPOHUKBA BeYHATa CIILHYEBA CBETIIMHA.

OTKIIOHUX TOTJie]l OT Mpo3opena. breiabT, MOA KOWTO HabmoAaBax HEOETo, Me
HaBeX/Ialle Ha HIKOW HePaJOCTHH MHUCIH, CBBP3aHH C MOMEHTHOTO MH TIOJIOKEHHE.
ITak 6sx magHanm ot jerimoro. HarepTBam Ha mak. OTakTo cu OSX JIETHAJ, CIIen Kpas
Ha cepuasa, Beue 3a YeTBBPTH IBT ce yOerkaaBax, 4e MOKETHT Ha CTasiTa OTAABHA HE
€ BIDKIaNn mpaxocMmykadka. [loBsipBaiite My, HE ChM HAKOW HUAHMOT, KOWTO ce OOpH C
MEYKH HACHH, POCTO JIeTJIaTa B TO3H MOTEN ca He MO-IIUPOKH OT MOJIOBHH METHP.

Hoiine Mu Haym, 4e € KpaifHO BpeMe Ja ce BbpHa O0OpaTHO Mexay udapiiadure, HO
HEI[0 Me€ Mbp3elle Jla CTaHa, IbK U ce 0sAX paschbHWI. Hagurnax ce Ha JIakTH U ce
3aryiefax B YepBeHATa JaMIM4Ka Ha KacerooHa MM, HAacTaHEH Ha MacHyKaTa
orcpema. ['apu Myp npoasmkaBaie 1a JpbHKa Ha KATapaTa CH U Jia Iiee 3a Jto0oB,
KOETO 10 MO€ MHEHHe Oe JOCTAaThYHO OTErYMTENIHO W TPUCIHMBHO, 3a Ja MY
MO3BOJIIBaM Jla TO MpaBW Mo Ipia Homl. KaceraTa Bede 3a HMIO HE CTaBame OT
BBPTEHE M 051X PELIMII B Ha-CKOPO BpeMe Ja CH KyIlsl HoBa OanaguyHa MPOCTOTHS 3a
IIPUCIIUBAHE.

Myp TBKMO CH 3aTBOpM yCTaTa M 3all0OYHA €IHO COJO Ha KHTapara, KOETO CH
3aciry»KaBallie CIyIaHeTo u B OyJJHO ChCTOSHHE, KOTaTo ce 4y NPHUITyKBaHE U ITECEHTa
0e OpyTtanHo npekbcHara. OT TOHKOJIOHKHTE JIONIETS HEBbOOPa3HM IIyM, 3arilylaBaH
Ha MOMEHTH OT IIIyMa Ha JIGHTAaTa, a [0CJIe HaJl BCHUKO TOBA, CE pa3Hece CMpa3siBalll
KpPBBTa MUCHK. BUK, M3TpBrHaj ce He TOJIKOBA OT JPOOOBETE, KOJIKOTO OT Jyllara Ha
YOBCK, HU3IMaJHaJl B IIJICH Ha HeB’BO6paSI/IMI/I yKac u Ooiaka. [TMCBKBT OTEKHA 32 MHUT
MCXKY CTCHUTC Ha CTasATa U MOCJIC PA3KO 3ariibXHa, OCTaBSIHKH MU CAUWHCTBCHO IIIyMa
Ha JeHTara. ThKMO KOTraTO CH MHUCIEX, 4e e MOJy/Aesl, OCTaHAJI CaM M 3aciyllaH B
yllapuTe Ha ChPLETO CH, 3aIUCHT MpUITyKa 0THOBO U ['apu Myp ce BbpHa.

Censix Ha mona, 0e3 1a Mora Ja moMpbaHa. YyBCTBaX Kak yKachT Me € Crpadumi 3a
IBPJIOTO C JIefICHUTE cH nunaina. He Moxex Aa oTnens o4u oT kKaceTodoHa, KOHTO B
TO3H MOMEHT HEMPHUATHO MPUIHYAIIE HA YSPHUS €IHOOK KOTapak OT eJIMH pa3ka3 Ha
y)KacHUTe, KOWTO YETOX HACKOPO. A I0JI MaCHUKaTa. . .

Csernmuaa! CBeriinaa! Ceeriinaa!

YyBcTBax, ue Iie nojyaes B Ta3d ThbMHUIA. Homra Bede xu4 He Oeille pOMaHTHYHA.
OO6rpsrmame Me karo rpod. Yeper rpod. Js100ok rpo0.

IMo nsBonmre! Homaara namma Oe mo-janed oT BparaTta, 3aTOBa XyKHaX KbM J00pe
ocBereHaTa KyxHs. JloOpe, e He mecTsax Toka. OcTaHax Ha Tpara, TUIIAKH TeKKO U
3SIMMaliK¥ OCTATBIIUTE OT Bedepsrta cu. Ha cBerso Hem@arta He Osxa TOJKOBA JIOIIW.
Jopn keTdyma mo muIlaTa HE MU HAIOMHSIIE 32 KPHhB. THKMO HAmpaBHX TOPHOTO
3aKJIIOYeHNe, KOTaTo TOKBT Pl Ja CH OTMBCTH, 3a/I€TO HE I'0 MEeCTAX, U B3e, Ue
crpA.



[Nak mo gsBomute! Cera, KoraTo W My3uKaTa 3arilbXHa, HEllaTa ChbBCEM ce CKO(THXa.
HaBbH HSKaKbB IIypell, SBHO 3apajJiBaH OT BPEMEHHOTO YBOJIHECHHE HA KUTApHUS
BHUPTYO03, CTBpXKEIE, Ta CE Khcallle. 3a MUT C€ 3a4yJuX Jaldu Ja HE HaIycHa
OyHraJIoTO ¥ J1a He M3THYaM NPU Hero, HoO HaMeCTO TOBA ce BbpHAxX B cTasTa cu. [Ipn
kaceTodoHa.

Beme kpaiino Bpeme fia cu 3ajiaM BBIIPOCA JaJId a3 ChbM JIyJ WM HAKOH HAaUCTHHA €
3amucan MUChKa CH Ha MOSITa KaceTa U TO, IOKaTo ChbM cIisil. U Ha Bac v IbPBOTO BU
M3TIIekAa mo-BeposATHO? U a3 cTurHax A0 TOBa 3aKiIIOYEHHE W PEINX, 49e IIe € Haii-
no0pe /1a YCTIIOKOS ChPIIETO CH | JIa TIOTHPCS MPUYMUHATA 32 Pa3HUTE MY TaM MUCHIIH,
JIETO TH 4yBax [0 HUKOE BPEME, B TUBOTHUUTE, JIETO TH YETIX IMaK MO HUKOE BpeME.
[IspBO TpdBate na ce yoens, ye kaceToOHBT MU HE € KOTKaTa OT pa3kasa Ha Exrap
AnsH Ilo.

KpsB! Munu boxe, camo He kpbB, MoJisi TH ce! Cera 1ie 3aTBOps OYM M KOTaTo T'U
OTBOPAL...

Tam cu Oeme. CbMHUTETHO YepHATA, B MpakKa, TEUHOCT Oelle 3alsia Mo-rojsiMara
yacT OT MacaTa, a JIBé MAaJKHU JIOKBUYKH OT Hes ce MbJApexa BbpXy KomderaTa Ha
cTapara MU My3WKalHa KyTHs. ThbHKa CTpyiHKa ce Oelle cTekia MOKpail Hajamuca
"AIWA".

CrpyBaiie Mu ce, 4e ciell KaTo He ycellax MUpU3MaTa Ha KPbB € PeAHO Aa MOTOIs
OPBCT B TEYHOCTTA W CJIEJ TOBA IIATETHO Aa IO OOJMKa, KAKTO OSX BIXKIAN Jia TO
npaBat no ¢unmure. Taka IgX Ja yCTaHOBS, Y€ XaIIOLUWHUPAM WM, IPUMEPHO, 4e
CTaBa JAyMa 3a CMa3Ka...

OTCTBIINX HAKOJIKO KpauykH Ha3zaJ. MaiiHata uM Ha Quiamure. 371aTO 1a MU JlaBaxa, He
OuX JIOKOCHAJ OHOBa Helno. boxe, ako oreniest Cliea TO3M KoIlIMap, CUTYPHO HHKOTa
MOBeYe HAMA J1a YeTa WU J1a TIe1aM XOpbp.

ITax mornemnax xkbM MacaTa. Ilo mmoja OKOJIO €BTHHATa MeOed ChI0 MMalle J0CTa
chbmHHMTeIHM TieTHAa. Cera Mokex Jna 3a0ejeka M KiIacHueckata KbpBaBa JHpS,
BOJZIEIIa JIEIOBO OT MAacH4Kara ¢ KaceTro)oHa KbM THMHOTO Kopuumopde. [loomomsax
ce, HO 3aKbPMEHUTE MU C TPIIIBPU HEPBU OTHOBO MU CIIECTUXA MTPHITAIbKA.

Janu Bce mak He xamouuHupax? OTHOBO 3aTBOPHUX OYH, HO C€ YIUIAIIUX U OBP30 TH
oTBOpUX. M-M-11aaa. 3Haex KakBo € cTaHano. Maesra npobiecHa B Chb3HAHUETO MU U
B ClEJBalIUsl MOMEHT Beue OsfX aOCOJIIOTHO CHTypeH B mpaBoraTa cu. Hskoii
M3BpaTeH MaHWaK, KaTo mu4a ¢ Mackara oT "XemoyuH" win nmpuMepHo kato dpenu
Kprorsp, e Habapai xepTBaTa CU B MOETO OYHIaJIO U 51 € PhIajl C HOXa CH, JI0KaTo My
e oTMansuia pekata. Jlobpe ne — MyIIHai ro € eiMH-ABa IIbTH, KOJIKOTO /1a MU H3Lana
Mmacara. Kakro u ma e. Jlokaro ce e ChIpOTHBIIsBaNA, XepTBara, 0e3 Ja HCKa €
HATHCHAJIA KOITYETO 32 3aIliC Ha KaceTo()oHa MU U € yBEKOBEUMIIA MPEJICMbPTHUS CH
BOITBJI. Y OHELBT ce € yceTHs, 0bp30 € mycHan 00paTHO My3UKaTa U € U3BJISIKBI Tpyla
HAaBBH.

Twnmo-0-o! CrenapuctsT — Ha kinanara! Yec KpeiiBbH HUKOTa He OW 3acHeN QUM
0 TaKaBa ThITa UCTOPHSI, HO B PEATHUS )KHUBOT...



Hobpe nme, kak TBH CBM CIIWI, MOKAaTo ca ce Tpemanu? [Ipmemam, de u3poabT €
BBBIISIKBJI JKEPTBaTa CH B ITHPBOTO MOMaAHaNo0 My OyHTramo, 3a Aa cu s yOue Ha
CIIOKOWCTBUE, TIpUEMaM JOpH, Y€ LEIHSIT JUKAHTbp HE M€ € ChOYIWI, HO OTKBIC
Hakbje chM ome kuB? He de ce omakBaM, HO HE € JIOTHYHO. 3a /1a Ce Yye 3alHiChT
Ha THCHKA, ca ce M3BBPTEIN MHHMMYM CTpaHa M IOJIOBHHA OT KaceTara Ha Myp,
KOETO 3HA4M, 4¢ YOWHCTBOTO € CTAaHAIO HaW-MalKO MpeId YETHPUACCET MU TET
MUHYTH. MOXe yOHeIlbT J1a CH M€ € OCTaBWJI 3a JIECepPT U IOCJIe a Me ¢ 3a0paBuIL
Toky-Bmk ce OKaka MO-TOJSIM KBCMETIHS, OTKOJIKOTO CMSTa JIeNKara, OT KOSTO
BCAKAa CEIMUIIAa CH KylyBaMm JorapueH Owner. Jlopu u Taka ma Oemre, ocraBaiie
BBIPOCHT "A cera k’Bo?", KOIUTO Bucelle HaJ MEH Karo MaxajoTo Ha CMBPTTa OT
¢bumma "PoBbT M MaxasioTo". . .

Ho6pe, pazbpaxme ce! [IpecTaBam /1a IUTHpaM yKacHH B C€ ChbCPEIOTOYABAM.

Haii-nornunoro pemenue 0e na HaBbpTs 911 m ga cu xporyBam. He e 3me, HO 3a
LenTa pa3fnojarax camo ¢ JpkoOeH Kankynarop... Ornana.

Knacuuecko pemenue Oeme aa ce BbOpHXKa U CMEJI0 Ja IoeMa 0 KbpBaBaTa clela.
Xy06aBo, aMa KaTo HsAMax JOpH HOKTOpe3auka. bsx TphrHai Ha MoceuieHrue Tpy JIest
CcH, 10 SBOJIMTE, HOCEX CH caMo KaceTo(oH U 4aHTa ¢ Apexu. [lo Oe3zamureH u or
Uepsenara wamuuia. 1 ToBa otnana.

Hail-ummyncuBHOTO perieHne mbK O Aa CH IUIOA HAa HETUTE, HO TO3M BapUaHT
HEMUHYEMO BKJIIOYBAllle MPOCieIIBaHe, IIOHE 10 HAKBJE Ha KbpBaBaTa JAUps, KaKTo U
cpelia c Mpaka Ha KOpPHIOpa, KbAETO BCE Olle MOXexa Jla ce TyIlaT TPyl H/WiIH
youen. [pyr mbT HsAMalle, 3alI0TO MPO30PEUbT, MPe3 KOWTO Hpead Maiko Osx
Ch3eplLiaBajl 3BE3/1UTE, CE sIBSBAIIIE €IUHCTBEH 3a OYHIalnoTo U O€ Ha/lIeAKHO 3aKOBaH.

Mawmmurara my!

Cnen IBYMHHYTHO HaIbBaHE CHOpax JOCTaThYHO CMEJIOCT, 3a Jla HaJA3bpHA B
Kopujopa. BrHIIHaTa BpaTta 3eelie MMpoKo OTBOPEHA U KbpBaBaTta JUps ce ry0erre B
Homra. Hsmamme TpymoBe, Hsmamie yoOuidnu. He cum nmamox Bpeme 3a pasMUCHI U
XyKHaX HaBbH.

Cropsix ce, crenun BbpXy uaTpuBankara ¢ Hagnuc "BPE JIOIIJI" u ce ormenmax
cTpaxiuBo. Ha okoio BecTa MeTpa OT MEH c€ HamMpalle LieHTpajHaTa crpaja Ha
Motena. BeTpemHocTTa i 6e 0OcBeTeHa OT TpellKaliaTa CBeTIMHA Ha cBely. [loex cu
IbJI00KO BB3AYX M ¢ 00Jpa Kpauka TpbrHAaX ... IO KbpBaBaTa JUpPS, KOSATO CBUBAILIE
TOYHO B 0OpaTHaTa [10COKA U BOJEIIE KbM XpacTajaluTe 3a] OyHIrajaoTo.

"Copu! Jlyn nmu cu?!? Kene otusami, 6e, Thrmo komene?!?" Kpemsax cu a3 Ha yM,
CMBTHO OCH3HABAWKH, Y€ IIOM C€ pyras C TaKbB XbC M OCh3HAaBaM KakKBa TIYIOCT
mpaBsi MOe Ou, caMo MOxe Ou, He ce JIBkKa 1o cBos BojsA. M Moxke Ou He 05X Iy .
[Ipoabinkux 10 cliefara, OCTaBeHa OT HEUHUs TeJICCHA TEUHOCT.

Crurnax A0 XpaCTUTC U TBbKMO YCIIIX Ja CC IOpa3Cesi C BBIPOCA MPE3 KOJIKO JIH
TPBHU U TPBHUCTA IIC MC NPCKAPAT U3MIIB3HAIUTC CC OT KOHTPOJIa MU Kpaka, KOrato
B3€X, 4€ CIpsX. B’Lp30 OTCKOYMUX Ha3ajl, JOJIOBUJI HAKAKBB IPHUIIYIICH, CTHPKCI]
IIyM 3ajJf CT€HaTa OT I'bCTa PACTUTCIHOCT. I[BI/IFaTeJIHaTa MH CHCTEMa OTHOBO Oe
nomnagHala ImoJ 3JIOBPEAHOTO BJIMUAHHUC HA CUBATa MBTUJIKA B IJlaBaTa MH. Kakso



WCKAIlIe 12 MH Ka)kKe HEe3HAHHOTO NIPOBHJICHHE, MOI0YTHATIO Me 3a Manko? [lokazax Ti
ITBTS, HO CHAOOHOCHUAT U300p CH € JINIHO TBOH?

Iloackounx Ha MACTO, 3a Ja CC y6ezm, 4Yc HC CbM HCUUA MAapUOHETKA. IIone He B
IIPEKHUA CMUCBHII.

3amo ce motaex? UlymbT, KOHTO 4YyX, MOke W ga Oe W3mMaBaH OT KaTepHUKa,
rpu3Kalia JeuHn4ye, HO M0 MU Ms3alle Ha Jomnara, 3abuBaiia ce B MPBCT. 3HAYU
W3KITIOYBAME KaTepuykaTa OT Kpbra Ha 3alof03pEeHUTe, 3all0TO CIOMEHATHUST
WHCTPYMEHT He i e mo Msapka. Kol n Moxke Aa ce mOTH Haj CEICKOCTOMAHCKOTO
CEYMBO TI0 TOBa BpeMe Ha neHoHomuero? I'pamuHap, camsamy jamera? 3eMemernel,
mpekomasany napesunara cu? HM3Bparen yoOwen, 3akomaBani Tpyn? bunro!!!
[lo3apaBnenns! Toky-mo crieyenuxre roisiMaTa Harpajga — HaaJIeKHO pa3dacoBaHe,
M3BBPIICHO OT NMPpo(eCHOHATHCT. 3a Aa MONy9YnTe HArpaaara CH, IPOCTO HATHUKHETE
B OJTU3KUTE XpacTu.

Bogeiiku kpaliHO OCTpOYMEH UAIOT ChC caMusi ce0e CH, a3 Bce MaK MpOoIbJKaBax aa
CTOSI Ha MSCTO U TO, MAaK MOJACKOYMX, 32 BCEKH Clydyail, IO CBOE >KeJlaHue. 3anio?
[Ipen mMeH Oelie cMBPTTA, YUETO THPICHHE BCEKHM MOMEHT MOJKEIIIE JIa CE M3YEpIT, a
3aJl MEH C€ MPOCTHUpAIle >XUBOTBHT, NMPEACTABEH B Clyyas OT JbcucHa Oapaka,
OCBETEHA OT CBELIY, U MHSH, HO BbOPBKEH nasau. [Ipocto kaTo camus Men! Wnu...

IIpen men Osxa OTroBOpHUTE Ha M3rapsIIUTE M€ BBIPOCH, & 33 MEH MBUUTEIHOTO
HeBeneHue. HesapaBociioBHa riieiHa TOUKA, HO BCe MakK... ToBa, 4e 05X TyK, Ha mpara
Ha TOJISIMOTO pa3KpuTHe He Oerie ciyyaiiHo. ToBa, 4e eHa 4acT OT MEH U3rapsiiie OT
KeJaHWe Ja TPbrHa Mo cienata, cbio. Ilone taka cu mucnex. U ako nmax camo
MBHHUYKO, CbBCEM MBHUYKO KYpaK...

B T03u MOMEHT TOKBT, IBHO MPOCTHJI MU Pa3XHILIEHHUITA, OTHOBO HaXJIy B JIAMIIUTE,
pasnosnoxeHu nokpail Oynranara. OT mpo3opela Ha MOETO ce 4y KuTaparta Ha [apu

Myp.
3a00MKOTUX XPaCTHTE.

TpynHo MU € Aa BU OMNHMILA OHOBA, KOETO BUJAX OT Apyrara crpana. Ouie no-TpyaHo
MU € J1a CIIOJIEJISI C BaC BCUYKH MHUCIH U YyBCTBA, KOUTO MPEMHUHAXA TIpe3 Ch3HAHUETO
MH B €IMH €IMHCTBEH KpaThK Mur. [lapueTaTa oT Mo3aiikaTa HAUCTHHA 3all0YHAXa Ja
Majar mo MecTaTa CM, HO Ce€ OKa3a, 4ue a3 ChM 3acTaHall Ha IbTA uM. U Te 3amoynaxa
Ja ce 3a0MBaT B MeH, MOJ00HO Ha KypIIyMH, pa3KbCBaxa Me, pyllaxa BCHYKO, KOETO
051X, BCHYKO, B KOETO BSIpBaX, BCUYKO, KOETO O0OMYaX M Mpas3eX, BCUYKO... Besko
rmap4e Mo3aiika, BCeKH OTTOBOP, OTHACSIIE ChC C€0E CH YaCcTHIIA OT MEH M a3 OCTaBax
ron u Oe3uyBCTBEH, TOTOB Ja TIOCPEIIHA J>KECTOKaTa HWCTHHAa 0e3 cTpax, 0e3
HegoBepue. Jla pa30epa, ue 3a MEH He € UMaJIo JPYT IBT, OCBEH KbpBaBaTa IHpS,
KaKBOTO W JIa CH OSIX MHUCJIEI B OTIPE/ICIICHN MOMEHTH.

Bunsx mexk. [InemuB Mmbx, kKolTo Komaemie sima. ['po6. berie ¢ rpp0 KbM MeH u He
3abens3Bamie MmpuchcTBUETO MH. Llenmsr Oe oOmsH B kpbB u moT. [lotra 03
chbMHEHUE Oe Herosa. 3a0OuBalle jionarara B IphjATa Ha MailKara 3eMs ChC CHIIOTO
yChpane, ¢ KOeTO IMPOHM3BAIIE ¢ HOXKA CH YOBEIIKA IUTHT. BIIIBO OT HEro, B Kpas Ha



KbpBaBaTa ciejia, Hacpez, oOpaciaTa ¢ KOIpHBa MOJISHKA Jiexkerne Tpyn. CBeTinHaTa
Ha OJTM3KaTa JIaMIia OTpassBalllie U3IBKICHUTE My OUH, Tallellle JeeHaTa My KOXa.

[To3naBax ToBa muie. [lapyerara oT Mo3aiikaTa 3amoyHaxa 1a majaar. Vckamie Mu ce
J1a TIAILIA.

Jla mu1is OTHOBO.

Hamecro ToBa ce nmpokanuisax. YOuensT psa3ko ce U3BBPTS M 3aMaxHa C JIoraTara CH.
CbBceM MHCTHHKTMBHO BIUTHAX pbKa, 3a Ja ce MpeAnass M 4Yak cera BUIX, e
TSJIOTO MH € Toynpo3padyHo. CeuyuBOTO MPEMUHA Tpe3 MEH Karo Npe3 Bh3AYyX.
MBXKBT yKACEHO 3a0TCTHITBA HA3a].

ITornegna xpM Tpyna Mu U ciieql ToBa KbM MeH. [locne 3amnoyHa ga nmuuy.

Source: Bakalov 2001. bakanos A. ,Ilucek”. Enextponto crnucanue LiterNet. 2001. Ne 2
(15). <http://liternet.bg/publish2/abakalov/pisyk.htm>



